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ever erected by some dull prosaic monarch in these modern days. 
We might even hope in such ἃ case to recover a few of the 
genuine letters, that had passed between the wits and the heroes 
of ancient Greece, as the example of Herculéneum has taught us 
the possibility of deciphering MSS. which have been lying for 
ages in a carbonised state beneath the solid lava. But if we were 
to carry our imagination beyond the sober boundaries of fact, and 
suppose for an instant that such entertaining miscellanies as our 
newspapers and magazines had existed in those times, and had 
been preserved in the same manner; what a boundless field would 
then be opened to the eye of the astonished spectator! The 
political squabbles—the domestic scandals—the scurrilous lam~ 
poons—the humourous epigrams—of the most talented people 
that ever existed, would then be all bared to the view; and we 
should feel as much at home when we were perusing the stately 
narrative of Thucfdides, as we now do on listening to the recital 
of the great deeds achieved by a Wellington or a Buonaparte. 
‘These may appear wild dreams ; but it so happens, that in one 
sense, they are also sober realities, The Comedies of Aristé- 
phanes are the Pompéii of Athens. In them have been enshrined 
the records of the private and public life of the Athénians during 
the most brilliant period of the republic; and in them alone we 
must seck for that personal knowledge of the high and mighty 
geniuses of those days, which cannot be hoped or desired from 
the grave writings of the tragedian, the philosopher, or the his- 
torian. For it must not be imagined for an instant that the ancient 
Attic Comedy bore more than a very slight resemblance to the 
productions known by that name in later times. In its virulent 
political diatribes, in its satirical attacks on private individuals, and 
altogether in the miscellaneous and temporary nature of the sub- 
jects which entered into its scope, it had a much nearer affinity to 
the modern newspaper. In one respect, indeed, the correspond- 
ence between the two is yery striking. As the editor of the 
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‘them, we owe the prevalence of a nobler morality in conversa~ 
“* tion, in the fine arts, and in poetry. Besides, the ancient comic 
Δὲ writers, who took the world as they found it, had before their 
“eyes a very great degree of corruption of morals.”' As we 
shall have occasion to return to this subject hereafter, when we 
come to analyse more minutely the character of Aristéphanes’s 
comic poetry, it will not be necessary now to add any thing to 
these very excellent observations, 

But it is not only in the light of a newspaper that we may con- 
sider the old Athénian comedy. As far as we can judge from 
existing remains, it also embraced the provinces of the modern 
Magazine and Review. The whole of some plays, and various 
parts of others, are occupied in fanciful sketches of a purely 
literary character, or in critiques of the most savage description 
on the works of contemporary poets and prose-writers. Modern 
reviewers have certainly some of them dipped their pens in gall; 
but it may be questioned whether three such merciless attacks 
were ever indited by them, as the Feastresses, the Frogs, and the 
Debatresses of Aristéphanes ; the two first of which were directed 
against the tragedies of Euripides, and the last against the 
Utopian Republics of Plato. If we may trust to the accounts 
that have been left us by grammarians, who were fortunate enough 
to live before time had made such havoc in ancient literature, 
our Author’s great predecessor and rival, Cratinus, was even 
more distinguished than he himself was, for the austere severity 
of his style; while, on the contrary, his contemporary, Etipolis, 
was as much beneath him in force and strength, as he surpassed 
him in smoothness and sweetness.* 

Having thus, it is to be hoped, thrown some light upon the 


(1) A.W. Schlegel’s Lectures on Dramat. Liter. I. p. 204, Black’s 'Trans- 
(2) Platénius On the Difference of Styles, prefixed to the editions of Aristé- 
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flourishing period, we behold a number of independent States,—all, 
however, considering themselves as belonging to one common 
family, and connected by a certain indefinite bond of union,— 
amongst which the balance of power, though perpetually flue 
tuating, yet on the whole was never permanently overturned. 
‘We see a great commercial and naval nation waging a long and 
desolating war with a rival remarkable for her pre-eminence in 
military affairs. We observe them, at length, both so exhausted 
by their unnaturally-protracted efforts, that although the struggle 
is nominally ended by the success of one party, yet the conqueror 
and the conquered seem equally denationalised and demoralised 
by the destructive events of the contest. A calm succeeds—the 
calm of exhaustion and desolation, not of conscious strength and 
‘unsuspecting innocence ;—till at length, after a few more suicidal 
wars, in which the remaining vigour of the Grecian States is 
fruitlessly consumed, a Northern Barbarian contrives to intermix 
himself in the politics of his civilized neighbours, and by an 
avowed and unblushing system of bribery, forms for himself a 
party in the leading cities of the confederacy. Cold, cautious, 
and caleulating,—prodigal of his money, but still more prodigal of 
his oaths,—grasping at universal empire, yet afraid to compromise 
himself by aiming too openly at his mark,—the wily despot 
pursues in the dark his crawling path, till, by the most barefaced 
political hypocrisy, he succeeds in the end in overthrowing for ever 
the liberty, and with it, as a natural consequence, the intellectual 
pre-eminence of the little cluster of tribes, against whom his ma- 
neeuvres have been directed. In all these details there is a re- 
markable analogy with events, that have partly taken place already 
in Europe, and are partly in progress at the present moment. 
England and France are the Athens and Sparta of Christendom : 
they have been weakening one another by wars without any 
definite object, and without any permanent result, for generations 
. past : let the former now take a lesson in political wisdom from 
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nearly as one to four. ‘In the American sugar plantations,” 
says Boeckh, “it was as much as one to six. This number of 
“* slaves cannot appear too large, if the political circumstances of 
* ‘Attica are taken into consideration. Even the poorer citizens 
‘used to have a slave for the care of their household affairs. 
«In eyery moderate establishment many were employed for all 
* possible occupations, such as grinders, bakers, cooks, tailors, 
“ errand-boys, or to accompany the master and mistress, who 
“seldom went out without an attendant. Any one who was 
“ expensive, and wished to attract attention, took perhaps three 
attendants with him. We even hear of philosophers who kept 
“ten slaves. Slaves were also let out as hired servants ; they 
“ performed all the labour connected with the care of cattle and 
“ agriculture ; they were employed in the working of the mines 
“and furnaces; all manual labour and the lower branches of 
“trade were in a great measure carried on by them; large 
‘ gangs laboured in the numerous workshops for which Athens 
* was celebrated ; and a considerable number were employed in 
“*the merchant vessels and the fleet. Not to enumerate many 
“instances of persons who had a smaller number of slaves, 
“Timarchus kept in his workshop 11 or 12; Demésthenes’s 
“ father, 52 or 53, besides the female slaves in his house ; Lysias 
“and Polemarchus, 120. Plato expressly remarks, that the free 
κι inhabitants had frequently 60 slaves, and the rich even more ; 
4 Phileménides had 300; Hipponicus, 600; Nicias, 1000 slaves, 
“in the mines.”* As in every slave-holding country, this 
wretched class of beings was of course considered merely in the 
light of live stock. They were compelled to keep their hair 
cropped close to their heads, and also to wear a peculiar dress, in 
order to distinguish them from their lordly masters. Upon the 
slightest misbehaviour, they were subject to blows or floggings ; 


(5) Publ, Econ. Athens, 1. p.53. 
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the price of any of the more expensive kinds of fish, such as tunny, 
sturgeon, or ecls, the fishmonger probably either treats him with 
silent contempt, or looking at him from the corner of his eye, 
squeezes out of his mouth, as if it was a very troublesome piece of 
condescension, the short answer “‘leven.” This class of men 
were always in very bad repute at Athens, for their incivility, 
their extortion, and their knavery ; insomuch that a law was 
actually enacted, ‘‘ that fishmongers shall incur imprisonment 
* who shall oyerrate their fish, and take less than they first prof- 
“ fered them for; and that they shall not Jay their stinking fish 
“in water, thereby to make it more vendible.”” As soon as 
our friend has reached his house with the produce of his market- 
ing, and any other little articles, such as wild-onions or garlic, 
that he has purchased for sauce, if he is neither engaged to any 
dinner-party nor gives one himself, he takes his principal meal 
along with the females of his family, every body helping them- 
selyes from the dish of fried sprats with their fingers, and eating 
either wheaten or barley-bread along with the fish, or, as a Greek 
would have expressed himself, eating the fish along with wheaten 
or barley-bread. Leaving the ladies again behind him, he next 
strolls out into some of the public walks,—the Acddemy, or the 
Lycéum, for instance,—which were gardens ornamentally laid 
out, like our parks, but differing from them in containing large 
and extensive buildings for the accommodation of the citizens. 
In one of these perhaps he practises himself in gymnastic exer- 
cises, or stands idly looking on while his more active companions 
are doing so; or, if he pleases, in another apartment he may 
listen to the last new philosopher that has been imported into 
‘Attica, amusing either his hearers or himself, by wrangling and 
jangling away very much in the style of the schoolmen of the 


(17) Potter's Antiquities, I. p.156. 
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If, on the contrary, our Athénian friend happens to have received 
an invitation to dine out, he orders his slave to dress the articles 
he has purchased, which will, in that case, probably be a little more 
expensive. These are intended to be taken with him; for at the 
period of which we are speaking, each guest generally brought 
his share of meat and wine, as in our pic-nie parties, the host 
furnishing every thing else. After bathing himself, and anointing 
the upper part of his body either with simple olive-oil, or, if he is 
a bit of a dandy, with perfumed ointments, he proceeds to his 
host’s house. His attendant follows his footsteps, bearing a box 
in which the meat or fish is carried, ready dressed, and in case 
the night is likely to be dark, a link, to light his master home by. 
As soon as he arrives at the house of his inviter, he knocks at the 
door, and after obtaining admittance, walks into the apartment 
where the company are assembled. Here, if he has come late, 
he beholds a number of gentlemen reclining on their left sides 
upon couches, each of which are made to accommodate three, and 
helping themselves with their right-hand fingers to the dishes that 
are put before them. Previously to taking his place amongst 
them, he throws aside his shoes, and has his hands washed by an 


“oil, an article which enters largely into all their dishes; mutton baked with 
* almonds or pistachio nuts, stewed meats, pilau, olives called columbades, thin 
“ pastry made of eggs, flour, and honey. The wine of the country is generally 
“drank, and the fruits of the season are served up as a dessert. ‘The dishes are 
“placed separately upon the table, and each member of the family helps 
* himself with fork, or spoon, or fingers, out of the same receptacle. After 
“dinner the females retire to the gynekaios, and the men indulge in a siesta: 
“ in the afternoon visits are generally made or received, at which sweetmeats, 
pipes, and coffee, are presented to the guests. If the weather be fine, parties 
“are made to walk in the environs of the city, to row upon the lake, to visit 
“ the island or the monasteries on its banks, afd about sunset they return to 
κα supper, which for the most part is a very frugal meal. At some houses cards 
“are introduced, and many French and Italian games are in vogue. This 
“ amusement was very common at the mansion of Signore Alessio, from which 
“our host Nicolo frequently returned with lighter pockets. Those who rise 
early generally retire early to rest, and this is the case with the Greeks, who 
“rarely keep late hours." —T'ravels in Albania, &e. II. pp. 63, 64. 
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various artifices to command admiration. Of course we may sup- 
pose, that under these circumstances every guest did not go 
away sober; and we learn that it was not an unusual thing for 
bodies of them to sally out with their lighted torches, for what is 
called in classical Greek, a comos, and in vulgar English, a spree, 
or a lark, On an occasion like this, they frequently amused them- 
selves by breaking, in a tumultuous body, into certain houses, 
where it will, perhaps, be safer for the reader not to accompany 
them, 

This was the most usual kind of entertainment in the days of 
Aristophanes; but they had also club-dinners, the expense 
of which was equally divided amongst the party, one person being 
chosen beforehand, by common consent, to make the arrange- 
ments. Wealthy men also, on particular occasions, “ feasted” 
their friends. In this case the guests did not bring their meat- 
boxes with them, and all the expenses were defrayed by the host, 
We have two elegant descriptions of parties of this kind still in 
‘existence ; one by Plato, and the other by Xénophon—and as the 
subject is of the first importance, (for if the Grecks had not eaten 
such good dinners, how could they possibly have written as they 
did?) it will be as well to give a short account of both, beginning 
with the former.” 


(20) The time at which Plato's Banguet, or Drinking-party, took place, if it 
ever took place at all, was. c. 417; this is proved by the mention in it of the 
victory gained by ‘Agathon. ‘The time at which Xénophon’s Drinking-party 
‘may be fixed, is a little before Β. c. 421, as appears from the comic poet, Edpolis, 
having at that date ridiculed the victory of Autélycus, which was the cause of 
the entertainment having been given. The latter composition is found fault 
with, perhaps rather hypercritically, by Athenus, (p.216,) for representing 
Socrates as speaking of a discourse which is put into the mouth of Pausénias in 
the former, and could not, consequently, have been delivered till four yeurs 
afterwards. What would he have said of Shakspeare, who makes Hector talk 
about 


—— “ Young men whom ‘Aristotle thought 
" Unfit to hear moral philosophy.” 
Trost, and Cress, Act 1. Se... 
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larly attached ; the poet Aristéphanes, and a fw others, When they 
have about half done dinner, in comes Sécrates, and after a little good- 
humoured raillery, takes his place by the side of “Agathon. They finish 
‘the repast : the solemn hymn is sung: the libations are poured out: and 
now the party begin to think of their wine, or rather negus. “ Gentle- 
“men,” says Pausdnias, “I must confess, for my own part, that I am 
κι still suffering from the effects of our last night's irregularity, and stand 
“in need of some repose. And 1 think most of you, too, are in the 
“same situation; for you were here yesterday: so just consider what 
“vill be the most agreeable way for us to take our liquors.” “ By 
« Jove,” replies Aristéphanes, “you are right there. I myself am one 
“of those who got well soused yesterday." Eryximachus then observes, 
“ T quite agree with you both ; but I should like to know from ‘Agathon 
“whether he feels himself in good cue for drinking.” “ No, Sir, I assure 
“you; I am quite as much indisposed for it as the rest.” “ Then,” 
says the other, “it is a great godsend for me and Aristodémus, and 
“Phadrus, and the rest, if you, who are the greatest drinkers here, 
“are now done up; for we can never drink much, As to Sécrates, 
“Tput him entirely out of the question ; for he can either drink much or 
“drink little, and will, therefore, be contented with whatever we agree to.” 
‘The learned physician then goes on to inform his auditors of the bad 
effects of indulging in intoxication, especially when they were still 
suffering from the previous day’s debauch; and the party all agree, 
that nobody is to be compelled to take more than he pleases, and 
that they shall not drink for the sake of getting tipsy. 

Eryximachus having succeeded with his first proposition, now brings 
forward another,—* that they shall send away the piping-girl, who has 
«just come into the room, and let her pipe to herself, or, if she chooses, 
“to the women in the harem; and that they shall all, in turn, deliver a 
discourse in praise of Love, beginning with Phiedrus, who is reelining 
κι at the top, and proceeding from left to right.” ‘The company imme- 
diately assent, Sécrates observing “that Aristophanes at all events 
* cannot oppose the plan, as his whole life has been spent in the service 
“ of Bacchus and Venus.” 

Elegant orations are accordingly delivered, as was proposed; but as 
they do not throw any light upon the domestic manners of the Athénians, 
and are far too long to admit of a brief summary, it will be necessary 
to omit them entirely. ‘The turn comes round at length to Arist6phanes ; 


(22) Contrary to our modern custom, as was before mentioned, the bottle 
amongst the Grecks travelled from left to right, or, as a sailor would call it, 
against the sun,” This is the reason of the proposal in the text. 
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“T think I've got a scheme which will put a stop to their impertinence 
“ without annihilating the race. I'll cut every one of them in half; and 
τὰ thus they will both be weaker, and also more useful to us gods on account 
of their increased numbers. They shall for the future walk upright 
+ upon two legs ; but if they still continue insolent, and won't keep quiet, 
“TU cut them in half again, and make them hop along upon one, 
“He then proceeded to split them, just as one cuts a medlar for 
“ pickling, or slices an egg in half with a horse-hair. As fast as 
“ they were cut, he delivered them over to Apéllo, to have the face and 
* the half of the neck twisted round to the part where the cut had been 
“made, in order that the man might continually have a view of it, and 
thus be induced to behave himself more decently. Apéllo accordingly 
twisted round the face of each, and dragging the skin from every side 
to what is now called the belly, like the purses which draw up with a 
“string, made one mouth of it, and fastened it; and this part is now 
“named the navel. He also jointed the ribs together on the breast, and 
“ smoothed away the greater part of the wrinkles,—making use of much 
“ such an instrument as the /ast on which shoemakers smooth their hides,— 
“ but left a few in the neighbourhood of the belly and navel, to remind 
“ them of their ancient misfortune. Each of us therefore is the half of 
“ one of these double men; and according to the sex of the creature from 
“ which we derive our origin, our propensities and inclinations vary ; for 
“ it is but rational to suppose, that from having been so closely connected 
“for so long a time with a being similar to ourselves, we should have 
“ acquired a prodigious liking for all others which resemble it. Hence 
* those who are sprung from the ancient hermaphrodites, if they are men, 
“are fond of the society of women; if women, of that of men. Again, 
“ those who are the halves of the double-women, will have nothing to 
say to the addresses even of the most beautiful youths, and if their 
“ parents compel them to marry, lead their unfortunate husbands a com- 
“ plete cat-and-dog life of it, And lastly, the halves of the double-men 
“are those morose, crabbed fellows who are always declaiming, like my 
« good friend Euripides, against the deceitfulness, the treachery, the im- 
« modesty, and the impiety of the fair sex. 

“ The moral, therefore, of my story is this, that whenever we see either 
“man or woman throwing away their health, their reputation, and their 
“ money, for the sake of indulging an unfortunate passion for some person. 
τ of the other sex, we should make a little allowance for the extravagances 
“ of which they are guilty; and reflect that it is their misfortune, and 
“ not their fault, that they originally formed part of one of the ancient 
“hermaphrodites. And we should also bear in mind, that we ought to. 
“take eare and behave piously and religiously towards the gods, and 
« especially the great and powerful god Love; or else we may perhaps 
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“ something ; and, in the second place, Love is the love of that which it 
“ wants; or is it not so?” “ You are perfectly correct.” “ And is Love 
* the love of beauty, or the love of ugliness?” “Of the former, un- 
“. doubtedly.” “Then love must want beauty?" “ Yes." “ And would 
“you call that beautiful which wants beauty?” “By no means.” 
“Then love cannot be beautiful?” “61 am afraid not.” “And is not 
“every thing which is good, also beautiful?” “Yes.” “Then love 
“ cannot be good either?" “Dear Sécrates, I cannot argue against you ; 
“ so let it be as you say.” “ My sweet friend, it is against truth that you 
“ cannot argue ; for to argue against Socrates is no difficult matter.” 
‘There is a great deal more of this ingenious sort of trifling, which has 
been dignified by the name of philosophy, in the original; but the reader 
‘must be pretty well surfeited of it by this time, and we shall therefore 
pass it over in silence. As soon as the discourse has been finished, 
amidst the rapturous plaudits of the company, there is a violent knocking 
heard at the street-door, and the voices of a drunken. party of young men, 
accompanied by a piping-girl. Boys,” says 'Agathon to his slaves, 
“go.and see what's the matter; and if it is any of my friends, invite him 
“in; ἐδ ποῖ, say that we have done drinking, and are just going to bed.” 
Soon afterwards they hear Alcibiades, in the open quadrangle or court, 
around which the apartments of a Greek gentleman's house were built. 
He is very drunk, and keeps bawling out for ‘Agathon, and bidding 
the slaves take him to ‘Agathon. The piping-girl therefore, and 
some of the attendants, lay hold of him’ by the arms, and conduct 
him to the door of the dining-room. The party remark fhat he has 
got round his head a very bushy garland of ivy and violets, and a 
very great number of ribands. “Gentlemen, how are ye?” he exclaims; 
“εκ drunken man will make famous company for you: or ‘must I go, as 
“soon as I have done what I came for? I was not able to attend your 
“ party yesterday, ‘Agathon, and therefore I have now come with these 
“ ribands on my own head, to crown the head of the most clever and 
“ beautiful—(hicoups) if 1 say so—(hiecups) poet—will you laugh δὲ πιὸ 
“for adrankard? Laugh as you please, εἶτα; I know I'm speaking 
“the truth. Well now, shall 1 come in or not? Will you make an 
“ agreement to drink with me or not?” Every body of course calls out 
to the handsome young hero to come in; and he is supported by the 
attendants to the couch on which ‘Agathon is lying along with Sécrates, 
taking the ribands off his head as he goes. Hence, from having his 
eyes partially blinded, he does not observe his friend the philosopher, 
who has politely made room for him, but sits down with his back to him, 
between the two; and after having embraced the poet, crowns him with 
‘the ribands, which he has brought for that purpose.“ Boys, there,” says 
the host, “ take off Alcibiades’s shoes that he may lie between us two.” 
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+Agathon. ‘The philosopher then gets up, having, in the words of the 
original, “ put the rest to sleep; "so that the humorous description of our 
English bard Thomson may be said to have been literally accomplished :— 

“ Perhaps some doctor of tremendous paunch, 

“ Awful and deep, a black abyss of drink, 

“ Outlives them all ; and from his buried flock 

“ Retiring, full of rumination sad, 

“ Laments the weakness of these latter times." ® 


Accompanied by his scholar Aristodémus, he proceeds to the gardens of 
the Lycéum, washes his face and hands, and passes the rest of the day 
there, as usual, in discoursing on various philosophical subjects with any 
persons who choose to listen to him. Towards evening he returns home, 
and goes to bed. 

Here ends the Banquet, or, as the Greek word is more literally 
translated, the Drinking-party of Plato ; the reader will, no doubt 
by this time, be fully prepared to coincide in the propriety of the 
latter interpretation. The work of Xénophon, which bears the 
same name, was written at a subsequent period to that of Plato, 
as we have already seen,” and was, most probably, intended to 
rival and surpass it. It is, however, far inferior in spirit and origi- 
nality, though a certain calm sweetness is preserved throughout, 
which we always meet with in the compositions of this author. 
‘The following may be taken as an abridgment of the chief inci- 
dents in it, which bear upon the state of society at the time; the 
philosophical disquisitions are omitted. 

‘A young and handsome Athénian, of the name of Autélycus, has ob- 
tained the prize in the “rough-and-tumble” method of boxing at the great 
feast of Minérva; and is afterwards taken along with his father Lycon by 
his friend Callias, 3 the celebrated patron of the sophists and , philo- 


(23) The Seasons—Autumn ; in the part where he is treating of the feast of 
the fox-hunters. The whole of this splendid passage, as well as a great deal 
more, has been most unjustifiably cut out in the edition of Thomson's works, 
by Millar, in 1750. 
(24) Note 20. 
_ (25) For a notice of him, see Birds, 1.283. 
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fulfil the purpose for which he was usually invited. To his great morti- 
fication, nobody will laugh at it. Shortly afterwards he brings out 
another good thing, and when no one will laugh at that either, he leaves 
off eating, muffles up his face in the skirts of his coat, and lays himself! 
at full length on the couch. ‘“ What's the matter with you, Philip ?” 
inquires Cillias; “are you seized with a sudden pain?” “Yes, 
“Céillias,” with a piteous groan, “1 am seized with a most dread- 
* ful pain. My profession is done for, as laughter has fled away from 
“ amongst mankind. Formerly, I used to be invited to dinner-parties 
to amuse the company; but now, for what end will any body invite 
“me? I might just as well try to make myself immortal, as to turn 
“serious; and nobody will invite me under the expectation of his being 
“invited in return: for every one knows, that it would be a perfect 
“miracle to se'a dinner carried into my house.” As he says this, he 
blows his nose, and pretends to be erying. ‘The company administer 
consolation, and bid him “go on with his dinner; they will laugh at his 
“ jokes for the future." Critobiilus, when he hears his friends around 
him expressing their commiseration for the unfortunate gentleman, can- 
‘not contain himself, but bursts out into a tremendous horse-laugh. The 
jester then immediately uncovers his face, and goes on with his meal, 
encouraging his soul with the promise, “that every body will pay his 
“ share of laughter.” ‘The tables are at length removed, and they pour 
out the libations, and sing the solemn hymn, as usual. Shortly after- 
wards, a foreigner, from Syracuse, waits upon them, accompanied by an 
excellent piping-woman, a dancing-girl who performs juggling feats, 
anda very beautiful boy, who can both play upon the guitar, and dance 
to admiration. For exhibiting all their accomplishments he is to receive 
ἃ certain sum of money, unlike Philip, who, being a citizen of Athens, ia 
treated pretty nearly on a footing of equality with the rest, and is paid 
for his services by the dinner he eats, When the piping-woman has 
piped, and the boy has played on the guitar, and both have given very 
great satisfaction, Sécrates says, “By Jove, Céllias, this is a most com- 
“ plete entertainment; for you have not only set before us an unex- 
« ceptionable dinner, but you have also delighted our eyes and our ears.” 
“Shall I send for some perfumes likewise, that we may have another 
“ sense gratified at the same time?” “No, I am much obliged to you. 
“ Perfumes are only fit for the ladies; a man onght to smell of nothing 
«but simple olive-oil.” After some further remarks, he continues thus : 
“But I see the dancing-girl is standing up, and some one is bringing 
“her some hoops.” Upon this the piping-woman begins to pipe, and an 
attendant standing by the side of the danseuse, gives her the hoops one 
after the other, until they amount to the number of twelve. As she 
takes them, she tosses them up in the air, dancing all the time, and 


— 
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down again, and’ says, “Gentlemen, this is a sign that every part of my 
“body has been well exercised—I am monstrous thirsty. Let the ser- 
“vant fill me the great flagon.” “ Yes," says Céllias, “and us too; for 
“we are all thirsty with laughing at your mad pranks.” Socrates, how= 
ever, opposes this motion—* I too am an advocate for drinking; for wine 
“exhilarates our souls, as a shower of rain the plants in the field. But 
“just as these are borne down to the earth, if the rain is too copious, so 
“is a man overpowered by immoderate indulgence in wine. 1 propose, 
“therefore, that we drink out of small cups, and have them frequently 
“replenished.” All assent; Philip observing that the attendants must at 
all events imitate knowing jockeys, and increase their speed as they go 
on. This most important affair being thus settled, the boy tunes his 
guitar to the pipe, and plays upon it, accompanying himself with his 
voice, while the piping-woman adds her share to the concert, Their 
performances are universally approved of, which gives occasion to Sécra~ 
tes to remark, “ that every person present considers himself far cleverer 
“than the exhibitors, and therefore it is disgraceful for them not to at- 
“tempt to amuse and instruct one another.” Hereupon he proposes 
that each of the company shall mention what he is most proud of, and 
afterwards declare his reasons for the predilection. A very long debate 
consequently takes place, which is not necessary to enter upon. At 
Tength the Syractisan, observing that they are entertaining themselves 
with one another, and neglecting his exhibitions, and being angry with 
Sécrates for inciting them to do 50, makes a dead set at the philosopher : 
“Are you the Sécrates who is surnamed The Thinker?” “Is not that 
“better than to be called Zhe Unthinking ?” “Well, well; never mind. 
“But tell me how many of its own feet a flea is distant from me; for 
“they say that these are your geometrical studies.”*7 ‘The insolence 
of the fellow occasions a general feeling of indignation amongst the 
party, and all begin to talk vehemently and loudly at once; when Sécra- 
tes puts an end to the disturbance by good humouredly observing, “ Well, 
“as we all want to talk, why not sing at the same time?” Immediately 
upon which he volunteers a song. This expedient of course procures 
silence, and allows the angry passions of his scholars and admirers to 
evaporate. When he has finished, a potter's wheel is brought in, on which 
the dancing girl is intended to stand, and then to shew the company 
that she can read, write, and go through various other evolutions, while it 
is rapidly whirled round. “It seems," says Sécrates, “my good Syra- 
“cfisan, that I am really a thinker; for I have just been thinking how 


(27) Alluding to the satire in the Clouds 1.144, The epithet Thinker is de- 
rived from the same source, 
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18,000 spectators, or 20,000 on an emergency, which is the 
number the same scholar assigns, from its existing remains, to 
the theatre of Dramisus, near Joannina, in Epirus; whose internal 
diameter is, however, unusually small compared with its external, 
(80 feet to 460 feet,) and, therefore, its capacity of accommo- 
dating a large audience unusually great.”* 

The next important consideration relative to this subject, is the 
fact of the ancient Greek theatres having been open to the sky, 
like Shakspeare’s Globe Theatre," and the performances, as in 
that case also, having taken place by daylight. In the event of a 
sudden shower of rain coming on, and its being necessary to sus- 
pend the play, we learn that there were Piazzas, or Porticos 
and Porches, as they are frequently called, open for the reception 
of the spectators ; but we must not measure the frequency of such 
a circumstance in ‘Attica, by its common occurrence in England. 
Tt is to the peculiar advantage of being thus exposed to the face 
of the heavens, as has been felicitously observed by Mr. Words- 
worth, that we are to ascribe, “in a great degree, the successful 
“ daring of the Aristophénic plays. To cite instances: How, in 
“ the confinement of a modern theatre, could we imagine a Try- 
“ geeus soaring above the sea in an aerial excursion?" There 





sion to modify his views a little respecting a passage in the Drinking-parly of 
Plato, (p. 175,) to which he refers in the previous page. (Compare Topogr. 
Athens, p. 59, and note 1, and Travels in the Morea, 11. pp. 897 and 535, 
See also the authorities indicated in Wordsworth's Athens and ‘Attica, pp. 92, 
98, and Boeckh's Publ. Econ. Athens, I. p. 47.) Theophristus (Charact. 29,) 
makes his Late Learner, ot Sexagenarian Schoolboy, “stay out three or four 
“fillings at the public shows, learning the songs by heart; whence it would 
seem to follow, that the same tragedy or comedy was played over three or four 
times, in order to accommodate the multitudes who thronged to see it; just:ns 
college, whose hall is not large enough to dine all its students at one go, gets 
over the difficulty by having two dinners in one day. 

(82) Leake's Travels in Northern Greece, I. p. 265. 

(33) A. W. Schlegel's Lectures on Dramatic Literature, ΤΊ. p. 266, 


(34) “ Peace, 1. 165." 
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dancers moying round it in a compact oblong figure, carolling 
their merry lays to the music of a few pipes or flageolets ;—we 
may form some notion of the appearance of one of the very 
smallest Grecian theatres during the exhibition of a new comedy. 
But the stage, too, must submit to be remodelled, before we can 
consider the resemblance as at all complete, Instead of the 
innumerable sliding and rolling scenes, which add such splendour 
to our dramatic representations, we must erect of solid marble, at 
the distance οὔ "ἃ very few feet from the modern “ lamps,” a 
long, low line of buildings, containing, together with a fair pro- 
portion of windows," a large door in the centre, a smaller one on 
each side of it, and a still smaller one at each extremity of the 
fagade."’ This erection is to be considered as permanent; for 
with the addition, perhaps, of a few columns, and other architec- 
tural ornaments, for the sake of adding dignity and majesty to its 
character, it served, generally speaking, equally for tragedy and 
for comedy. Let the reader now conceive three ordinary scenes 
united together in the form of a triangular prism, and revolving 
upon an axis in such a way as to exhibit, by turns, each of the 
three faces to the eye of the spectator: let him also imagine a 
machine of this description’ placed at each extremity of the 
line of buildings fronting the audience ; and he will then be in 


Lit. I. p.62.) Ηδ appears to have been led into this supposition by the term 
Coryphaus, or headman, which was applied to the leader of the Chomus; and 
hy the words of Pollux (IV. 123), “the Thfmele, whether it was a kind of 
“ hustings (bema), or whether it was an altar,” It seems more probable, how- 
ever, that this Tlymele, or altar, was merely a remnant of the olden days, 
when the sacrificial hymn to Bacchus had not yet passed into the dramatic re- 
presentation ; and that it was gradually disused in later ages. Neither Pollux, 
northe grammarian Phrjnichus, seems to have understood what it meant, which 
proves that in their times, at all events, it had ceased to exist. 

(40) Wasps, 1.379. Compare Debatresses, 1. 924. and Feastresses, 1. 797. 

(41) Pollux, IV. 124, 126, Compare Vitréiwiue, V. chap. 6. §§ 3 and B. ed. 
Schneider. 


(42) It was technically termed a periactos ; and the painted canvas, oF board, 
which was temporarily affixed to one of its three faces, was called a catablema. 
See Pollue, ΤΥ. 126, 131, Vitrévius, V, chap. 6. § 8. 





xiviii PREFACE. 


position of two groups of figures, which were in reality separated 
by a very wide interval of space, does not appear to haye at all 
shocked the ancient ideas of propriety. When, therefore, the 
triangular side-scene was shifted, to represent, for instance, a 
distant part of ‘Attica instead of a view in Athens, (as in the 
Achérnians, Act ΤΙ. sc. 1,) all that the Athénian faney was called 
upon to do, was to transport itself to. the required spot in the 
country, while, at the same time, it still retained a sort of bird’s- 
eye glance at the central part of the architectural decoration, 
which it had been agreed should be taken to represent some 
houses in the heart of the city. : 

According to the exigencies of the play to be performed, all or 
part of the five different doors, or, what came to the same thing, 
the five different houses, in the row facing the spectators, were 
distributed amongst those different characters in the piece, whom 
it suited the poet's purpose to exhibit in connexion with their 
dwelling-places. As a general rule, which, however, was not un- 
frequently violated when necessary, the centre one was assigned 
to the first or leading actor; that on the right-hand to the second; 
and that on the left to the third. All the characters of the 
drama, whom the poet did not choose to represent as householders, 
entered the orchestra by one of the two “entrances” through 
which the Chorus came, and then ascended the stage by a flight 
of steps." Their exits were managed in a precisely similar 
manner. If we may believe some of the ancient grammarians, 
according to the door by which they made their appearance, it 
was understood by the audience whether they came from the town 
or from the country ;"* and we are also told, that of the two 


(44) Pollux, TV. 124. (45) Thid. 127. 
(46) Ibid. 126, See the ninth Introductory Fragment in Bekker's ed. 
Aristoph. 
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For instance, when the habitation of some god was to be exhibited, 
as in the comedy of the Peace, there was a little cottage erected 
in the air above the usual permanent facade, to which the actors 
ascended by a somewhat ticklish flight of steps, or were drawn up 
ina car, as the case might be."' There were also certain ropes 
and pulleys, as in modern theatres, by which, when requisite, 
heroes and gods were made to fly through the air, like Perseus in 
the Feastresses, or Iris in the Birds. But it will be best, per- 
haps, to leaye the reader to collect information on these points 
from a perusal of our author's plays themselves, 

In two very important respects, all ancient dramatic representa- 
tions differed materially from those of the present day. In the 
first place, the actors were all male, as in the times of Shakspeare, 
and until a comparatively recent period; and secondly, no actor 
eame before the audience unprovided with a mask, which covered 
the whole of his countenance, By this latter means, the poet was 
enabled to exhibit a close resemblance of the features of any person 
whom he chose to satirize, and, in addition, to reproduce over and 
over again the same actor in a different part, with scarcely a pos- 
sibility of the audience noticing the deception. As to the ad- - 
vantage, which it will be thought that he lost, of the expressive 
inflections of the performer's face, this must have been reduced 
to a mere nothing by the enormous size of the ancient theatres, 
and the consequent enormous distance at which the greatest part 
cof the spectators were placed from the stage. 

It must be borne steadily in mind by every one who wishes to 
form a clear conception of the Grecian theatre, that the perfor- 
tmances of the Actors are to be carefully distinguished from those 


(51) Pollusr, IV. 130. See alsa the Peace, |. 174. (62) Pollue, LV. 131 
(58) See likewise Note (A) at the end of the Preface, 
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countable variety in the opinions and habits of separate nations, 
that ἃ mode of expressing festal joy, which would excite the utmost 
astonishment in these cold-blooded northern regions, has always 
been approved and practised in Greece from the remotest historic 
era down to the present moment. An Englishman has no objec- 
tion to sing, and he has no objection to dance ; but if you ask him 
to do both at once, he laughs at you, and positively refuses. On 
the contrary, the lively Greek, as will be seen from the following 
passages, finds it difficult, nay, almost impossible, to indulge in one 
mode of venting his superabundant gaicty, without at the same 
time employing the other. Speaking of the modern dance known 
by the name of the Roméika, Mr. Hughes says :— 


The music which enlivened this exhibition proceeded from a vile in- 
strument, in the likeness of a violin, with eleven strings, five in the upper, 
all catgut, and six in the lower row, which, being made of brass, and out 
of reach of the fiddlestick, are intended probably to sound by vibration. 
‘This wretched music, a concatenation of discords, was assisted, and 
sometimes nearly drowned, by the voices of the company, proceeding 
through their nasal organs; for, according to ancient custom, the Greeks 
always sing to the motion of their feet. This orchestra was quite over- 
powering. 

Mr. Dodwell also expresses himself nearly to the same effect :— 


A Greek can seldom sing without dancing at the same time ; and the 
rest of the company present can never resist the temptation of joining 
the party, as if actuated by a natural impulse ; and, when they all sing 
together, the din is really horrible.'* 


(56) Travels in Greece, &c. I. p. 265. 

(57) Travels in Greece, &e. ΤΙ. p. 18—In Captain Cook's Third Voyage in 
the Pacific, (Book II. chap. 5,)a very spirited and interesting description will be 
found of some dances in the island of Elaraxe, in which the performers, being 
arranged in various regular figures, sang and danced simultaneously. These 
exhibitions seem to have borne a very remarkable analogy to the choric dances 
of the Greeks; they highly astonished and delighted the great navigator, who 
expresses his opinion that they would have been witnessed with extreme pleasure 
in any European theatre—See especially Plates 16 & 17, in the folio [lustra- 
tions to the Voyage, representing the Niyht dance by Men, and the Night dance 
ty Women. 
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this kind, it seems impossible to comprehend how the voices 
of fifteen or four-and-twenty-persons, all singing the same 
words at once, could have been perfectly understood by the 
audience, as we know they were. For in the ancient dramatic 
exhibitions, contrary to the practice in the modern Opera, the 
music, both instrumental and vocal, was kept strictly in subordi- 
nation to the full developement of the poetry. Hence, there were 
no sentences slurred over with such extreme rapidity, that the 
quickest ear would have been unable to detect the meaning of 
them ; no unimportant words dwelt upon with such tedious delay, 
as to nauseate the least fastidious amateur amongst the audience ; 
but every single syllable was allowed to occupy precisely that 
time, and no more, in its musical pronunciation, which it would 
have done in ordinary parlance. 

There can be little doubt also, that the ancient Greeks were 
not acquainted with thorough-bass, or what the Ettrick Shepherd 
Indicrously called, “singing two tunes at once.” Dr. Burney 
has satisfactorily shewn, that when we read in ancient authors of 
the voice being accompanied by the lyre or the pipe, all that is to 
be understood is, that the instrument played in unisons, or octaves 
to the voice ; and that there was no such thing then known as a 
regular bass toa melody. The various yoices also often sang in 
concert, not only in the octave, but the double octave, or 
fifteenth.” But on this subject, if the reader wishes for fuller 
information, he cannot do better than consult the learned and 
acute author just now named," 

‘The admittance to the ordinary seats in the Athénian theatre 
during the times of Aristéphanes, appears to have been four- 


(59) Hist, Mus. 1. p. 187, &e. 
(80) See also Note (B) at the end of the Preface, where some specimens of 
ancient music will be found. 





PREFACE. Iv 


pence ;* but in order to enable the poorer citizens to attend, 
they were allowed to draw that sum™ from the coffers of the 
state, whenever an exhibition took place. Very shortly, how- 
ever, it was found that the rich were not ashamed to ask for 
their fourpences; and thenceforth the fund intended merely 
to minister to the wants of the needy, was perverted into the 
Pension-list of the Athénian Exchequer. With respect to the 
question whether the fair sex ever made their appearance at 
dramatic exhibitions in Athens, from what has been already 
stated, it must be evident that all unmarried, and a great many 
married females would have been denied the privilege by their 
relations and friends. Still, from the love for tragic poetry, 
which Plato attributes™ to ladies of education ; and from women 
being addressed as actually present in two passages of our 
author,” it would seem that a few occasionally attended. On 
the other hand, that this was the exception and not the rule, 
may be considered as proved by two other passages of Arist0- 
phanes, the references to which will be found at the bottom of the 
page. 

It must be carefully borne in mind, therefore, whenever we 
think of ancient dramatic performances, that they differed in 
almost every respect from those of the moderns. The former 
were exhibited, as we have seen, by daylight, in enormous 


(61) Boeckh’s Publ. Econ. Athens, 1. p. 292—299. 

(62) The sum is stated by Pollux to have varied. “The Theoric Fund was 
“ what was distributed amongst the multitude on holidays and sacred festivals ; 
“and the sum given was called the theoric dole, (like the ecclesiastic, and the 
“ dicastic dole,) which was both sixpence, and fourpence, and twopence.” 
(VIII. 113.}—From not attending to the parenthesis, Boeckh has misunder- 
stood this passage. Bee Publ. Econ. Athens, I., Notes 344 and 365. 

(63) Laws, 11. p.658 Ὁ. See also p. 817 C; and Gérgias, p. 502 Ὁ. 

(64) Achérnians, 1. 1003; Peace, 1. 966. See, however, Thirlwall’s Hist. 
Greece, III. p. 81. Hase’s Ancient Greeks, p. 316. 

(65) Peace, lL. 50—53; Birds, 1. 793, 794. 
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constructions, formed entirely of stone or marble, and open to the 
heavens; the latter are exhibited by artificial light, in compa- 
ratively small buildings, composed to a great extent of gew- 
gaw wood, and closed in with a roof. In the former, the 
changes of scene took place at the extreme sides of the stage; 
in the latter, they take place towards the centre. In the 
former, the contemporaneous juxta-position of remote places 
formed for the most part, the regulating principle of this change ; in 
the latter, it is their consecutive presentation which does so. In the 
former, the actors were all of the male sex, and wore masks; in the 
latter, they are taken indisctiminately from both sexes, and wear 
no masks, In the former, the “ Orchestra” was filled with a 
troop of singing dancers; in the latter, it is appropriated to the 
reception, partly of the musicians, and partly of the audience. 
We must reflect also, that in ‘Attica, plays were only performed 
at two, or as others think, at three“ periods during the year; 
while in large modern cities we have dozens of theatres open 
almost every night. If to all this we add the fact, that the same 
play, generally speaking, was only exhibited upon one occasion in 
ancient Greece, and then thrown aside and forgotten ; while with 
us a single piece is sometimes repeated for a hundred consecutive 
nights : and if we consider that the representation of these plays 
formed, in those ages, one of the most arduous and honourable 
duties incumbent upon rich individuals, instead of being, as it is 
at all events in England, a mere speculation, voluntarily entered 
into from mercenary motives : and if we likewise take into account 
the sacred character of the Athénian Festivals, during which 
alone dramatic exhibitions were allowed, and the holy and reli- 
gious feelings which were consequently mixed up, inextricably 
even with the buffooneries of the most ludicrous comedy: we 
(68) Hase's Ancient Greeks, p. 349. 


(67) Take, for example, Achdrnians, 1, 237-279 ; Peace, 1. 937-1126 ; Frogs, 
1. 324458. 
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often amused themselves by disappointing the expectations of their 
auditors, and concluding the verse, or pointing the jest, in quite a 
different way to what they had purposely led the gaping multitude 
to anticipate. The result of course was, that the good-humoured 
people laughed most heartily at the bad success of their specula~ 
tions, and girded up their loins for a fresh guess, which might 
perhaps turn out more fortunately. Witticisms of this kind are 
innumerable in Aristéphanes ; and in order to prevent the ne- 
cessity of continual notes to explain the foree of them, wherever 
fone occurs a few dots (....) have been placed in the translation to 
indicate it at once to the eye. As a general rule, therefore, the 
reader must be careful, whenever he sees these mysterious points, 
always to expect .... something perfectly unexpected. By way of 
a practical exemplification of the use of them, there will also be 
found in the foot-note," printed in the same style, a little poem of 


(08) Ax Exxoy on tH Grony or nun Sex, Mrs, Mary Buare. 


Good people all, with one accord, 
Lament for Madam Blaize, 

Who never wanted a good word .... 
From those who spoke her praise. 


‘The needy seldom passed her door, 
And always found her kind ; 

She freely lent to all the poor 
Who left a pledge behind. 


She strove the neighbourhood to please, 
With manners wondrous winning; 

And never followed wicked ways. 
Unless when she was sinning. 








At church, in silks and satins new, 
With hoop of monstrous size, 

She never slumbered in her pew.... 
But when she shut her eyes. 


Her love was sought, I do aver, 
By twenty beaux and more; 

‘The king himself has followed her... 
When she has walked before. 
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Goldsamith’s, which abounds in the species of jest that we have 
been discussing. 

In another peculiar kind of wit Aristophanes and the other 
comic poets have been followed more closely by modern play- 
wrights, though still at a very respectful distance—the practice of 
addressing the audience more or less directly, with a total dis- 
regard of scenic illusion. The latter class of writers, however, gene- 
rally confine themselves to throwing out mere allusions and hints 
to the pit, which are frequently found, as Schlegel remarks,” to be 
attended with great success; while the former, who were not 
much in the habit of mincing matters, spoke out boldly at once, 
and addressed the audience, or “‘ spectators” as they called them, 
by name. Thus in the 36th line of the Knights, the two slaves, after 
fruitlessly seeking a cure for their misfortunes, agree with ridicu- 
lous gravity to inform the audience of the matter. There is a 
precisely similar instance in the 54th line of the Wasps; and many 
more might be added, which the intelligent reader will easily ob-. 
serve for himself. Connected with this usage was the custom of 
throwing fruit, nuts, &c., amongst the spectators in the middle of 
ἃ play, in order to conciliate their good will;’’ which was so 
common, that our author amuses himself in the Wealth (1. 789— 
801) by making one of his actors bring a basket of dried figs 
upon the stage—to excite the appetites of the gluttons—and then 


But now, her wealth and finery fled, 
Her hangers-on cut short all, 

The doctors found, when she was dead.... 
Her last disorder mortal. 


Let us lament, in sorrow sore; 
For Kent-street well may say, 

That, had she lived a twelvemonth more.... 
She had not died to-day. 


(69) Lect. Dram. Lit, I. p. 201. (70) See Aohdérnians, Note 87. 
e2 . 
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good dinner in the Birds ; and, lastly, Bacchus himself,—the very 
god in whose honour the festivals were held, of which the perform- 
ance of these comedies formed part,—so terribly frightened by 
a hobgoblin in the Frogs, that he misbehaves himself in a way 
which it must be left to the poet's own words to explain.” What 
right, then, had a philosopher to elevate himself above the 
standard of the immortals? Nobody considers that Pope, or 
Gifford, or Byron, were guilty of any very heinous crime, be- 
cause, while they were wielding the satiric knout, they sometimes 
allowed it to descend upon shoulders which merely deserved the 
whip; and as the Old Athénian Comedy corresponded in many 
respects to our Satire, in order to view the matter rightly, we 
ought to reflect how little we should find fault with an English 
satirist who might make, for instance, disrespectful mention of 
some of the eccentricities of a great modern philosopher—such 
as his running at full speed, bareheaded, and with streaming grey 
locks, down one of our most crowded thoroughfares in the very 
busiest part of the day.” 

Neither is it conceivable, if the attack of Aristéphanes had 


(71) “ The deep and serious imprecations of Prometheus, in the play of 
“‘Aischylus, savour at least as strongly of impiety as the farcical caricatures 
“ of Aristéphanes."—Translator of Hase’s Ancient Greeks, p. 356. 

(72) The classical reader will remark, that the Translator has Iaid no stress, 
here or elsewhere, upon what has now become a very prevalent notion, espe- 
cially in Germany, that Aristéphanes intended to satirise the Sophists col- 
lectively under the character of Sdcrates, ‘The Sophists were rich, and men of 
the world, and from the style of several declamatory contests in our author, it 
may be safely conjectured that he had himself received their instructions; 
Sécrates, on the contrary, was poor, and extremely eecentrie in many of his 
habits, and it is more especially on these accounts that he is ridiculed in the 
Clouds. It would seem to follow, therefore, that the character of Séerates, as 
drawn by our author, could not have been intended as a generalisation of that 
of the Sophists. ‘The circumstance of many of the doctrines, attributed by the 
poet to the philosopher, not being really his, is of no consequence : what would 
hecome of satirists, if they were all to be tried in a court of law as to the literal 
tmath of every one of their charges ? 
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extremely in their ideas of this offense. Among the ancients plain- 
speaking was the fashion; nor was that ceremonious delicacy introduced, 
which has taught men to abuse one another with the utmost politeness, 
and express the most indecent ideas in the most modest language. The 
ancients had little of this; they were accustomed to call a spade a spade, 
to give every thing its proper name. There is another sort of indecency, 
which is infinitely more dangerous; which corrupts the heart without 
offending the ear. I believe there is no man of sound judgment, who 
would not sooner let his son read Aristophanes than Congreve or Van- 
brugh. In all Aristophanes's indecency there is nothing that can allure, 
but much that must deter. He never dresses up the most detestable 
vices in an amiable light; but generally, by describing them in their 
native colours, makes the reader disgusted with them. His abuse of the 
most eminent citizens may be accounted for upon similar principles. 
Besides, in a republic freedom of speech was reckoned an essential 
privilege of a citizen. Demiésthenes treats his adversaries with such 
language as would, in our days, be reckoned scurrilous enough; but it 
passed, in those days, without any notice or reprehension. The world 
is since greatly altered for the better. We have, indeed, retained the 
matter, but judiciously altered the manner.73— 

We might apply to the pieces of Aristéphanes the motto of a pleasant 
and acute adventurer in Goethe :—Map, sur wise. Here we are best 
enabled to conceive why the dramatic art was consecrated to Bacchus: 
it is the drunkenness of poetry, the Bacchanélia of fun. ‘This faculty 
will at times assert its rights as well as others; and hence several nations 
have set apart certain festivals, such as Saturndlia, carnivals, &e., in 
which the people may give themselves altogether up to frolicsome follies, 
that when once the fit is over, they may remain quiet, and apply them- 
selves to serious concerns during the rest of the year. ‘The old comedy 
is a general masking of the world, during which many things happen 
that are not authorized by the ordinary rules of propriety, but during 
which, also, many things that are diverting, witty, and even instructive, 
come out, which, without this momentary suspension of order, would 
never be heard of.7*— 

Tt is certainly to be wished that decency should be observed on all 
public occasions, and, consequently, also on the stage; but even in this 
it is possible to go too far. ‘That censorious spirit, which scents out 
impurity in every sally of a bold and vivacious description, is at best but 
an ambiguous criterion of purity of morals; and there is frequently 
concealed under this hypocrisy the consciousness of an impure ima- 
gination. The determination to tolerate nothing which has the least 


(75) Porson's Tracts, p. 13, (76) A. W. Schlegel's Leet, Dram. Lit. 1. p. 207. 
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‘The heathen poet might also shelter himself under the wings 
of that pious and learned father of the christian church, St. Chry- 
sostom, who, as we are told by several authors, “derived the 
“greatest part of his eloquence, and vehemence in reproving 
“vices, especially those of women, from the daily perusal of 
“ Aristéphanes; and used to put this author's works under his 
* pillow, when he went to bed, as Alexander the Great did with 
“ Homer's poem,” 

Still, however, allowing that there is nothing morally unjusti- 
fiable in the works of Aristéphanes, the manners of mankind are 
so changed since his time, that no translator, possessed of com- 
mon sense, would now attempt a literal version of many of his 
phrases. An original author is always bound not to offend against 
the decencies and charities of the society to which he belongs; 
and although a person who endeavours to re-produce in his 
own language the works of a foreign writer, is placed in an 
entirely different situation in this respect, yet something must 
always be conceded to the conventional prejudices of the world in 
which we live, and this is more especially necessary in the present 
age of ultra-purity and ultra-refinement. For, as the virtuous 
Schlegel well observes, “ it is a remarkable phenomenon, the 
“causes of which are deserving of mention, that the English 
“nation, in the last half of the eighteenth century, passed all at 
“once from the most opposite way of thinking, to an almost 
“ over-scrupulous strictness of manners, in social conversation, in 
“ romances and plays, and in the plastic arts.” Besides, how- 
ever much a people, like an individual, may chop and change 
about in its notions on any subject ; that, of course, becomes merely 
an additional reason for its obstinately maintaining, at any given 
moment, that it has seized upon the precise happy medium 
between the two extremes. We find the popular writers of the 


(79) See Frischlin's Life of Arist, in Kiister’s ed. Arist. p. xvii. 
(80) Lect, Dram, Lit, IL. p. 317, 
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“‘ detestation of the expensive and ruinous war in which Greece 
“was engaged; his pointed invectives against the factious and 
“ interested demagogues, by whom the populace was deluded, 
* Who bawled for freedom in their senseless mood ;" 

“ his contempt of the uscless and frivolous inquiries of the sophists; 
“his wit and versatility of style; the astonishing playfulness, 
“ originality, and fertility of his imagination ; the great harmony 
“ of versification wherever the subject required it, and his most 
“ refined elegance of language; in spite of Dr. Beattie’s dictum, 
‘we shall look over his blemishes, and allow that with all his 
“ faults, he might be a very good citizen, and was certainly an 
“ excellent poet.” ™ 

Tt now merely remains for the Translator to offer a few obser- 
vations, respecting certain rules which he has prescribed to himself 
in the present work. The language of the ancient Greeks, as has 
been before partly explained,” was spoken, in ordinary conyersa- 
tion, both according to quantity and to accent ; and not, like ours, 
according to accent alone. It is evident, therefore, that they 
might have founded their metrical systems either upon one or the 
other, and were not tied down by the want of the former prin- 
ciple, like all the modern nations of Europe, to the “ Hobson's 
“choice” of the latter. The selection which they actually made 
was that of quantity; or, in other words, it was the succession of 
“Jong” and “short” syllables, not, as with us, the succession 
of “accented” and “unaccented" ones, according to certain 
definite laws, that constituted their poetry. This double regula- 
tion of the spoken tongue was, most probably, the peculiarity that 
rendered the science of music so indispensable a part of Grecian 





(81) Tracts, p. 15. The “ dictum” of the sapient sciolist named by Porson 
may be found in his Remarks on the Utility of Classical Learning, p. 542, ed. 
1776. “The wit and humour of the Athénian poot are now become almost 
“invisible, and seem never to have been very conspicuous;” and ‘so on with 
the rest of the twaddle. 

(82) See above, p. lili. 
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syllable as equivalent to a long one, and an wnaccented syllable as 
equivalent to a short one ; we shall find a very remarkable analogy 
prevailing between the two poetical schemes. What is known to 
scholars by the name of the “ tetrameter idmbic,”™ if we only 
divide it in two at the “‘ cestira,” or break in the middle of the 
verse, thus becomes precisely analogous to the common English 
measure— 
“ Ye high, exalted, virtuous dames, 
“Tied up in godly laces, 
“ Before ye gie poor frailty names, 
“ Suppose a change ο᾽ cases ; 
“ A dear-loved lad, convenience snug, 
“A treacherous inclination— 
“ But let me whisper in your lug, 
“ Ye're aiblins nae temptation.” #5 
Similarly, the “ trochdic tetrémeter,”™ when divided in the 
same way, corresponds accurately to another common English 
metre, which has been wielded with such tremendous effect by 
Anstey in his New Bath Guide, Letter XIV. 


“ Hearken, Lady Betty, hearken, “ Audi mestum, Eliza, questum, 
“ To the dismal news I tell, “ Nuntium audi horridum ; 
“ How your friends are all embarking | “It devota domus tota 
“ For the fiery gulf of hell. “ Barathrum orci torridum. 
“ Brother Snxin’s grown arakehell, | “ Sisncms frater desperatur, 
“ Cards and dices every day ;  Ludit, salit, turpiter; 
“ Jenny laughs at tabernacle ; “Ridet Jana sacra fana; 
“ Taspy Ronr is gone astray. “ Tanrrna Rowr deperditur. 


(84) See for examples of this metre, Knights, 1. 383366, 1. 407440, Clouds, 
1, 1084-- 1084, 1. 1351—1385, 1. 13971445. 

(85) Burns; Address to the Unco Guid, or the Rigidly Righteous. Tt must 
he recollected, that a great many particles in our language do not usually take 
‘any accent at all ; as for example, “a,” “ the,” “in,” “but,” “and,” “to,” &e. 
“To love,” is as much one word, as far as pronunciation goes, as aimer, or 
πιάτα; for it has only one accent, like “to-day.” This fact, when properly 
attended to, forms a complete answer to those who have foolishly ridiculed the 
monosyllabic character of our tongue. It is only 0 to the eye, not to the ear. 

(86) See Achdrnians, 1. 676—691, 1.703718. Knights, 1. 42283, 1. 565— 
580, 1. 595—610. Clouds, 1. 575—594, 1. 607—626, 1. 1115—1130. 


ἢ 7“ 
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made to avoid as much as possible the introduction of Anglicised 
Greek terms into the text and the foot-notes, In order to pre- 
vent confusion, there will be found in a note at the bottom of the 
page,” a list of such words as have generally been treated in 
this way by writers on Grecian subjects, with the corresponding 
English phrases adopted by the Translator, 

For a similar reason the Athénian money has been reduced to 
English, according to a uniform and consistent scale; the Athé- 
nian coin which contained only as much silver as would be nearly 
equal to 93d. English,” being translated throughout “ a shilling,” 
and all superior denominations in proportion. Since money was 
worth considerably more in the days when Aristophanes wrote, than 
itis now, this theoretical incorrectness will be found, in practice, to 
have a very convenient tendency towards equalizing the scale of 
ancient and modern prices. When, however, the poet is evidently 
talking at random in round numbers, the Translator has sometimes 
taken the liberty of increasing or diminishing the amount named, 
for the sake of consulting the English ear. 

Tn order also to assist the general reader as much as possible, 
the proper names of more than two syllables have been ac- 
cented throughout the work, aecording to the conventional pro- 
nunciation of English scholars. In the case of yery common 
words, such as “ Athénian,” this is certainly unnecessary, and has 
an odd appearance ; but it was found impossible to draw any line 
of demarcation between those which were usual and those which 


(92) Acr6polis, Citadel; Ceramicus, Potteries; ‘Agora, Market-place; Pry- 
tanéum, Townhall; Gymnésin, Public Walks; Palastra, Wrestling-house; 
Phyle, County: Demus, Parish; Phrétrie, Families; Agorinomi, Clerks of 
the Market; Archon, Ruler; Bule, Senate; Ecclésia, Assembly; Prftanes, 
Committee-men; 'Trierarch, Captain of a Galley; Trireme, Galley, Ship, oF 
Man-of-War ; Eisphora,Public-contribution ; Euthgne, Audit ; Atimia, Disfran- 
chisement; Schdlium, Greek note; Schélinst, Greek note-weriter ; Chorégus, 
Provider ; Metéci, or Metics, Sojourners: Dicast, Juryman; Bema, Hustings; 
Drachma, Shilling; Stater aureus, 1/.; Mina, δίς Talent, 300/. 

(93) Boeckh’s Publ. Econ. Athens, 1. p. 25. 
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The vulgar modern division of the Comedies into Acts and 
Scenes has been retained, partly for convenience of reference, and 
partly for the sake of giving these compositions a little more the 
appearance of plays of this world. ΤῈ is well known, however, to 
classical students, that no such division was ever made use of by 
the Athénian dramatists; and the general scholar will soon per- 
ceive, that in many cases it is harsh and arbitrary, The stage, as 
will be observed, is scarcely ever empty, in the intervals between 
the Scenes as thus arranged, and occasionally actors remain on, 
even between the Acts. It is hardly necessary to add, that the 
“stage directions” are not from the pen of the Attic poet, but 
have been added in the present version. 

‘The Translator cannot conclude this Preface, without expressing 
his deep obligations to the various authors, upon whose literary 
stores he has drawn so largely in the body of the book. He feels 
it due to the reader, however, to state, that from his total igno- 
rance of German, he has been unable to derive any advantage from 
many classical works of the first celebrity in that language ; and 
especially from some translations of Aristophanes which bear a 
very high character on the continent. If, in the course of the ob- 
servations that he has himself made, he should have unfortunately 
wounded the feelings of any man or body of men, he earnestly 
intreats that it may be attributed to the thoughtlessness of early 
years—to the Attic freedom of speech unwittingly imbibed from a 
continual study of his author—to whatever other cause, in fine, 
it can charitably be assigned—rather than to an intention of 
wantonly inflicting pain upon any of his fellow-creatures. 


‘Tntnity Covrece, Campripar; 
November 12th, 1836, 
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Ixxxiv ADDITIONAL NOTES, ETC. 


old father Time. It is to be hoped that he will not conclude with the scientific 
Dr. Burney, that with all the advantages of modern notes and modern mea- 
sure, if he had been told that they came from the Cherokees or the Hottentots, 
he should not have thought them any thing extraordinary even from such a 
set of uncivilized barbarians. 


KEPYRENCEK. 
Page χχ, line 11 from bottom. 
weeees xlifi, note 30, line 1. 

lvi, line 2 from bottom. 
...... IXXX, 22. 19. 
Lease Ixxxili, ... 15. 
“96... δ, ... 12. 
ΡΝ 15, note 14, line J. 
ΜῊΝ 190, line 5. 


ΜΝ 117, 7 from bottom. 
seco 119, ...ὄ 156. ccrccscccccccveeee 
excess 120, ... 3. 
...... 185, ... 10. 
σοσ σας 204, ... 8 


. 283, notel4, line 9. 
coves seceee cesececee vee 10. 
312, line 9. 

ΡΝ 346, note 103, line 2. 
wees 365, ... 124, ... 4. 

419, line 10. 


ERRATA. 


LRROR. 
thy invention 
Tauroméium 
» inextricably 
Αντιστροφὴ 
And sweeping 
Khassl4 
Nankin 
salt-seller 
o'v. 
‘*to-morrow ” 
Crates, 
PEOPLE. 

‘* perhaps 

‘' the former 
ease. 

499. 

old true 

ot 


CORRECTION. 
your invention 
Tauroménium 
inextricably, 
᾿Αγτιστροφὴ 
Thou sweeping 
Khassid 
Nankin! 
salt-cellar 
σόν. 
to-morrow” 

r 

Crates,77 
BLACKPUDDING-SELLTR. 
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THE ACHARNIANS. 


CHARACTERS OF THE DRAMA. 


Dicz6po is, an Attic Farmer. 

A Crisp, or Public Herald. 

AMPHITHE#s. 

CoMMITTEE-MEN. 

ATHENIAN AMBASSADORS from the King of Persia. 

PsEUDARTABAS, the King's Eye. 

Τηξόκυϑ, an Athénian Ambassador from the King of Thrace. 

Cuorus of Acharnian Old Men. 

Wire of Diceépolis. 

Davueuter of Dicedpolis. 

XANTHIAS and ANOTHER SLAVE of Dica@épolis, both dumb 
Characters. 

SLaveE of Euripides.' 

Euripipes, the Tragic Poet. 

LAmAcuHus, the Military Officer. 

A MEGARIAN PI1G-JOBBER. 

His two DAUGHTERS. 

An INFORMER. 

A Βαότιαν MARKETMAN, with Attendants, &c. 

NicArcnuvs, an Athénian Informer. 

Stave of Lémachus. 

A FARMER. 

A ΒΕΙΡΕΒΜΑΝ. 

A BRIDESMAID, a dumb Character. 

MESSENGERS, Sc. 


(1) Elmsley has well observed, that this slave could not have been Cephf- 
sophon, as the MSS. have it, because Cephisophon was any thing but the kind 
of name usually given to this unfortunate class of beings. For a notice of the 
celebrated friend of Eurfpides, who was 80 called, see Frogs, 1. 944. 
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THE ACHARNIANS 


ACT I. 


ScENE Il. Athens. 


{ The Scene presents the usual range of houses in front, the centre one 
of which belongs to Dicxorouis, and those on the right and left to 
Lamacnus and Evuripipes, while the little door on the extreme right 
will afterwards figure as the country house of the hero of the piece. 
The movable triangular scenes are painted to imitate the Pnyx. Sce 


Note 7.] 

Enter Dic#opo.is. 

DICZOPOLIS. 

How many things have worried my poor heart! 
I've had four puny, very puny, pleasures, 
While my vexations were sand-numerous.' 
Let's see, what pleasure had I worth “ rejoicement ?”? 
I know what sight it was gladdened my soul !— 5 


(1) Though Dicedpolis here talks of four pleasures which he has expe- 
rienced, yet we shall find afterwards that he only enumerates éwo, leaving 
the rest to be supplied by the fancy of the reader. 

(2) Aristéphanes here makes use of an affected, out-of-the-way word, which 
had most probably been coined by Euripides. We shall see afterwards from 
the plays of the Feastresses and the Frogs, how fond the bard of comedy was 
of ridiculing and parodying his tragic brother. 
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And hate the town, and long for my own parish, 

Which never said, “‘ Buy vinegar! buy charcoal ! 

“ Buy oil!” Nor did I know such words as “ buy ;” 35 
For it produced me every thing but buy-words. 

So now I’m come fully prepared to bawl, 

To interrupt, and to abuse the speakers, 

If they discourse of any thing but peace. 


ScenE II. Zhe Same. 


Enter the COMMITTEE-MEN, CRIER, AMPHITHEUS, and 
Citizens. 
DICZOPOLIS. 
See! here is the Committee, now ’tis noon ! 40 
Did I not say so? Just what I foretold ! 
Each man is jostling for the foremost seat. 
CRIER. 
Come to the front, come to the front, I say, 
That you may be within the cleansing-offering ! '° 
AMPHITHEUS. 
1188 any one spoken yet? 


CRIER. 
Who wants to harangue ? 45 


(10) At every Assembly it was usunl to slay a young porker, and sprinkle a 
portion of its blood in a circle around the Pnyx. This was considered to 
purify all the parties enclosed. It must be confessed that the holy water of the 
Roman Catholics is a far more cleanly thing to use for such a purpose, and no 
doubt equally efficacious. 
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AMPHITHEUS. 
I do. 


CRIER. 
Your name ? 
AMPHITHEUS. 
Amphitheiis.” 
CRIER. 
What, a god ? 
AMPHITHEUS. 
Yes, I'm immortal: for Amphitheiis 
Was son of Ceres and Triptélemus ; 
And Céleiis son of Amphitheiis, 
Which Céleiis espoused Pheenérete 
My grandmother, from whom was born Lycinus, 
From whom I claim my immortality, 
Being his son.” To me the gods have granted 
Leave to make peace with Sparta by myself. 
But, though I am immortal, gentlemen, 
lve got no money for the journey there ; 
For the Committee will not give me any. 


COMMITTEE-MAN. 
Constables there ! 


(11) The word Amphfthetis means “a god on both sides.” Hence the 
{Question of the Crier. 


(12) This long genealogy, the Greek note tells us, was intended to ridicule 
© equally absurd one which commences a play of Eurfpides still extant :— 


“ Tantalian Pelops, having reached fair Pisa 

“ἴῃ awift-paced chariot, weds CEnémaiis’ child; 

‘* Prom whom sprung Atreus; and from Atreus rose 
“ Great Meneléiis, and the mighty king, 

‘“‘ Imperial Agamémnon, who begat 

“Με, whom mankind Iphigenia call, 


‘“‘ The daughter of the maid of Tyndarus.” (Ϊρὰ. Tawr. 1. 1.) 
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AMPHITHEUS. 
Triptolemus and Céleiis, 
Will you allow me to be treated thus ? 


DIC-OPOLIS. 
Committee-men, you wrong the Assembly much, 


If you attempt to eject the man who wants 


To make a peace for us, and hang our shields up. 
[AMPHITHEUS ts ejected by force. 


COMMITTEE-MAN. 
Sit down, and hold your tongue. 


DICZOPOLIS. 
Not I, by Phcebus, 


Unless you put the question about peace. 60 


CRIER. 
The Ambassadors returned from the King of Persia! 


DICZOPOLIS. 
Pshaw! I am weary of Ambassadors, 


And peacocks,” and such pompous fooleries ! 
Enter AMBASSADORS in most magnificent costume. 


CRIER. 
Be quiet ! 


(13) Peacocks were very scarce in Athens, and had probably been recently 
imported from the east by some of these Ambassadors. Being such strange- 
looking creatures, they seem to have considered them not to come under 
the general term of birds. At least Evélpides asks the Hoopoe, in the play of 
the Birds, (1. 102,) “ Whether he is a bird or a peacock.” Conversely, they 
considered bats as birds. (See the same play, |. 1296.) The English custom of 
calling lobeters and crabs fish is about as rational. But what shall we say of 
the doctrines of the Wateeooans, in the Pacific? ‘The inhabitants,” says 
Captain Cook, “ were afraid to come near our cows and horees, nor did they 
“ form the least conception of their nature; but the sheep and goats did not 
““ surpass the limits of their ideas; for they gave us to understand that they 
“ὁ knew them to be birds.” 


SCENE 11. THE ACHARNITANS. 1) 


DIC£OPOLIS. 
O Ecbatana!™ what figures! 


AMBASSADOR. 
You sent us, when Euthymenes was Ruler,” G5 


To the Great King, and gave us, as our salary, 
Two shillings each per diem. 
DICEZOPOLIS. 
Ah! those shillings! 
AMBASSADOR. 
And so we were tormented cruelly 
In travelling through the plains of the Cayster, 
With tents and well-stuffed carriages to lie in, 70 
Being half killed. 


DICZOPOLIS. 
Yes! It was J lived well, 


Who lay on straw to guard the battlements! 


AMBASSADOR. 
And being entertained by force, we drank, 


From crystal cups and golden chalices, 
Sweet unmixed wine. 


(14) Ecbétana was one of the residences of the Persian king, the capital of 
Media. The exclamation is just as if an honest English rustic were to call out, 
upon seeing a nabob dash past in his chariot and four, “ Pekin and Nankin 
“ Wheat a swell he cuts!” 

(15) Euthymenes was Ruler twelve years before the representation of this play. 
However, though the time consumed by the Ambassadors was excessive, and 
evidently moves the bile of Dicezépolis, he certainly has no right to quarrel with 
the largencss of the salary. From cightpence to a shilling a day was the pay 
of a heavy-armed infantry soldier amongst the Athénians, finding his own 
provinions; so that two shillings for an Ambassador does not seem out of the 
way. 
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DIC£OPOLIS. 
Thou city of the rocks! 3 
Don't you perceive that they ‘are hoaxing you? 
AMBASSADOR. 
For the barbarians think those only men 
Who can devour and drink a precious deal. 


DICAOPOLIS. 
Aye, but we think them whoremongers and blackguards ! 


AMBASSADOR. 
In three years’ time we got to the King’s palace ; 80 
But he was gone with a great armament.... 
To purge himself, and worshipped Cloacina 
For eight whole months upon the Golden Mountains. 


s 
DICZOPOLIS. 
And how soon was his royal rump relieved ? 


At the full moon? 


AMBASSADOR. 
Then he came home again, 
And feasted us, setting before us oxen . 85 
Whole from the oven "--- 


DICZOPOLIS. 
Who has ever seen 


Baked oxen? What a pack of pompous lies! 


(16) “It is the custom of the Persians to pay more respect to the day on 
“ which they were born than to any other, and to provide a larger banquet than 
“on any other occasion. The rich men set upon table an ox, a horse, a camel, 
“and an ass, all baked whole in ovens; the poorer sort content themselves with 
“ lean sheep.” . (Herédotus I. 133.) 


~ 
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AMBASSADOR. 
Besides a bird, by Jove, three times as big 


As is Cleénymus,"—whose name was CHOUSE. 


DICZOPOLIS. 
"Twas thus you choused us out of your two shillings! 90 


AMBASSADOR. 
And now we've brought with us Pseudartabas, 


The Great King’s Eye.” 


DICOPOLIS. 
Would god a crow might strike 


At the Ambassador's, and knock it out! 


Scene III. ThaSame. 


Enter PsEuDARTABAS with attendant Eunuchs. 


CRIER. 
The Great King’s Eye! 


(17) This unfortunate individual forms a standing-dish for the readers of 
Aristéphanes, He is described as a great hulking fellow, who made a point of 
always stuffing himself as full as he could hold, when he was invited to a party, 
and always throwing away his shield and taking to his heels, when he met the 
enemy on the field of hattle. We are told also that he pursued the much- 
vilified trade of an informer, and was not at all scrupulous about doing a little 
in the way of perjury. 

(18) The King of Persia had certain officers who were called “ his Eyes,” 
“his Ears,” “his Feet,” and “his Hands.” ‘“ There is something,” as 
Mr. Mitchell well observes, “ truly oriental and magnificent in this office, 
“ which, while it left the monarch secluded like a divinity in his superb palace 
“and domains, represented his cyes as traversing the whole extent of his 
“immense dominions, for the purposes of inspection and supcrintendence.” 
Pseuddrtabas makes his appearance on the stage in a ridiculous mask, which 
represented his face as nothing but one huge eye, carved out in the shape of the 
rowlock of an Athénian galley. This, of course, gives occasion to some 
nautical jokes, which were always peculiarly acceptable to the Athénians—a 
people, like us, devotedly attached to the sea. 


ς 
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DICZOPOLIS. 
O Hercules! For god’s sake, 
Art looking navies, my good sir, or steering 95 


Around a point in search of a dry-dock ? 

Why, you've a rowlock-leather round your eye ! 
AMBASSADOR. 

Come now, Pseudartabas, tell the Athénians 

What you were sent here by the King to say. 


PSEUDARTABAS. 
Him justeynow began to pitchoney 100 
Unzound. 
AMBASSADOR. 


D’ye understand what ’tis he means? 


DICZOPOLIS. 
Not I, by Phcebus! 
AMBASSADOR. 
He declares the King 
Will send us gold. 
(To PsEUDARTABAS.) 
Say “ gold” louder and plainer. 
| PSEUDARTABAS. 
No gettey goldey, charlatan Athénau ! 
DICZOPOLIS. 
Confound the thing, how plain! 
AMBASSADOR. 
What does he mean? 105 
DICZOPOLIS. 
He says you are a charlatan Athénian, 


To promise to get gold from the barbarians. 
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CRIER. 
Silence! Sit down! The Senators invite 


The Great King’s Eye to dine in the Town-hall. 

[Exeunt PseuDARTABAS, AMBASSADORS, and attendants. 

DICZOPOLIS. 
Now is not this as bad as any halter ? 125 
I am to keep on dribbling here forsooth, 
And they ’re to find the Town-hall always open 
To feast their friends in! I will do a deed 
Of dreadful daring. Where’s Amphitheiis? 
Enter AMPHITHEUS. 


AMPHITHEUS. 
See, here am I. 


DICZOPOLIS. 
Take these eight shillings, then, 130 
And go and make a peace with Laced#mon 
For me alone, my children, and my spouse. 
[Zatt AMPHITHEUS. 
Do you, ye gaping fools, continue sending 
Ambassadors ! 


ScenE IV. The Same. 


CRIER. 
Now let Theorus enter, 


The envoy come back from Sitalces.” 


(22) Thesrus was a real character, ἃ lickspittle of Cleon’s. He had no doubt 
procured this appointment by the influence of that demagoguce. Sitélces was 
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Enter THEORUsS. 


THEORUS. 


Here ! 


DICZOPOLIS. 
Now there’s a second liar introduced. 135 


THEORUS. 
We shouldn’t have stopped so long a time in Thrace— 


DICHOPOLIS. 
If you'd not had so long a salary. 


THEORUS. 
If the whole land had not been covered with snow, 


And the rivers frozen, at the very time 

At which Thedgnis’ play was acting here. 140 
So all this while I guzzled with Sitalces, 

Who's quite possessed with an Athénian mania, 

And loves you dearly, actually scribbling 

On the house-walls ‘“ The Athénians for ever!” 

His son, whom we have made a citizen, 145 
Longed much to taste of one of the blackpuddings 

We eat upon the Apatirian feast, 


King of Thrace, and his son Sédocus, the Athénian citizen, is mentioned in 
Thucydides, as having apprehended some Lacedemdnian ambassadors, who 
were travelling through his father’s territory to Persia, and delivered them up 
to his adopted countrymen. The Athénians cruelly put them to death to 
retaliate upon the Spartans, who, it seems, had seized upon the crews of every 
ship they could get hold of at the beginning of the war, no matter whether 
friends or foes, and murdered them in cold blood. The extent of territory over 
whieh this Sitélces ruled was very great, and his revenues enormous. “ Thu- 
“ efdides,” says Mr. Thirlwall, “ remarks as a peculiar feature in the Thracian 
“ customs, which distinguished them from those of the Persians, that among the 
“ Thracian tribes it was the fashion for the great to reccive, and for their inferiors 
“to pay. Toa modern reader the remark must appear more singular than the 
“ custom.” —ZJiat. Greece, {1I. p 160. 
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And begged his father to assist his country. 

On which the monarch poured out a libation, 

And swore that he'd assist it with an army 

So large that the Athénians should cry, 

“ What a great lot of locusts coming here |” 
DICZOPOLIS. 

Curse me, if I believe a word of all 

That you have said, except about the locusts ! 

THEORUS. 
And he’s now sent you the most warlike tribe 
Amongst the Thracians. 


DICZOPOLIS. 
This is plain, -at last. 


Enter THRACIANS in @ strange outlandish dress. 


CRIER. 
Come here, you Thracians, that Thedrus brought! 


DICHOPOLIS. 
What are these rogues ? 
᾿ THEORUS. 
An Odomantian army. 
DICZOPOLIS. 
Pooh! Odomantian! Tell me what they are. 


How came the Odomantians’ noses cropped ? 


THEORUS. 
If you give these two shillings each per diem, 
They'll overrun Boectia with their targets. 


DICZOPOLIS. 
Two shillings for these paltry, crop-nosed dogs ? 


155 


160 
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THEORUS. 
You foolish fellow, don’t go up to them, 
When they've been crammed, like fighting-cocks, with garlic.” 


DICZOPOLIS. 
Do you permit me to be treated thus 


In my own land, and by barbarians too? 
I deprecate the holding an Assembly 
About the Thracians’ pay, and I declare 170 


That there’s a tempest, and a drop has struck me.f* 


CRIER. 
You Thracians must retire. Be here the day 


After to-morrow. ‘The Assembly’s over. 


[Exeunt CoMMITTEE-MEN, THEORUS, CRIER, citizens, ὅς. 


ScENE V. The Same. 


DIC/EOPOLIS. 


Consume it! what an olio I have lost! 


(24) The Athénians, who were great cock-fighters and quail-fighters, used to 
feed the hirds on garlic to make them more fierce; some English trainers 
administer port-wine for the same purpose. Dodwell gives a curious account of 
the penetrating effects of this plant. ‘‘ As the men began to be heated with 
‘“‘ rowing, we found ourselves almost overpowered by the nauseous smell of 
“ garlic, which they exuded from every pore, so that it infected even our clothes. 
“ Nothing is so penetrating and diffusive as the smell of this root. If ét és put in 
“* the shoes of a person, the breath is tainted with it in a short time, and, when 
‘* eaten, the perspiration, and even the hands, smell strongly of it.” (T'ravels tn 
Greece, I. p. 14.) The “olio” mentioned shortly afterwards in the text,was 
always seasoned strongly with garlic. 

(25) The Assemblies being held in the open air, it was always customary to 
break them up on the approach of a storm. 
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But here’s Amphithciis from Lacedzmon. 175 
Enter AMPHITHEUS. 

Amphitheus, how αἶγα do? 

AMPHITHEUS. 

Not very well, 

Till I can leave off running. I’m obliged 
To fly from the Acharnians for my life. 

DICZOPOLIS. 
What is the matter ? ΝΣ 

AMPHITHEUS. 

I was hurrying here 

To carry you a peace, when I was nosed 
By some Acharnian old men, wiry chaps 
With oaken hearts, tough Marathonian warriors, 180 
And rough as any maple. All of whom 
Bawled out at once—“ What? Are you bringing peace, 
* You scoundrel, when our vines have been cut down?”* 
And picked up stones, and put them in their aprons. 
And so I fled, and they pursued with shouts. 185 


DICHOPOLIS. 
And det them shout. But have you brought the peace ?” 


(296) This is an allusion to the incursions of the Peloponnésians into ‘Attica, 
and the ravages they committed. During these invasions, which generally 
took place once a year, the Athénians shut themselves up within their walls, by 
the advice of Pericles, and retaliated by sending out galleys to lay waste the 
enemy's cuasta. 

(27) The word here translated ὁ peace” literally signifies “ libations,” or 
“ pourings-out,” because it was usual to make a libation when a peace was 
Tatified. Hence the “ three sunples” are naturally enough represented by 
three vessels of wince. 
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AMPHITHEUS. 
I have—three samples. This is for five years. 


Take it and taste it. 

DIC-ZOPOLIS. 

Bah! 
AMPHITHEUS. 
Why, what's the matter ? 

DICZOPOLIS. 
I do not like it; for it smells of tar 
And rigging galleys out. 

AMPIITHEUS. 

Then take this one,— 190 

Which is for éen,—and taste it. 

DICEOPOLIS. 

This, too, smells 

Most strong of embassies sent to our towns, 
And, as it were, delay amongst the allies. 

AMPHITIIEUS. 
But here’s a peace for thirty years for you, 
And both by sea and land.” 

DIC.EOPOLIS. 

O feast of Bacchus! 195 

This smells of nectar and ambrosia,— 
Not of providing rations for three days,”— 


And tells one in the mouth, “ Go where you like.” 


(28) The peace that was actually made four years afterwards, though never 
strictly observed, was for fifty years, 

(29) When an Athenian army was sent out, the soldiers were usually 
required to meet at a particular spot with provisions for three days. 
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This I receive. From this I make libation. 
This I will now drink up, and bid good morning 200 
To the Acharnians. I shall go within, 
And, free from wars and evils, celebrate 
The Rural Festival of jolly Bacchus. 
[Exit Diczopo.is. 
AMPHITHEUS. 
And I shall run away from the Achiarnians. 
[Exit AMPHITHEUS. 
Enter Cuorvs hastily. 
CHORUS. 
Follow, follow, and unravel here 
Where the fugitive is gone, 
Asking every passing traveller 205 
If he’s met with such a one. 
We shall serve the state by seizing 
On this peace-purveying slave. 
You that know what corner he’s in, 
Tell us where to find the knave! 
But he’s fled and got away. 
O my years! O welladay ! 210 
In my youth, when I kept pace 
With Phayllus in the race,” 


(30) Phallus was a celebrated runncr, who had guined the prize at the 
Ulympian games. The Greek note furnishes us with the following epigram 
upon his prowess :— 

“ Fifty-five fect,—to fill us 

«With wonder,—were leapt by Phayllus ; 
‘* Aye, and (tremendous exploit !) 

‘* Ninety-and-five by his quoit.” 


We have the authority of Professor Wilson for the fact, that the best modern 
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Though I bore a load of black 
Solid charcoal on my back, 215 
He'd not ’scaped so readily, 
Had he been pursued by me ; 
Nor had this peace-bearer then 
Skipped away and gained his den. 
Now, however, that my ankles 
And my shins are stiff and hard, 
And the frost of ages rankles 
In my‘legs, my speed is marred, 220 
And he’s gone. But we must journey on! 
Never let him laugh and speak 
Of escaping an Acharnian 
Band, although so old and weak. 
For, ye gods and father Jove, 
He is now on terms of love 225 
With the enemies whom I hate 
For their injuring my estate, 
And shall always do so till,— 
Of revenge to take my fill,— 
Ι have pierced the robber-horde 
Like a reed sharp, painful,....oared,* 230 


leapers can only clear twenty-three or twenty-four feet on level ground. More- 
over, the Greek foot is a trifle longer than the English. The reader,—if he is 
inclined to be sceptical,—can disbelieve the fact, which is a never-failing remedy 
for every difficulty ; if otherwise, he must exclaim with the translator,—“* Now 
“ in those days there were giants upon the earth.” 

(31) Isaiah xxxvi. 6. “ Lo, thou trustest in the staff of this broken reed, on 
“ Egypt; whereon if a man lean, it will go into his hand and pierce it. So is 
* Pharaoh, king of Evypt, to all that trust in him.” It seems probable that 
the “ reed” spoken of in Aristéphanes had rows of sharp spikes along its sides, 
like the great American aloe, although neither Theophrastus nor Dioscérides 
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ἐδ 


To deter their scrried lines 
From the trampling down my vines. 
Now then make investigation 
For the rascal all around, 
And pursue him from one nation 
To another till he’s found, 235 
Steering straight for Porto Pelto; 
For I should enjoy his groans 
Wonderfully, if we fell to 
Pelting him to death with stones. 





mention the circumstance in their descriptions of the plant. Hence the epithet 
“ oared,” which of course is meant to allude also to the injuries intended to be 
inflicted on the Spartans by the Athénian galleys. 
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ACT II. 


ScENE I. 


[ The side scenes represent a rural riew, supposed to be the farm of 
Dicxopouis. | 


Enter Diczopouis, his Wire, and DAUGHTER, and two 
Slaves, bearing the preparations for the Bacchanilian 
rites. 


DICEOPOLIS. 
Use no ill-omened, no ill-omened words! 


CHORUS. 
Silence all! Pray did you hear him 


Words of omen good implore ? 
Now at last we have got near him 
Whom we have been looking for. 
This way all, my heartics! Budge on 
Where we shall not meet his eyes ! 
As it seems the old curmudgeon 
Is come out to sacrifice. 240 


DICZOPOLIS. 
Use no ill-omened, no ill-omened words! 
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O Phales, Phales! It is far less sweet 
To stab the flying foeman, than to meet 
Friend Strymodorus’s young Thracian maid 
Filching some wood from Phelleus’” holy glade, 
And then to catch her by the waist, 
Lift her, and throw her down, and taste— 
O Phales, Phales!—her plump charms, 
Clasped in the melting damsel’s arms. 205 
If you will drink with me, when your head’s torn 
With racking pains, dear Phales, the next morn, 
I'll give ye a good bowl.... of peace to sup ; 
And ’midst the sparks we'll hang my buckler up. 


ScenE II. The Same. 


CHORUS (coming forward). 
There's the rogue for whom we ask all ! 280 
Pelt him, pelt him, pelt him, pelt him! 
Strike, O strike the precious rascal ! 
He shall have a floorer dealt him ! 
[They pelt him. 
DICEZOPOLIS. 
What's the matter? Why so hot? 
You will smash this earthen pot.” 


(37) Leake supposes that this mountain “ was probably no other than the 
“highest ridge of the hills which extend from the plain of Mérathon to that 
“ of Orépus.”—Dissertation on the Demi of Attica, p. 118. 

(38) The Greek note says, thut the worthy farmer makes himself extremely 
emasing here, by leaving his head unguarded, and appearing anxious only to 
protect the pot from the stones which the Achérnians shower on him. 
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CHORUS. 
You scoundrelly knave, spare your breath! 
We will stone you directly to death. 285 
DICZOPOLIS. 
Why ?—I shall not try to blarney,— 
O ye old men of Acharne ! 
CHORUS. 
Can you ask the thing you have? 
Impudent, abandoned knave! 
You've betrayed your country, and 
Are the only man i’ the land, 290 
Blest with peace; and yet you now 
Stare at me with shameless brow. 


DICZOPOLIS. 


But you do not know, I fear me, 
Why I made the peace. So hear me. 
CHORUS. 
What? Hear you? We'll break your bones, 
Covering you with heaps of stones. 295 
DICZOPOLIS. 
Don't, O don’t, until you’ve heard me! 


Stop a bit, before you beard me! 


CHORUS. 


Stop I'll not. So do not prate 

Any longer ; for I hate 

Even Cleon less than you— 300 
Cleon, that rapscallion true, 
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Whom I'll cut up, liver and lights, 
Into shoe-soles for the Knights.” 
I'll not hear you say by heart a 
Lengthy speech that you have writ. 
You have made a peace with Sparta, 
And I'll punish you for it. 
DICZOPOLIS. 
Leave poor Sparta altogether 
Out οὐ the question, my good blade ; 305 
And attend and judge of whether 
You approve the peace I’ve made. 
CHORUS. 
Why about approval palter, 
When you've made a peace, we find, 
With a set whom neither altar, 
Pledge, nor solemn oath can bind?“ 
DICZOPOLIS. 
Sure I am, that even the Spartan 
Nation, which we cry down so, 
Did not meddle or take part in 


Certain causes of our woe. 310 


(89) This paseage evidently indicates that the poet had his comedy of the 
Knights already upon the stocks. It was represented just one year afterwards. 
Cleon is to be cut up into shoe-soles, because he was a tanner and currier; the 
reader will have plenty more of this kind of wit hereafter. 

(40) The Athénians and the Spartans, like the Carthaginians and the Romans, 
and, in more modern times, the English and the French, were perpetually 
accusing one another of a want of political honesty. ‘The real truth might be 
thortly expressed in the vulgar proverb,—‘* There's just six of one, and half a 
“ dosen of the other.” 
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CHORUS. 
Did not meddle? O you scoundrel ! 
Dare ye openly avow 
Things like this, and think they sound droll ? 
Shall I spare your carcase now ? 
DICZOPOLIS (loudly). 
Did not meddle! Did not meddle !— 
Nay, I'll prove before your face 
We have heaped upon its head ill 
Treatment in a lot of ways. 
CHORUS. 
You'll inflame my indignation 
Soon, and make my stomach rise, 315 
If you dare speak an oration 


To defend our enemies. 


DICHOPOLIS. 

But,—in case you find this said peace 
All ideas of justice shock,— 

I will speak, sir, with my head-piece 
On a butcher’s chopping-block. 

CHORUS. 

Why not pelt his pate and crack it? 

Why not quickly stone the brute? 


Let us go and dust his jacket.... 
Till it turns a scarlet suit.” 320 


(41) See Note 19. 
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DICOPOLIS. 
How the smouldering coal—O dear !—then 
Hissed and blazed up in your heart! 
Won't you hear then, won’t you hear then, 


Sweet Acharnians, jokes apart ? 


CHORUS. 
No, we will not hear ye, lad. 


DICZOPOLIS. 
Then you'll treat me very bad. 


CHORUS. 
May I perish if I do! 


DICZOPOLIS. 
Dear Acharnians, don’t say so. 


CHORUS. 
We are going to kill ye now. 


DICZOPOLIS. 
Then [ll serve ye out, I vow. 325 
To revenge my life and lost age, 
I will kill your dearest dear, 
Whom I've seized on as a hostage. 


Yes, 111] take and slay him here.” 


(42) We are told in the Greek note that this scene is a parody on one in the 
Télephus of ‘AEschylus, where the hero is represented as seizing on the youthful 
Oréstes, the son of Agamémnon, in order that he may obtain from the fears of 
the king what his compassion had denied him. In the Feastresses there is 
another fling at the same tragedy. Mnesilochus, who is consigned to death by 
the infuriate ladies, snatches an infant out of one of their arms, with which he 
retreats to the altar. After threatening to slaughter it, if they will not release 
him unharmed, and finding that the enemy remains unmoved, he proceeds to 
strip the child in order to execute vengeance ; when, lo and behold! it turns 
out to be nothing but a wine-bag, which they have brought with them to carouse 
on, disguised asa bahy. The denouement is about as grotesque in the present 
instance. 
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CHORUS. 

What's this vengeance that he threatens? 

Has he got in some stronghold 
Any child of ours—to fret one’s 

Heart ? or why is he so bold? 330 

DICZOPOLIS. 

Stone me, sirs! and all is over 

With your pet; I will not spare. 
We shall very soon discover 


Which of you for .... charcoal care. 


[Produces a hamper of charcoal, dressed up as a baby. 


CHORUS. 
Weare done for! For that hamper 


Is my fellow-parishioner. 
Do not kill him, pray, nor tamper 

With my feelings, dearest sir! 

DICZOPOLIS. 
Know that I will kill your dear. 
Bawl away! I will not hear. 335 
CHORUS. 

You murderer, will ye then end 


The days of my charcoally friend ? 
DICZOPOLIS. 
Yes. For I too just now could not 


Meet with mercy. Hear you would not. 
CHORUS. 
Well, then, go on at your ease, 


And assert whate’er you please, 
Praising Sparta, for as long 


As you fancy, right or wrong. 
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For I never will expose 
This poor hamper to his foes. 340 
DICZOPOLIS. 
- First of all,—your faith to sound, sirs,— 


Throw your stones upon the ground, sirs. 


CHORUS. 
Look ! they all of them are floored ; 


So do you put down your sword. 
DICZOPOLIS. 
I’m afraid seme small and taper ‘uns 
Are concealed within your aprons. 
CHORUS. 
They are emptied on the ground. 
See! we're shaking them around! 
Therefore, pray, sir, no excuse ! 345 
Put your weapon down, you goose! 
As we nimbly dance about, 
All the stones are shaken out. 
DICZOPOLIS. 
So, then, you all just now were going to shake.... 
Shouts at my head, and some Parneésian® charcoal 
Was nearly put to death, all through the folly 
Of his own loving fellow-parishioners. 
The hamper was in such a mortal fright, 
That he evacuated in my hands ᾿ς 880 
A lot of ashes, like a cuttle-fish.“ 


(43) Mount Parnes was close to the parish of Ach4émea, and supplied the 
wood for the manufacture of charcoal. 

(44) The power which the cuttle-fish possesses of ejecting a black inky fluid, 
to protect and conceal itself from its enemies, is well known. 
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"Tis really terrible for men to have 
Such sour-grape tempers, that they pelt and shout, 
And won't hear any thing .... mixed half-and-half; * 
For I was willing to recite my speech 
In favour of the Spartans, with my head 355 
Upon a butcher’s chopping-block} and yet 
I love my life as much as any man. 
CHORUS. 
Why don’t you fetch, then, from within 
A chopping-block, and so begin, 360 
And speak your all-important speech,— 
Whatever it may be,—poor wretch ? 
I have a great desire to know 
What are the thoughts you cry up so. 
Bring here the chopping-block and speak the oration ; 
The penalty is fixed by your own arbitration. 365 
[Exit Dicmoro.is, and re-enter with a chopping-block, §c. 
DICEOPOLIS. 
Look here! This is the chopping-block, and this 
The man that is to speak, though small as this. 
By Jove, I will not arm me cap-a-pie, 
But will defend the Spartans as I choose. 
And yet I'm horribly afraid. I know | 370 


(45) The Greeks commonly drank their wine mixed with water. Half-and- 
half was strong tipple; three parts water to two parts wine was more usual. 
A drinker of neat wine at Athens was considered as debauched a fellow asa 
drinker of neat brandy in London. Thus we eee half-and-half was equivalent 
to what seamen call a sou’-wester, that is to say, half ram and the rest mum-and- 
water. 
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The boors are hugely pleased, when any liar 
Praises the town and them, through thick and thin ; 
And thus they unawares are bought and sold. 

I know the old men look to nothing else, 


ὧς 
=~! 
Qn 


But how to kill and worry by their verdicts.“ 

And then again I know how I myself 

Was mauled for last year’s comedy by Cleon.” 

The rascal lugged me in the Senate-house, 

And slandered me, and spit out lies at me, 380 
And drowned me with his muddy eloquence, 

And made a jest of me, till I almost 

Was done for by the crafty muddle-business. 

So now allow me, sirs, before I speak, 


To dress myself as a most wretched wight. 


CHORUS. 
Why do you twist and wriggle, pray, 


And sport these tricks and seek delay ? 385 


(46) A great part of the poorer classes at Athens gained their subsistence by 
sitting on juries in the courts; the old men were particularly fond of this 
occupation. Every member of an Attic jury—which consisted of an indefinite 
number, generally about 500—had sixpence allowed him as his pay. 

(47) Dicedpolis here identifies himself with his author, Aristéphanes. This 
interchange of individuality is very frequent in the old Greek comedy; shortly 
afterwards we shall find the old gentleman three persons at once,—himself, 
Aristéphanes, and Télephus. The “ last year’s comedy” in the text was the 
Babylonians, now unfortunately lost, in which he attacked the officers of state, 
the Senators, and especially the demagogue Cleon. This person, who was not 
to be ridiculed with impunity, summoned him before the Senate ; but it appears 
from a paseage in the Waspe (1. 1284—1291}, that he humbled himself in rather 
a degrading manner, or, to use his own phrase, “ played some apish tricks,” and 
wus thus reconciled to his adversary. However, if he did knock under then, he 
certainly paid him off his old score, and with interest too, in the bitter satire 
contained in the Knights. 
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L os ° tepends of us, 
4 ™- ce uv ok Hierdnymus® 


.c 4. . ulus casques to wear, 


au Ale speilerv-matted-hair ; 390 
- ote ας arts to hit off. 
chloe tats tral will admit of. 


ν * 2 sere’ 


Scexe TIL. Zhe Same. 


DIC-EOPOLIS. 
εκ wu i procured a patient spirit; 
waxy «Ὁ and see Euripides.— 
ts Ὁ ‘he door of EuRIPIDES’s house, and knocks. 


~LAVE OF EURIPIDES (from within). 
Who's there ? 


DICOPOLIS. 
Is Euripides at home ? 395 


Enter SLAVE. 


SLAVE. 
weuy ued sed at home, If sense is yours.” 


x 


So wwcee, μὰν ete ὦ had writer of Dithyrambic poetry, and he had 
ae ck A ceesteheuvs 29 wearing his hair of an extravagant length. The 
Sew See teen wastrel to confer invisibility ; hence the Chorus bids the 

wow tts us for a head-dress, which, like his own shaggy, trailing 
Xo 8 + sv etesay swurswal the countenance. Long compound words were 
wAwe δὲ τὴν Dithyrambic poets, and are frequently introduced in 


Meee Ratu. 


ν. .. 
ve wen we Cvularly fond of this kind of seeming contradiction ; 


» ἥφ Qo 
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DICOPOLIS. 
How can he be at home, yet not at home? — = 
SLAVE. 
I'm right, old man. His mind, which is collecting 
Small verselets out of doors, is noé at home ; 
But he himself is writing tragedy 
With feet reposed on couch, and ἐς at home. 400 
DICZOPOLIS. 
Thrice-blest Euripides, when e’en thy slave 
Explains so wisely !—But go call him out! 
SLAVE. 
But ‘tis impossible. 
ΠῚ pIcmoPOLIs. 
But still you must ; 
For I will not be off, but keep on knocking.— 
Euripides! Eurippy ! 
Attend to me, if ever you attended ; 405 
To any man. ‘Tis Diceépolis, 


Of parish Chollidze, who’s calling you. 


ScENE IV. The Same. 


EURIPIDES (from within). 
But I’ve no time. 
DICEOPOLIS. 


But let them wheel you round.” 


“1 trust my mother and distrust her too.”—(Pharn. 297.) 

‘‘ She both exists and yet exists no more.”—( Alc. 521.) 

‘* You may pronounce her both alive and dead.”—{ Alc. 139.) 
**He being willing and unwilling too.”—(Hee. 564.) 

“ My woes have made me die before 1 ἸῺ dead.” —{ Hec. 431.) 


(30) “Το wheel-round” had a technical meaning on the Attic stage. It 
signified to make the’front of a house turn upon hinges in such a way, that the 
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EURIPIDES. 
But ’tis impossible. 


DICZOPOLIS. 
But still you must. 


EURIPIDES. 
But I will let them wheel me round; for I've 


No time to leave my couch. 
[EuRIPIDEs appears, lying on a sofa, with sundry susts 
of rags, ὅς. suspended in various parts of the room. 
DICZOPOLIS. 
Euripides ! 
EURIPIDES. 
What sayest thou ? 


DICOPOLIS. 
D'ye write with feet reposed 410 


On couch, when you might put them on the ground ? 
"Tis not without good cause you sing lame men.” - 
But why these tragic rags, this sad attire ? 

"Tis not without good cause you sing of beggars.— 


Euripides, for god's sake, I entreat, 


floor of the interior apartment, with every thing on it, was exposed to the view 
of the audience. When the good people indoors were not wanted any more, 
they were “ wheeled-in™ again. We have another instance in the Feastresses, 
line 102. I would recommend this very convenient manceuvre to the serious 
consideration of the managers of our theatres, whether they patronize the legi- 
timate or the illegitimate drama. 

(51) Both Bellérophon, Philoctétes, and Télephus, in the lost tragedies 
which took their names from them, were represented by Eurfpides as lame; 
now lame men lay their legs up on sofas, when they have got sofas to lay them 
on; therefore, says Diceépolis in a mock-serious tone, you capes yourself, 
and that is the reason you sing of lame men. In the next tyw@nty lines, the 
names of all those tragedies, in which Euripides had introduced distressed vir- 
gins or old gentlemen in reduced circumstances, are maligipisly tecounted. 


x 
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Give me a raglet out of your old play. 415 
For I have got to speak a lengthy speech 
Before the Chorus, which if I speak badly 
*Twill cause me to be capitally punished. 
EURIPIDES. 
What tatters? Do you ask for those in which 
My (CEneus there, the illstarred grandsire, played ? 
[Pointing to his suit of rags. 


DICZOPOLIS. 

Not C&neus’s; a still more wretched man’s. 420 
EURIPIDES. 

Blind Phoenix’s 7 
DICZOPOLIS. 


No, no! not Phcenix’s. 


There was a man more wretched still than Phoenix. 


EURIPIDES. 
What shredded garments does the wight require ? 


Mean’st thou the rags of beggar Philoctétes ? 


DICZOPOLIS. 
No. He was far more beggarly than he. 425 


EURIPIDES. 
Mean’st thou the robings evilly begrimed, 


Which my Bellérophon out there possessed ? 
[Pointing to his rags, §c. 
DICZOPOLIS. 
No, ‘not Bellérophon. Though he, too, was 
Lame, prating, wordy, and a mendicant. 


EURIPIDES. 


1 know ni Bens 
᾿ς 
ᾷ 
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DIC-EOPOLIS. 
Yes, Telephus ! 430 
Give me, I beg of you, his swaddling-clothes. 
EURIPIDES. 
Boy,” give him Télephus’s rags; they lie 
Above Thyéstes’s, just on this side 
Of Ino’s tatters. 


SLAVE. 
Take them! Here they are. 


DICZOPOLIS. 
Thou Jove that see’st both through and o’er the world, 435 
O may I dress me as a wretched wight !— 
Euripides, you've granted me one favour ; | 
So give me something else to match the rags— 
The Mysian cap to wear upon my head. 
Tis needful that I seem to-day a beggar— 440 
Be what I am, but don’t appear to be ; 
And that the audience know well who it is, 
While all the Chorus stand, like blockheads, by, 


For me to humbug them with quirks and quibbles.” 


EURIPIDES. 
I'll give it; for you grandly scheme in trifles. 445 


(52) Slaves in ‘Attica, like the riders of post-horses in England, were always 
called “ boys," however old they might be. 


“ Why, what's the matter, boy! for doy ’tis just 
To call him, though he’s old, who gets a thrashing.” — Wasps 1297. 


(53) A Greek Chorus was always polite enough not to hear or see more than 
the author wished it ; just as an English actor never spies out a person who is 
hid, or listens to a speech that is spoken aside, though he must be both as blind 
as a bat, and as deaf as a post, not to do both one and the other. 
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DICZOPOLIS. 


“ God grant you luck, and Télephus—my thoughts 
Bravo! How full of quibbles I am getting! 
But I must ask you for a beggar'’s staff. 


EURIPIDES. 
Take it, and from my stone-built station go. 


DICZOPOLIS. 
My soul, thou see’st I’m driven from the house, 450 


Albeit in want of many articles ! 

So now be obstinate and beg and tease !— 
Euripides, give me a basket, pray, 

That has a hole burnt through it by a lamp! 


EURIPIDES. 
What need of this possesses thee, poor wretch ? 


DICZOPOLIS. 
No need at all; but still I want to get it. 455 


EURIPIDES. 
Know thou art wearisome, and leave the house. 


DICZOPOLIS. 
Alas! 


God give you luck, as once he did your mother ! * 


(34) The°Greek note quotes a line from the Té/ephus of Euripides :— 
“4 Heaven send me luck, and Télephus—my thoughts.” 


that is to say, all the ill-luck which I wish him privily in my heart. There 
certainly does not seem much force in the parody, unless there is some by-play 
connected with it, of which we are now ignorant. The previous verse, as well 
as a great deal of what follows, seems to come from some Euripidéan tragedy ; 
it has all the characteristics of that poet's style. 

(55) Eurfpides’s mother, as we learn from several passages of our poet, sold 
water-cremses at Athens. The aristocrat Aristophanes is always particularly 
unmerciful upon low-lived, vulgar people, who are base enough to live by their 
honest industry. See, for instance, below, lines 853—859. 
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For I perceive I'm’ “ery troublesome, 

‘“* Albeit not thought ‘9 hate the chieftainry.” “— 

Confound it! Iam dong for! I forgot 

The thing on which my whole success depends.— 

My sweetest, dearest, darling love, Eurippy, 475 

Deuce take me if I ask another favour, 

Except this single one, this «ge, this one ! 

Give me the water-cress your ‘other left you! 

BURIPIBES. 

The man insults me! Shut the *alace fastenings ! 

[EuRIPIDEs diswppears, and exit SLAVE. 
DICEOPOLIS¢ 

My soul, we must proceed sans water-cress 5 480 

Know’st thou how great’s the cause thou soon wilt plead, 

By speaking in defence of Spartan men 2— 

Now forwards, soul! Here is the starting-place !— 

Dost thou stand still ?—Advance! Thou hast devoured 

Euripides !—That’s excellent!—Come on, τὶ 485 

My wretched heart, and walk out there, and then 

Present your head and say whate’er you choose! 

Go! Venture! March !—What a courageous heart ! 


(56) ‘This is from the Zneus of Eurfpides—Greek note. 

(57) The following speech of Dicedpolis is a parody, and by no means a 
gToss one, on some abeurd lines in Euripides, which, however, with all their 
absurdity, one cannot help admiring; that is to say, in the original. They 
occur where Medéa is about to slaughter her own children; those who have 
witnessed the classically elegant performance of this character by Mudame 
Pasta, will have a very good idea of the spirit of the Greek model :— 


** Do not, my soul; oh do not act like this! 

‘* Leave them alone, you wretch, and spare the children ! 
** They'll live with us abroad and please thee much. — 

** By the infernal Furies of the Grave, 


E 


What will you say? What is your 
Thou art a shameless, OM man, 

To offer to the citizens bey neck, 

And with thy single vcsce against them 


SECOND AALP-cuonvs. 
He’s not afraid nor out of heart.— 


Since you yours ff desire it, start ! 
ὃ cmorouis 
‘Do not be angry,”* gentlemen spectators, 
‘*‘ Though I a beggar ” am about to speak 
Amongst the Athénians about state-matters 
‘ 


4 


oe, -. 


4 


“Tt salt not be, that I my babes give up 

“ To be insulted by my bitter foes !""—( fed. 1053—105! 
e e . e 

‘* Haste, arm thee, heart! For why do we delay 

‘* To do the terrible necessity ἢ 

‘* Come, wretched hand of mine, take, take, the sword; 

** Approach the miserable goal of life ; 

** And do not yield, nor recollect thy babes, 

** How loved they were, and how thou brought’st them 

“ But for this brief, brief, day forget thy children, 

“ And weep them afterwards. Though thou shalt slay 

“4 Yet were they dear,—and I a wretched woman ! "—(1 


Here wa hawe MaAc. ~---!3--° . - - 
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In comic language. Even comedy 

Well knows what's just, and what I'm going to say 500 
Is sad, but just. For surely now at least 

Cleon will not accuse me of abusing 

My country when the foreigners are present.” 

We're by ourselves, at the Lenséan feast, 

Nor are the foreigners as yet arrived ; 

And neither is the tribute nor the troops 505 
Come from the towns, but we are all alone 

At present—husked and shelled ; for I should call 

The Sojourners the chaff οὐ the Citizens. 

Now I, sirs, hate the Spartans bitterly, 

And may Tenarian Neptune send an earthquake, 510 
And overwhelm them all beneath their houses ;™ 

For they cut down my vines as well as yours. 

Still,—none but friends are present now to hear me,— 


(59) One main point upon which Cleon rested his accusation against Aristé- 
phanes, was the fact of the Babylénians having been produced, not at the 
Lenéan feast, but at the great festival of Bacchus, when the theatre was 
crowded with strangers, and the scan. mag. was likely to have a wide circula- 
tion throughout all Greece. 

(60) The “" Sojourners’’ were aliens, resident in Athens, but not naturalized. 
There were great’ numbers of them, as the mild spirit of the Athénian law 
offered them great advantages, which were not possessed in other states, except 
by the native citizens. Many of them, who falsely assumed the full rights of 
citizenship, are reviled on that account by the poet.—See ten lines below. 

(61) “ The Lacedeménians formerly dragged some suppliant Helots from 
“the temple of Teenérian Neptune, and took them away and put them to death; 
“and it is on this account that they themselves believe that the great earthquake 
“at Sparta happened to them.”—( Thucydides I. 128.) There were great num- 
bers of slight earthquakes just about the beginning of the Peloponnésian war, 
as we learn from the same author, which gives a natural occasion to Dicesdépo- 
lie’s wish. The “great earthquake,” Pausdnias tells us, did not leave a single 
house upright in Lacedémon.—See Thirlwall's History of Greece, vol. ITI. 


pp. 7 and 111. 
E 2 


oO 


ἔν 


ν 


εν αν taNs. [ACT HI. 


-ὦἜ CES 515 


. w., wsely-coined, 


τς act to inform 





.- + sane cloaks at Mégara. As the poet 
-«.2 led to the Peloponnesian war, and 
1 τοὶ and Athens, it may be as well to 
< .;cstion, drawn from the great contem- 
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ωἰπν 


. sw Athénian alliance, having revolted 

α΄ «Corinthians made war upon them con- 

_. ¢ wer territory. And the Athén‘ans 

- a the Corinthian gulf). with a garrison.” 
τς wien place shortly after 455 B.C. 

«τ΄, Eubeea revolted from the Athenians: 

wren? over into it with an army, word was 

~ -twhand the Peloponnésians are going to 

wx nurs garrison has been put to the sword by 

» tal eseaped ta Niséa; and that the 

- +e introducing a party of Corinthians, 

‘Fy 

. e« χδὸ naturally expect that the Athénians 

ws acest the murderers of their countrymen, 

» ws rade adecree to prohibit any Megérian 

ewe any harbour within the Athenian empire.” 

« και reproached them with the severity of 

~ ~ ww was probably the true motive, but accused 

va wer holy land, and receiving some runaway 

een sy wavery.” (1. 139.) The decree continued 
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wer Bt . . , 
πων of “informing” against the ἉΓομάτίαπ 


_uand τὸ be offered for sale in ‘Attica, and were 
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_ of the odd story in the text, about Aspdsia 


smeageeles 
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=" we shall find, however, that the poet gives an 
=e. . “ge cause of the war in the Peace (1. 605—611), 


ee ® wetned to attribute much weight to the idca. 
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‘pat incursions were made at least twice every 
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And if they saw a cucumber, or hare, 520 
Or pig, or garlic-head, or salt in lumps, 

They were Megarian, and were confiscated, 

And sold that very day. And these, indeed, 

Were trifles, and the custom of the country. 

But then, besides, some drunken-gambling youths 
Purloined from Mégara the whore Simatha ; 525 
And the Megarians, blistered with vexation, 

Stole, in revenge, two of Aspasia’s whores; 

And thus'rose matter for a war between 

All Greece, just through a leash of prostitutes. 

Then, in a rage, the Olympian Péricles 530 
Lightened and thundered,” and mixed up all Greece, 

And carried laws, worded like drinking-songs, 

‘“‘ That the Megarians shall neither haunt 

“«“ Market, nor earth, nor sea, nor dry land either.” * 


year during the war into the territory of the latter republic by their victorious 
neighbours, for the cruel purpose of destroying their crops in a green state, 
and hewing down their fruit-trees.—Thuc. IV. 66. 

(43) The burning oratory of Péricles is here eloquently compared to the 
thunder and lightning of the Olympian Jupiter. There is a speech of his 
reported in Thucfdides, as the historian tells us, not eeriften for him, like the 
rest in that author, which certainly gives us a very high idea of his powers. 

(64) The drinking-song alluded to was by Timécreon of Rhodes. and runs os 


follows :— 
‘‘Othat, Wealth, you haunted neither 
“4 Earth, nor sea, nor dry land either ; 
‘* But had dwelt in Tértarus, 
“ Orthe Acheréntian river! 
‘* All the evils felt by us 
‘* Rise from thee, thou blind deceiver!” 


Some wicked Athénian wags seem to have laughed at the poor Rhddian bard for 
repeating the same idea twice over. ‘“ Neither earth, nor sea, nor dry land” is 
the same as if one were to say, “ Neither town, nor country, nor London.” 
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I know you would have done so. ‘“ And d’ye think.... 
‘‘ That Télephus will not? Your sense is gone.”""” 556 


FIRST HALF-CHORUS. 
Are you in earnest, you accursed rascal ? 


Do you, a beggar, dare say this of us, 
And throw a few informers in our teeth? 


SECOND HALF-CHORUS. 
Yes, by great Neptune. Every thing he says 560 


Is just, and not a word of it is false. 


FIRST HALF-CHORUS. 
Suppose ’twere just. Ought he to mention it ? 


But he shan't say this with impunity. 
SECOND HALF-CHORUS. 
Where are you running? Stop! For if you strike 
The man, you shall yourself soon get a fall.” 565 


FIRST HALF-CHORUS. 
Holloa there! Lamachus! O thou 


That lookest lightnings from thy brow, 
Succour us quick at our behest, “ 
Great hero of the Gorgon crest ; 


fastened to the rowlock to prevent its slipping out-board ; it is still used, espe- 
cially in gun-boats, in the Mediterranean. The same purpose is answered in 
Fiver oars, by what is technically termed “ the button.” A very clear delinea- 
tion of the contrivance may be seen in the Ionian Antiquities, vol. II. plate 53. 
As the bottom-oars were the smallest, they would be soonest finished, and 
ready for the leather. 

(67) This is another quotation from the Télephus, and of course was 
delivered by the actor with abundance of grotesque buffooncry, in order to put 
the audience into a good humour after so much dry politics. 

(68) Athletic exercises forming a principal part of the education of every 
Greek, and a wrestler or boxer, who had gained the prize at the Public Games, 
being looked upon as an ornament and an honour to his country ; it is not 
surprising that we find perpetual allusions to “ the noble art of selflefence ” in 
the Greek writers. We have another instance ten lines afterwards. 
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Holloa there! Help me, if you can, 

My friend, my fellow-county-man !— 

And let each general and captain, 

And every mortal that is apt in 570 
Defending walls, assist in haste ; 


For I am grappled round the waist. 


Scene VI. The Same. 


Enter Lamacnus from his house, with an enormous crest on 
his helmet, a shield with a terrible Gorgon’s head on 
it, ὅς. ὅς. and followed by Attendants. 


LamMaAcuus (much in the vein of Ancient Pistol). 
“Whence comes the warlike clamour that I hear? 
Where must 1 carry aid? Where strike confusion ? 
Who roused the Gorgon from my buckler-case ? 


DICEOPOLIS (affecting terror). 
Heroic Lamachus, what crests and cohorts ! 575 


FIRST HALF-CHORUS. 

Oh, Lamachus! our country’s been abused 

By that curmudgeon for this long time back. 
LAMACHUS. 

Sirrah, do you, a beggar, dare talk thus ? 
DICZOPOLIS. 

Heroic Lamachus, pray pardon me, 

If I, although a beggar, spoke and prated. 


LAMACHUS, 
What said you of us? Speak! 
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DICZOPOLIS. 
I know not yet; 580 


I’m giddy with alarm at all these arms. 
But, I entreat you, take away the bugbear. 


LAMACHUS. 
Look! 
[Lamacuus turns away the shield from him. 
DICZOPOLIS. 
Now, then, place it upside down before me. 
LAMACHUS. 
There ! 


[Lamacuus puts the shield upside down before him. 


DICZOPOLIS. 
Give me now the plume out of your helmet. 


LAMACHUS. 
Here is the feather. 


DICZOPOLIS. 
Now, then, hold my head, 585 
That I may spew; the crests have turned my stomach. 
LAMACHUS. 
What are you at? D’ye mean to use the feather 
To make you puke? 
DICZOPOLIS. 
What? Is it, then, a feather ? 
Tell me, what bird’s? Is it a braggart-bladder’s ? 
LAMACHUS. 
Pll kill you! 
DICHOPOLIS. 
God forbid, dear Lamachus! 590 


> THE ACHARNIANS. [ACT 11. 


"woud be beneath your strength! And if you're strong.... 

Why don't you circumcise me? You're well armed. 

LAMACHUS. 
Le vou, a beggar, talk thus to the general ? 

DICZOPOLIS. 
What, am I then a beggar? 

LAMACHUS. 

Then what are ye? 

DICZOPOLIs. 
A virtuous citizen, no seek-commander, 595 
But, since the war began, an army-fighter; 
And you, since it began, a pay-commander. 

LAMACHUS. 
Yes, for 1 was elected— 

DICOPOLIS. 

By three cuckoos! 

So I've made peace from hatred of such things, 
Seeing old grey-haired men still in the ranks, 600 
While striplings, such as you, have run away ; 
Some with three shillings salary to Thrace, 
Precious Tisdémenus-Phenippus'es, 
Aud rogue-Hipparchides’es,—some to Chares,— 
Some to Chadnia, Dioméan-boasters 
Aud Geres-Theodérus’es,—and others 605 
‘Lo Camarina, Naxus,”....aye and Zasxus. 

LAMACHUS. 
You, tie they were elected. 





yt) Utes last allusion is to a squadron of twenty galleys, which was at the 
es ὦ Meaty, under the command of Laches, whom we shall afterwards find 
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DICZOPOLIS. 
What’s the reason 
That you are always going somewhere or other 
With salaries, and never one of these? 
Hast thou, Marilades,” old as thou art, 
Been on an embassy as yet, in which—? 610 
[Touches his pocket significantly. 
He shakes his head, and yet he is discreet 
And diligent. Then has Euphorides, 
Or has Dracyllus, or has Prinides ? 
Has one of you been to Ecbatana, 
Or the Chadnians? They answer no. 
It is the son of Coésyra” that has, 
And Lamachus; who some short time ago 
Were so involved by dinner-clubs and debts, 615 
That all their friends,—as if ’twas night, and they 
Were pouring dirty water out of window,— 
Called out to them, “ Stand off, or you will catch it.” 
LAMACHUS. 
Thou great democracy, can this be borne ? 
DICZOPOLIS. 


No, not if Lamachus reccives no pay. 
introduced in the Wasps in the character of a dog. Of the names in the pre- 
ceding lines history tells us nothing. 

(70) Dicaépolis here addresses individuals in the Chorus by fictitious names, 
which, like all Greek names, had a meaning. Marflades, Euphdrides, Dra- 
cfllus, and Prinides, come respectively from words which denote—“ ashes,” “a 
“ good carrier,” “a spier-out,” and “ an evergreen-oak.” 

(71) Who this son of Caesyra was is not very clear; the Greek note-writer 
tells us that it was Mégacles, to which Elmsley objects that he was an elderly 
man, while the person alluded to is evidently a youth. All that we know is, 
that there was a Ceésyra notorious for her luxury, who lived about a hundred 
years before this period, and who was an ancestress of Mégacles; and as Greek 
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LAMACHUS. 
I'll fight with all the Peloponnésians . 620 
For ever, and annoy them everywhere 
With fleets and armies with my utmost strength. 
DIC-EOPOLIS. 
And 1} let all the Peloponnésians 
And the Megarians and Beedtians too 
Come freely to my house to buy and bargain ; 
But Laimachus I won't. This I proclaim. 625 
[Exeunt omnes. 
CHORUS. 
The man has his terrible foe on the hip, 
And his speech in defence of the peace takes 
With the people. But now let us instantly strip 
And begin the loud anapestics.” | 
THE ADDRESS TO THE AUDIENCE. 
From the time that our poet first brought on the stage 
His comic productions, he never 
Has made his appREss assert that he’s sage, 
And his writings are witty and clever. 
But being accused by his foes, among 
You Athénians famous tor hasty 630 
Decisions, of wagging a scurrilous tongue 
To ridicule, banter, and baste ye ;” 
names ran in families, it is moet probably the son of some kinswoman of his, 
who is here aimed at. (See Clouds, 1. 46.) Perhaps the reader will think this 
lane note on a little bit of Athenian scandal might very well have been spared. 
(72) The Chorus put off their upper garments in several of the other plays, 
in order to dance with greater vigour. The metre in which these verses are 
written, is called “ anapestic.” and it is generally used in the “ Appress.” 


(73) Another allusion to the comedy of the Babylonians, and the scrape the 
poet got into with Cleon. 
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He wants to defend himself now, before 
You Athénians famous for fickle 
Decisions, and says you must lay to his door 
That you're in such excellent pickle. 
It is he who prevents you from being cajoled 
By each alien’s eloquent story, 
And from liking the flattering lies you are told, 
And from being puffed up with vain-glory. 635 
The envoys sent from the towns all around 
Before this, in order to cheat your 
Assemblies, would call you all ““ violet-crowned ;” 
And as oft as some impudent creature 
Repeated the phrase to you poor silly clowns, 
In the course of his cunningly-lipped tale, 
You became so delighted, so vain of the ‘ crowns,” 
That you sat all the time upon tip-tail. 
But if he called Athens “ anointed,” with art 
In sycophant language unerring, 
His “ anointed” would grant him the wish of his heart 
For receiving the praise of a herring.” 640 


(74) ‘Attica was a rocky country, and by no means fertile in corn ; but as the 
olive-tree flourished there, the natives consoled themselves by boasting of their 
oti, instead of their four. As it was usual to besmear the whole body in these 
days, nothing could be more natural than to call Athens and the Athénians 
“ enointed.” We have a fragment of one of Pindar's Dithyrambic Odes 

ning :— 

“ Violet-crowned, anointed Athens !” 

and another .— 
** Athens! fair anointed town! 
“ Whom the Muses never cease 
** Loudly hymning! prop of Greece!” 
for which the bard is said to have been fined by his countrymen, the Thebans, 
who considered that he would have been better employed in singing the fer- 
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By all this the poet has served you, he knows, 
And by laying aside hypocrisy, 
And showing you clearly, how great are the woes 
Your allies undergo from democracy. 
The very envoys who'll come from your towns 
To cash up the tribute they owe at 
The Exchequer, will knit up their brows into frowns, 
If they don’t see the excellent poet, 
Who in spite of all dangers has dared to make known 
What is rightful and just to the nation. 645 
To such a great distance already has flown 
The fame of his bold desperation. 
Nay, even the Persian king, when he tasked 
His wits to acquire a notion . 
Of the Greeks from the Spartan ambassadors, asked, 
First, which were the lords of the ocean,” 
And secondly, which were often reproved 
By this poet for wicked behaviour ; 
For these, as he said, must have surely been moved 
To become much better and braver, 650 
And would have by a deal the best of the fight, 
With the bard as a faithful adviser. 


tility and power of his own country. The Athénians, however, much to their 
credit, not only sent him double the sum in which he was mulcted, but set up 
a bronze statue of him in their city. The story unfortunately is rather apocry- 
phal, which is the only objection, being found in some spurious epistles attri- 
buted to the orator ‘“Aéschines. 

(75) “ The naiveté of this question must not a little have amused the audi- 
“ence. It is somewhat as if the present Schah had inquired of Sir Harford 
“‘ Jones Brydges, which river in England had the greatest number of vemels 
“ upon it; the Thames, the Isis, or the Cam.”—Afi/chell. 
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And this is the reason the Spartans invite 
A peace, now their rulers are wiser, 

And demand back A‘gina;” not that they care 
One straw for the island—I know it 

Is merely contrived to empower them to tear 
From his Athens this excellent poet. 

But never do you give him up; for as long 
As you're true to the jovial chap, he 

Will tell you what’s just in his comedy song, 
And instruct you, and render you happy ; 

Not fawning, nor throwing out hints about pays, 
Nor daring to cheat and desert you, 

Nor tricking, nor daubing you over with praise, 
But teaching you every virtue. 

And therefore let Cleon exhibit his spite, 

And contrive what he pleases against me; for right 

And justice and goodness will be my allies, 

To defend me from cunning assault and surprise. 

And ne’er will the dire accusation be found real, 

That J am, as he is, a cowardly scoundrel. 


SONG. 


Vigorous Acharnian Muse, 
Come to us and give full loose 
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(76) The Athénians had divided the lands and tenements of Zgina amongst 
ἃ certain number of their citizens —(Thirlwall’s Hist. Greece, III. p. 129.) 
Aristéphanes was one of those who had thus obtained a settlement in the island. 
We know from Thucfdides, that the Spartans demanded before the war, that 
Athens should give up all claim to /®gina, as one of the conditions of the 


contmuance of peace. (I. 139.) 


THE ACHARNIANS. 


To thy burning blazing ire, - 

Armed with all the strength of fire. 

Let thy song be made of stuff 

Fierce and loud and rude and rough, 

As the sparks which upward start 

From the charcoal’s oaken heart, 

Roused by bellows’ stormy blast, 

When the fish have just been placed,— 

Dressed for the coals with many a crumb,— 

By the brasier’s side ; and some 

In the rush-girt flask with joy 

Mix the greasy Thasian soy, 

Some on rolls their- hands employ. 

We old fellows think we're cheated 
By the country; for we ought 


To be nursed and kindly treated ᾿ ως 


For the naval fights we’ve fought. 
Yet, instead of this, you lug us 
Into trials, and permit 
Stripling orators to drug us 
With their rude insulting wit; 
Though we've now lost all conception 
Of such matters, and are deaf 
And un-mouthpieced, and our Neptune 
The Preserver....is a staff. 
At the Bar we stand up, mumbling 
Nonsense at an old man’s pace, 
Blind as bats, and dully fumbling 
At the shadow of the case. 


[acT II. 
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Whilst the youth, who’s learnt a myriad 


Of the tricks of a barrister, 

Strikes the prisoner quick with period 
Rounded off and joined with care. 
Then he drags him up, propounding -. 

Questions put by way of trap, 
Tearing, wearing, and confounding 
The infirm old worn-out chap ; 
Who's so aged that he slobbers 
As he speaks, and when he’s found 
‘** Guilty,” goes ang. sibs and blubbers 
To his friends, vitro stehd around 
Waiting for ‘iim i in αὶ offtig;, 
And exclaim’. vif piteous whine— 
«της, ra agved to buy a coffin,. 
| Ξ1 mast spend to Ba my fine!” 


ὧν͵ 
os 


SONG. 


Is it right or just, in short, 
Thus to drag before a court 
Aged men with hoary hair, 
That you may undo them there? 
They have often toiled with you, 
Wiping off the manly dew 
From their brows, nor would they yield 
On the Marathonian field. 
When we were at Marathon, 
We made prisoners every one ; 

F 
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And the young man’s one—astuter 

E’en than Clinias’s son.” 
Thus you'll banish bad and bold men, 

And teach cowards wholesome truths"— 
Old men by the means of old men, 


Young men by the means of youths. 


(81) The celebrated Alcibiades—whom the Romans decided to be the 
cleverest Greek who had ever lived. 

(82) An action for desertion and cowardice was a very common one at 
Athens. Where no distinction was made between the law of the land and 
martial law, of course this is what we should expect. 
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ACT III. 


Scene 1. The Same. 
Enter Diczopouis from his house. 


DICZOPOLIS. 
THESE are the boundaries of my market-place. 
Here I allow the Peloponnésians 720 
And the Megarians and the Boedtians 
To bargain, on condition that they sell 
Their goods to me; but Lamachus I don’t. 
The Clerks οὐ the Market are by lot® decided 
To be....these three good thongs from leprous oxen.” 
Here let no base informer dare to come, 7125 





(83) The members of the Athénian Senate, as well as many other public 
functionaries, were chosen by Jot from the mass of the citizens. This may seem 
strange at first sight to us, who are accustomed to a very different method of 
election, in the case of our House of Commons, than that of leaving the affair 
to be decided by mere chance; but if we look at the constitution of our Upper 
House, we shall find the very same principle prevailing there, except so far as 
the chance of birth differs from the chance of the ballot. An English heredi- 
tary legislator is certainly, as far as mere theory goes, as anomalous a being as 
an Athénian lottery Senator. 

(84) “ The hides of leprous oxen are said to be particularly strong." —Greek 
mote. 





SCENE 111.] THE ACHARNIANS, 
GIRLS. 
Sell’t awa! Sell’t awa! 


MEGARIAN. 
An’ I agree wi’ ye. But wha’s sae doylt 


As to buy you, wha'd bring mair scaith nor gain? 


But, hooliet [ve a douce Megarian plan. 

I'se dress ye up as pigs, and say ’tis pigs 

I bring to sell. Pit on your nieves thae cloots, 
An’ seem the bairntime o’ a buirdly sow! 

For by the meikle deil, an ye gang hame, 

Fient haet a bit o’ bread ye’se hae to eat. 

An’ pit upon your gruntles too thae snouts ; 
Syne gang into the sack, like cannie weans. 
An’ tak guid heed ye grumph and say, “ Koi’!” 
An’ raise sic noises as the haly pigs 

Bred to be kill’t 7’ the Muckle Mysteries.— 
Now I’se mak proclamation to find out 
Whare's Diczépolis.—Dicsedpolis! 


ScenE ITI. The Same. 
Enter DicRopot.is. 

MEGARIAN. 
Hae ye a min’ to buy a wheen sma’ pigs? 

DICZOPOLIS. 
What do you want, Megarian ? 

MEGARIAN. 

My guid chiel, 

We're come to niffer. 
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DICZOPOLIS. 
How do you get on? 


MEGARIAN. 
We sit by the ingle-side a’ day.... an’ starve. 


DICZOPOLIS. 
By Jove, that’s jolly work to the sound of music! 


What else are you Megarians at just now? 


MEGARIAN. 
What else? When I left hame a gran’ committee 
Were takin’ counsel for the town, to find.... 155 


What gate we'd gang the quickest to the deil. 


DICZOPOLIS. 
Then you will soon get rid of all your troubles! 


MEGARIAN. 
Weel, sir? 


DICZOPOLIS. 
And what's the news at Mégara? - 
What is the price of corn? 
MEGARIAN. 
Wi’ us the corn 
Is like a man’s ain life—’tis unco dear. 


DICZOPOLIS. 
Do you bring salt, then, with you? 


MEGARIAN. 
Hoot awa! 7160 
Hae ye not got the saut-pans at commaun’? , 
_DICZOPOLIS. 
Nor garlic either ? 
MEGARIAN. 


Garlic! Haith, indeed, 
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When ye invade our countra, like feal-mice, 
You howk up a’ the roots οἵ wi’ a preen. 


DICZOPOLIS. 
What do you bring then ? 


MEGARIAN. 
Pigs to sacrifice 
Τ' the Muckle Mysteries. 
DICZOPOLIS. 
Bravo! Let’s see them! 
MEGARIAN. 
They’re maist braw pigs. Just haud it up toettle 765 
The weight οἵ. "Tis a grushie, bonnie pig. 
DICZOPOLIS. 
What’s this concern here ? 
MEGARIAN. 
Haith, sir, ‘tis a pig. 
DICZOPOLIS, 
What’s that you say? What countryman’s this pig? 
MEGARIAN. 
Of Mégara. What, isna this a pig? 
DICZOPOLIS. 
To me at least it does not look like one. 
MEGARIAN. 
This is maist shamefu’! What an infidel 770 
He is! He says this is nae pig ava! 
Weel, an ye like, I’se wad some thymit saut, 
That this wee thing is ca’d a pig in Greek. 
DICZOPOLIS. 


Yes, ‘tis a human creature's pig, I know. 
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MEGARIAN. 

Aye, frien’, ’tis mine. Whase did ye think it was? 775 
Hae ye a min’ to hear their voices ? 

DICZOPOLIS. 

Yes, 

For god's sake, yes. 

MEGARIAN. 

Quick, pig, and mak a noise! 

Deil tak ye baith, ye maunna haud your tongues ; 
Haith, an ye do, I’se tak ye hame again. 


GIRLS. 
Koi! Koi! 180 
MEGARIAN. 
Guid sir, is this a pig? 
DICZOPOLIS. 


It seems one now; 
But in five years ‘twill grow into a woman. 
MEGARIAN. 
It will be unco like its mither, frien’. 
DICZOPOLIS. 
This pig’s not such as can be sacrificed. 


MEGARIAN. 
Weel, sir, and wharefore no? 


DICZOPOLIS. 
It has no tail. 785 
MEGARIAN. 
It is too young. As soon ’s it gets a sow, 
"Twill hae a muckle ane, lang, red, and grushie. 
So, gin ye choose ’t, here’s a braw pig for ye. 
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DICZOPOLIS. 


75 


How much they’re like each other in all parts! 


MEGARIAN. 
They're frae ae mither and ae father too. 


When they've στον grushie and gat towzie coats, 


They'll be braw pigs to offer up to Venus. 
DICZOPOLIS. 

But pigs are never offered up to Venus. 

MEGARIAN. 

What? Noa pig to Venus? ’Tis to her 

Alane ο᾽ a’ the deities they're offered. 

An’, wow! the meat o’ thae wee chuffie pigs 

Is unco gusty when ’tis on the spit. 
DICZOPOLIS. 

But can they eat without their mother yet? 


MEGARIAN. 


Haith, yes, sir, and without their daddie too. 


DICZOPOLIS. 
What do they eat? 
MEGARIAN. 
Whate’er ye gie them. 
Your ainsel at them. 


DICEOPOLIS. 
Pig! 
FIRST GIRL. 
Koi, Kor! 


DICZOPOLIS. 
Can you eat tares? 
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FIRST GIRL. 

Kor, Koi’, Kor! 

DICZOPOLIS. 
What, and dried figs ? 

FIRST GIRL. 

Koi’, Koi’, Koi! 

DICZOPOLIS. 

What, and can you eat figs ? 


SECOND GIRL. 


Koi, Koi! 
DICOPOLIS. 

How loud you call out, when I talk of figs! 
Let some one step within, and fetch some figs 805 
To feed the little pigs.” 

[Some figs are brought out and scattered amongst 

the people. 
Now will they eat them ?— 


O Hércules! Good gracious, what a smacking 

They kick up with their jaws! Where were they born ? 
I think it must have been at #ion, friend! 

But they have not yet eaten all the figs. 


MEGARIAN. 
Nae, nae; for I claught up this single ane. 810 


(87) It was a common method of securing the favour of an Athénian audience 
to scatter fruit and nuts amongst them from the stage. We have several other 
instances in our poet. In an English theatre, on the contrary, instead of the 
actors pelting the people with oranges and apples, the people very often take 
the liberty of pelting the actors. 
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DICZOPOLIS. 
By Jove, the beasts are very well-behaved. 


What must I give you for your pigs? Just say. 


MEGARIAN. 
For ane o’ them a single rape οὗ garlic ; 


For tither, an ye like, a pint o’ saut.” 


DICZOPOLIS. 
Pil buy them. Stop you here. 


MEGARIAN. 
I’se do sae, frien’. 815 
[Lait Dicmopo.is. 
Thou Mércury o’ merchants, may I sell 
My wife this gate, and my ain mither too! 


Scene LV. The Same. 


Enter an INFORMER. 


INFORMER.” 
What is your countfy, sirrah ? 


(88) “ The Megérian both wittily and pathetically asks the very articles of 
“ Dicexépolis, with which his countrymen used formerly to supply other nations.” 
—Greek note. 

(89) We have now a new character introduced, on which the brawny arm of 
Arist6phanes delighted to inflict the scourge. Informers, like usurers, have 
been held up to popular odium in almost every country and every age. The 
absurd prejudices against the former class of men are now pretty well exploded ; 
bat the latter are still as obnoxious as ever. Now the parties, who inflame and 
exasperate this feeling, ought to reflect, that wherever informers become a 
Buisance, it is the fault of the government for enacting foolish laws, not of the 
informer for putting them into execution; and that in very many cases they 
are of the most essential service to the community. Who would take the 
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Against your neighbours, when on every subject 
You are yourself entirely uninformed ? 


INFORMER. 
What? shall I not inform against the foe ? 


DICHOPOLIS. 
You'll catch it, if you do, unless you seek 
Some other place, and play the informer there. 
[Exit INFORMER. 
MEGARIAN. 
What muckle scaith thae creaturs cause at Athens! 
DICXOPOLIS. 
Cheer up, Megarian! Here’s the salt and garlic, 830 
For which you sold your pigs. So fare ye well. 
MEGARIAN. 
What ? J fare weel? *Tis no our countra’s custom. 
DICZOPOLIS. 
Then may god grant, for my impertinence, 
The “ farewell” may return to me and mine! 
MEGARIAN. 
My bonnie pigs, ye now maun try and learn, 
An ye can get a farl, to dip it down 
Into the saut, withoutten your auld father. 835 


[Exeunt omnes. 
CHORUS. 


I. 
O happy fellow! Don’t you trace 
The progress of your measure? 
᾿ You'll squat down in your market-place, 
Enjoying every pleasure. 
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Whose soul with every vice is mad, 850 
Whose songs for headlong haste are noted, 

Whose armpits stink as if his dad 
Belonged to St. Goathard. 


Iv. 
Nor will you in your market-place 


Be slanged by blackguard Pauson ;” 
Nor by his parish's disgrace— 

Callistratus “—that whoreson 855 
Rogue died ingrain in misery, 

Who's cold and starved and lean and dirty, 
Out of each month that passes by, 

Days upwards of thirty.” 


Aristéphanes’s great rival, concerning whom see the Knighis, (1.526.) He 
was an obscure writer of songs, and, like some modern poets, a little too much 
addicted to dandyism to please the severe taste of our author. Hence he is 
selected below (1. 1173) by the Chorus, as the mark for a very unsavory kind of 
missile, which would be peculiarly offensive to a man of his delicacy and refine- 
ment. 

(94) The characters of these two individuals seem to have been very similar. 
They were both low-lived, ungentlemanly fellowa, and both most wretchedly 
poor. Of the latter, we have an anecdote in the Wasps, (1. 787) :— 

PHILOCLEON. 
“ That wag 
“. Lysistratus played me a scurvy trick :— 
** We had a shilling given us between us 
‘‘ The other day, and so we went to change it 
‘In the Fish-market for some silver pennies; 
‘* And there he palmed six mullet’s scales upon me. 
“ ] put them in my mouth, thinking them pence ; 
“ But—scenting them—I spit them out half-sick, 
“* And collared him. 
‘* BDELYCLEON. 
‘* And what said he to this? 
“ PHILOCLEON. 
** He said, I had the gizzard of a cock; 
‘*« Por you digest hard money quick!’ says he.” 

(95) The wit is the same as if one were to say of a very studious person, that 

he read twenty-five hours a day. 


G 
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ACT IV. 
SceNnE I. The same. 


Enter a BoeoTIAN MARKET-MAN, with his slave ISMENIAS, 
both bearing various kinds of birds, beasts, fish, §c. 
They are followed by a troop of noisy Pipers. 

BCEOTIAN. 

"Fore Hércules! My shouther’s sair forjesket! 860 

Pit down the penny-royal cannilie, 

Isménias! An’ a’ you croonin’ pipers, 

Wha come frae Thebes, may haud awa to hell, 

An’ blaw the droddum o’ the meikle deil. 


Enter DicXopo.is. 
DICZOPOLIS. 

Deuce take you, stop! Get from my doors, you wasps! 
Where do these cursed humming-piper sons 865 
Of Cheeris® come from, who have flown up here ? 

[Drives them away unmercifully. 

BEOTIAN. 

By Iolaiis, ye’re a sonsie chiel ! 
Thae fallows hae been blawin’ at my curpin 











(96) See Note 6. 
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DICZOPOLIS. 
O thou that bring’st a fish most sweet to men, 
Let me address the eels, if eels thou bring'st! 


BCEOTIAN, 
Brawest οὐ fifty virgin Copaids !” 
Gang out o’ the creel to sair the sonsie birkie! 


DICZOPOLIS. 
Beloved damsel, long desired by me, 885 


Thou com’st acceptable to comic actors, 
And dear to Mérychus!'° What ho, attendants! 
Bring out the brasicr and the bellows here ! 
Enter Θ᾽, ΑΝ ΕΒ. 
Behold, my boys, the admirable eel, 
Lost for six years to us, but come at last! 890 
Speak to her, children! I will furnish you 


“a constant and advantageous traffic with “Attica, which possesses not a single 
“trout stream, nora lake, except that of Mérathon, which in the summer is 
“ reduced to such smal! dimensions, that a Bectian eel could hardly exist in 
“it.°—Leake’s Travels in Northern Greece, Vol. 11. p.157.—* Agathdrchides 
“says, in his Sixth Book on Europe, that the Bautians crown the biggest of the 
“Lake Cope eels, just as if they were victims, and praying over them, and 
“throwing barley upon them, sacrifice them to the gods; and that if a stranger 
“is puzzled at the absurdity of the usage, and inquires the cause of it, the 
“ Bestians will reply that they only know one thing, and say that they are 
“bound to retain the customs of their ancestors, and that they are not required 
“to defend them to the rest of mankind.” —.4thenéus, p. 297. There are other 
people besides the Bocctians, who have made use of this convenient method of 
bringing the abvurdities of their grandfathers to excuse their own. 

(99) A parody on a line of ‘Aschylus, as we learn from the Greek note— 

‘* Mistresa of fifty banded Néreids 1" 

(100) Mérychus was a great gastronomist, and specially fond of these eels. 
We find him mentioned in connexion with them again in the Peace. He was 
also, we are informed in the Greek note, a composer of tragedies, but this is 
doubted. 


~ 


wNS. [act iv. 


- τὸ misel’s sake. 
-'en when dead,— 


with beet-root garnished !*"! 


- 8 ἢ the eel, in mock pomp. 
SEAN, 
“i for the fish ! 895 


. = POLIS. 
«σοὺς tnarket dues.— 
- sther goods ? 


STOTLTAN, 


‘tC EOPOLIS, 
For how much money ? 
. wr cargo back ? 
BCLOTIAN, 
‘oy that you Athenians 
seotians haena got. 900 
DICLEOPOLIS. 
ἐὰν some sprats from Port Phalcruin, 
ἐν ἈΝΕΝ ? 
BCEOTIAN. 
Sprats or crockery? Nae! 
ὦ τὰ athame. To maun tak something 


ee wi us and routhie here. 


Ὁ es speech is a quiz upon the tragic writers; the con- 


can ot trom the Aleéstis of Euripides. 1. 374 :— 


ἢ Neer may [, -e’en when dead. — 
ὦ ovttof thee, my only faithful friend '" 
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DICOPOLIS. 
I have it! You shall pack up an informer, 
Like crockery, and take him off to Thebes! 
BEEOTIAN. 
By the twa gods,’ I’se do't! For, an I tak him, 
I'se get a pickle siller by the beastie, 
By shawin’ him like some wanchancie ape. 


DICZOPOLIS. 
By Jove, here comes Nicarchus to inform !'” 


ΒΕΟΤΙΑΝ. 
He’s sma’! 
DICOPOLIS. 
But all there is of him is bad. 


ΦΟΕΝΕ II. The Same. 


Enter NicaRcHUS. 


NICARCHUS. 
Whose goods are these ? 


BO OTIAN. 
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"Fore Jove, lad, they are mine, 910 


An’ come frae Thebes. 


(102) “ The two gods” in the mouth of a Bastian mean Amphion and 
Zéthus, the founders of Thebes; in that of a Lacedemonian, Castor and Pollux, 


the tutelary divinities of Sparta. 


(103) Respecting Nicérchus the Greek note merely tells us that he is 


satirized as an informer, which we knew already. 
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NICARCHUS. 


Then I inform against them, 


As being our enemies’. 
BEOTIAN. 


How hae they scaithed ye, 
That ye maun war and fecht wi’ wee bit burdies ? 


NICARCHUS. 
And I intend to inform against you too. 


BCEOTIAN. 
How hae I wranged ye? 
NICARCHUS. 
I'll explain to you 
For the bystanders’ sake. You're smuggling in 
Wicks from the enemy. 
DICHOPOLIS. 
So then, forsooth, 
You are informing on account of wicks ! 
NICARCHUS. 
This wick might set the Dock-yard all on fire. 
DICHOPOLIS. 
A wick a dock-yard ? 
NICARCHUS. 
Yes, it might. 
DICZOPOLIS. 
And how? 


NICARCHUS. 


A Boedtian rogue might stick it in a cock-roach,™ 


[AcT Iv. 


915 


920 


(104) The Translator must ask pardon of any American lady, into whose 
hands this book may hy chance fall, for making use of so vulgar a term. 
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Light it, and send the insect up a drain 
Into the Dock-yard, when the wind was high. 
And if the ships once caught a light, they'd be 
In a blaze directly. 
DICZOPOLIS. 
What, you cursed rogue, 
In a blaze by means of a cock-roach and a wick? 925 
[Seizes upon him. 
NICARCHUS. 
I call you all to witness ! 
DICZOPOLIS. 
Stop his mouth! 
Give me some straw that I may pack him up 
Like crockery, and have him carried thus, 
For fear he should get broken on the journey. 
| [Proceeds to stow him away. 
I. 
CHORUS. 
My dearest fellow, pray be wise, 
And pack the stranger’s merchandise 930 
With care, for fear he break it 
DICZOPOLIS. 
Leave that to me; I see it rings 
[Gives him a hearty kick. 
With a harsh jar, like fire-cracked things, 
And gods and men forsake it. 


“Cock-roaches” in the United States, as we are told by one of the numerous 
English travellers through that country, are atways called “ roaches” by the 
fair sex, for the sake of euphony. 
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CHORUS. 
In what way will he use it? 935 
DIC.EOPOLIS. 
In many, if he choose it. 
"Twill be a ruler™... of the rich, 
A poker... of an action, 
Snuffers ...to scent a legal hitch, 
A spoon... to stir up faction. 
LI. 
CHORUS. 
How could one ever use a vase 940 
With confidence at home, which Jars 
[Diczoro.is kicks him. 
With such discordant croaking ? 
DICZOPOLIS. 
Its strength, good sir, is most complete, 
And if ’tis hung up by the fect, 945 
Head down, it can’t be broken. 
[Nicarcuus being now completely packed up, 
Dic£opo.is suits the action to the word. 


CHORUS. 
Well, now you need not fear, sir. 


BCEOTIAN. 
I’se soon hae routh οὐ gear, sir. 


(105) Our author here plays upon the difference between the strictly gram- 
matical, and the vulgar and colloquial sense, of certain words. Some English 
purists maintain most fiercely, that the person who rules a line is the ruler, 
and the instrument he makes use of to direct his pen is the rule. By parity of 
reasoning the person who pokes the fire is the poker, and the iron rod is the 
poke; and we ought to talk of nut-cracks, dusts, snuffs, &c. instead of nudé- 
crackers, dusters, snuffers, and so on. 
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CHORUS. 
With this ally, where’er thou go’st, 
Thou need’st not fear to storm or 
Blockade, my dearest sir, the most 950 
Impregnable ..... informer.” 
DICEOPOLIS. 
I had hard work to pack the cursed rogue up. 
Take off your crockery, my good Bceotian ! 
BCEOTIAN. 
My wee Isménias, gang and pit your shouther 


Bencath the creel. I rede ye weel be tentic, 


cen) 
Or 
Gr 


An’ carry hame the load wi’ muckle caution. 
DICZOPOLIS. , 

You'll take a precious shakey bit of goods— 

But never mind. For if you make a gain 

By your fine merchandise, you'll live in clover 

As far as base informers are concerned. 


[Exeunt Baotian and Slave with Nicarcuus. 


ScenE III. The Same. 


Enter Lamacnus's Slave. 


SLAVE. 


Hoy! Dicsedpolis! 


(106) Sécrates recommended a wealthy friend of his, who was much annoyed 
by frivolous prosecutions brought against him for the sake of extorting money, 
to take a regular informer into his pay, and employ him to frighten away all 
ethers, as a dog frightens away the wolves. The idea seems pretty nearly the 
same in this passage, and again six lines below. 
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DICHOPOLIS. 
What is the matter? 
Why are you bawling for me? 
SLAVE. 
Lamachus 
Requests you'll let him have for this one shilling 960 
Some of your thrushes for the feast of Gallons,'” 
And for these three a Lake of Copa eel. 
DICROPOLIS. 
What Lamachus is that who wants the eel? 


SLAVE. 
The dreadful, the enduring one, who shakes 





The Gorgon, brandishing three shadowy crests. 


DICOPOLIS. 
He should not have it, even for his shield. 
Let him go shake his crests against salt-fish.'” 


















(107) The second day of the Lenian festival of Bacchus was so called, 
because it was part of the sports of the occasion to fill gallon measures with 
wine and water, and try which could get to the bottom of his cup the first, It 
must be confessed, however, in justice to the characters of the degenerate 
topers of these modern times, that the Greck gallon was less than ours by 
rather morethan a pint. We shall find, at the end of this play, that Diedpolis 
boasts of filling his with unmixed wine, and flooring it at a draught; but that I 
take to be one of those operations which are so often accomplished on the stage, 
and so very seldom in real life. We get a sufficiently magnificent idea of the 
capacity of the Greek stomach, when we believe that it could contain con- 
siderably more than three English quarts, without saying any thing of the 
nature of the liquor. The following passage is quoted from Athenius -— 
“ Timéus says that the tyrant Dionjsius proposed a golden crown as a reward 
“ for him who drank up his gallon first at the feast of the Gallons, and that the 
successful party was the philosopher Xendcrates.” ‘This sage was afterwards 
head of the Platénic school. 

(108) Salt-fish was the fare of the vulga 
to Athens from the Black Sea. 








it was brought in great quantities 


EE 
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If he should squall and bawl and raise a bustle, 
Till make the Clerks οὐ the Market turn him out. 
I shall take in these goods all for myself, 
To the tune of thrushes’ wings and blackbirds’ pinions. 970 
[Exeunt omnes. 
CHORUS. 
I 
Did you view, O did you view,— 
Citizens, I speak to you,— 
The delicious merchandise, 
For the which this man so wise 
Is enabled now to trade 
By the peace that he has made ? 
Part is useful in the house,’ 975 
And on part he will carouse. 
All the goods of life, in short, 
He obtains, unasked, unsought. 
Never will I entertain 
Horrid War at home again ; 
Never at my board shall he 
Sing Harmddius's glee.” 980 


(109) That is to say, the mattrasses and wicks. 
(110) This well-known song may be translated as follows :-— 
- 
“With myrtle wreathed I'll wear my sword, 
“As when ye slew the tyrant lord, 
“ And made Athénian freedom brighten ; 
 Harmédius and Aristogiton ! 


τιν 
“ Thou art not dead—it is confeased— 

“ But haunt'st the Islands of the Blest,— 

“ Beloved Harmédius!—where Pelides, 

“The awift-heeled, dwells, and brave Tydides. 
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For he is a drunken rake, 

Thus to venture to attack, 

In his revelling roaming mood, 

Men possessed of every good, 

And to do them every harm, 

Fill their minds with dire alarm, 
Knock them down on their own floors, 
Turn them coolly out of doors, 

Fight them if they don’t obey, 

And although they beg and pray— 

‘‘ Come, sit down and drink, and take 


‘* This one glass for friendship's sake!”— 985 


111. 
* With myrtle wreathed I'll wear my sword, 
‘* As when ye slew the tyrant Jord 


‘* Hipp4rehus, Pallas’ festal night on ; 
** Harmoddius and Aristogiton ! 


ιν. 
“ Because ye slew the tyrant, and 

‘* Gave Athens freedom, through the land 
** Your flashing fame shall ever lighten ; 
" Harmddius and Aristogiton ! 


It was probably this song which gave rise to the vulgar belief alluded to by 
Thucydides, that Hipparchus was tyrant of Athens when he was assassinated 
by the patriot pair. ‘The real facts were, that they intended to have slain 
Hfppias, the elder brother of Hippidrchus, who had succeeded his father Pisfs- 
tratus in the tyranny, but suspecting that he had been informed of the plot, 
nttacked the younger of the two, more especially as it was he who had given 
them the private and personal offense, which impelled them to take up the 
affair on public and patriotic grounds. They accomplished their attempt, 
but were both of them shortly afterwards slain by the adherents of Hippias. 
Instead, however, of tyranny being abolished in consequence of the conspiracy, 
it was not till more than three vears afterwards, that democracy in its pure 
form was re-established at Athens. 
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Burn their stakes so much the quicker 
In the fire, and spill the wine,— 

Much as they wish to save the liquor,— 
From each mantling, sparkling ....vine. 

Il. 

Did you view the happy man 

Rouse him to arrange the plan 

Of his dinner, and display 

How superb is his array, 

Casting out before his doors,— 

As a sample of the stores 

Spent in jollity and sheer 

Luxury,—these feathers here 2.1} 

Truce, O Truce, fair Venus’ friend, 

Whom the Graces aye attend, 

What a lovely face thou’st got, 

Though before I knew it not ! 990 

Would to heaven some little Love, 

With his garland and his dove, 

Like the pictured god we sec,'” 


Joined together you and me! 


(111) A beautiful courtezan now makes her appearance on the stage, in the 
allegorical character of Truce, but, as was always the case in the Grecian 
theatre with the fair sex, merely acts in dumb show. We have several other 
"amples of this practice in our poet ; for instance, in the Peace, where three 

these damsels come on as Peace, Spectacle, and Harvest. We have retained 
the custom, I believe, in England, but the ladies now claim the privilege of 
Wing their tongues. 

(112) The painter Zeuxis had painted a most beautiful picture of Cupid 
owned with roses in the temple of Venus at Athens.—Greek note. 
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CHORUS. 
I quite agree with you in this. 
Who then could paint your state of bliss? 
DICZOPOLIS. 
Go poke the fire, my beauties ! 


CHORUS. 
Did’st hear with how much wit and glee, 1015 


How cookishly, how dinnerly, 
He manages his duties ? 


Scene V. The Same. 


Enter a FarMER, wringing his hands, &c. 


FARMER. 
Alas, alas! 
DICZOPOLIS. 
O Hércules! Who's this? 
FARMER. 
A man of woe. 
DICZOPOLIS. 


Then keep it to yourself. 
FARMER. 
My dearest sir, you are the only person 1020 
Possessed of peace ; so measure me a little, 
Though only for five years. 


DICZOPOLIS. 
What is the matter ? 


FARMER. 
I’m ruined ; for I've lost my pair of oxen. 
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DICHOPOLIS. 
Where from ? 
FARMER. 
The Beedétians took them off from Phyle— 


DICZOPOLIS (srontcally). 
Poor wretched soul! Why are you not in black ? 


FARMER. 
Although, by Jove, I was maintained by them 1025 


In the enjoyment of all kinds of.... dung. 
4 


DICZOPOLIS. 
Then what do you want now? 


FARMER. 
I’ve spoilt a pair 
Of eyes by weeping for a pair of oxen; 
So if you've any regard for Dércetes 
Of Phyleé, quick anoint these balls with peace. 


DICZOPOLIS. 
You rascal, I am not the public surgeon!" 1030 


FARMER. 
Pray do! Perhaps I may get back my oxen. 


(116) It was the custom in Grecian towns to hire a surgeon at the public 
expense to attend any citizen who might require his services. The celebrated 
Hippécrates, who flourished about the time of Aristéphanes, is said to have 
been engaged in this capacity by the Athénians. Democédes, who lived about 
a century before, had'300J. a year at his native place Croton, 500/. at Athena, 
and afterwards 600. from Polfcrates, the tyrant of Samos. We find complaints 
made in one of our Author's later productions—the Wealth—that both the 
science of physic and the pay of the physician had already grievously declined. 
However, we learn, from recent travellers in Greece, that the plan of paying 
the gentlemen of the lancet by the great, is still continued there in all its ancient 
vigour.—See Dodwell and Hughes. In the countries of western Europe the 
system is transferred from the physicians of the body to the physicians of the 
800}. 
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nig FOPOLIS. 
. το wna blubber 
. hd ON 
YARMER. 
. «+: aw single drop of peace 


DIC-EOPOLIS. 
Ἃς not one single atom. 
7 ἘΝ Ὁ ἃ 
FARMER. 
Alas, alas, 1035 
wai. dear, hitthe farming oxen !. 
[Fait FARMER blubbering. 
CHORUS. 
4: riend’s discovered by his schemes 
iui sweet 1s peace, and as it seems 
Will give a bit to no man. 
DICHOPOLIS. 
Now, boy, be ready at your post ! 
‘our honey on the tripe, and toast 1040 
Che cuttlefish"? below, man! 
CHORUS. 
‘vay ait vou hear the lofty note 


τάδ tn thunders from his throat ? 


ty owe egy ΗΝ and the cutdletish constitute a chief part of the 
. veta wad με LYS such of their tists H preclude them from eating 
we cams eadion utd bloodless: animals."—Hobhouse’s Travels in 

. τοῖν 
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DICZOPOLIS. 
Now set the eels a-frying ! 
CHORUS. 
You'll make me die of hunger, and 
Those neighbours who live close at hand 


Of smells and noisy crying. 


Scene VI. The Same. 


Enter BRIDESMAN and BRIDESMAID. 
DICOPOLIS. 


Fry them, and take great care to brown them well. . 


_ BRIDESMAN. 
Dear Dicx6polis ! 
DICHOPOLIS. 
Who’s that? Who's that ? 
BRIDESMAN. 
This meat is sent you by a bridegroom from 
The wedding-feast. | 
. DICZOPOLIS. 
I’m much obliged to him, 
Whoever he may be. 
BRIDESMAN. 
And he requests, 
That in return you'll pour one gill of peace 
Into this gallipot, that he mayn’t have 
To go on service, but may stay at home 


And kiss his wife. 


101 


1045 


1050 
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af 


DICZOPOLIS. 
Away, away with it! 
tut want your gift. You should not have 
‘ut Hl of peace even for five hundred pounds! 1055 
μὲ who's this girl ? 
BRIDESMAN. 
The bridesmaid ; and she wants 
I'v sive Vou a message from the bride in private. 
DICZOPOLIS. 
Comte, come ; what is it? (Whispers with the BRIDESMAID.) 
How absurd, good heavens, 
(‘he tavour is, which the bride begs of me 
So carnestly, in order to keep at home 
he source of all her chaste connubial pleasures !— 1060 
Bring me the peace! [I'll give to her alone; 
‘or she’s a woman, and unworthy war.— 
Hold out your perfume-pot! This way, my dear! 
[»γνὸ know how you must use it? Tell the bride, 
When they’re recruiting, she’s to pour by night 1065 
\ drop of this into her bridegroom’s breeches. — 
[Exeunt BRIDESMAN and BRIDESMAID. 
Kemeove the peace !—Bring me the ladle here! 
ΕΠ] take sume wine and put it in the gallons. 
CHORUS. 


‘Sut heve cuimes some one with uplifted brows,'” 


‘dusistng, as if to bring some dreadful news. 1070 


ι, Vig Geeks considered the habit of carrying the cye-brows raised a 
«μαννα —See Julius Polls, 11. 49. 


e" 
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ScenE VII. The Same. 


Enter a MESSENGER. 
FIRST MESSENGER. 
O toils and fights and Lamachus’es bold ! 
Enter LaMacuus pompously, with attendants. 


LAMACHUS. 
Who round my brass-accoutred dwelling sounds? 


FIRST MESSENGER. 
The Generals bid you take immediately 
Your crests and cohorts, and march out to-day, 
And in despite of snow-storms guard the defiles. 1075 
Word has been brought to them that some Boeotians 
Mean to invade the land in search of plunder 
During the feasts of Gallons and of Pots.™ 


LAMACHUS. 
O Generals more numerous than brave ! 1080 


DICZOPOLIS. 
‘Tis a great shame I can’t even hold a feast! 


O battle-fighting Lamachiic troops! 


LAMACHUS. 
Confound it! Are you making game of me ? 


(119) The feast of Pots was celebrated the day after the feast of Gallons. It 
Was so named from certain pots of vegetables which were offered up to the In- 
feral Mercury. Perhaps adiligent antiquarian might discover some connexion 
between the jovial rites of this day, and certain mystgrious orgies annually cele- 
brated at Cambridge during the Pot-fair. 
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DIC.EOPOLIS. 
D’ye want to fight with a four-crested giant ? 


[Shews him a locust in derision. 
LAMACHUS. 
Alas, alas! 
What a dire message did the Crier bring me ! 
DICZOPOLIS. 
Alas, alas! 
What message is he running here to bring me ? 
[Enter another MESSENGER. 
SECOND MESSENGER. 
O Diceopolis ! 
DICAOPOLIS. 
What is the matter ? 1085 
SECOND MESSENGER. 
Take up your meat-box and your Gallon, sir,’”' 
And come to dinner quick. The priest of Bacchus 
Requests your company. So stir your stumps. 
The dinner has been staid for you this long time ; 
For every thing, excepting you, is ready. 


We've sofas, tables, pillows, bedding, garlands, 1090 





(120) The locust, like the rest of the grasshopper tribe, which are furnished 
with wings at all, has four of them. By exhibiting one of these insects in a 
ridiculous position, Dicedpolis takes occasion to ridicule the triple crest of 
Lamachus'’s helmet. 

(121) A gentleman, who gave a dinner party at Athens, was not expected to 
provide the meat or the wine. These articles were brought by the guests, so 
that the feast in some respects resembled a modern pic-nic. In order to convey 
the different dishes, they made uxe of a box, which was sometimes heated by a 
pan of charcoal underneath it. Of what the host was expected to furnish we 
shall have a very copious list presently. 
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DIC ZOPOLIS. 
Seme fish for me! I hate the smell of onions. 


LAMACHLS. 
Bring me a slice, bov, of decayed salt-fish. 
DIC.EOPOLIS. 
And me a slice, boy: I will roast it there. 


LAMACHUS. 
Fetch me out here the two plumes of my helmet. 


DICEOPOLIS. 
Fetch me out here the turtles and the thrushes. 


LAMACHUS. 
This ostrich-plume is beautiful and white. 


DICZOPOLIS. 
This turtle’s flesh is beautiful and brown. 


LAMACHUS. 
Fellow, leave off laughing at my equipments. 


DICZOPOLIS. 
Fellow, you'd best not stare so at the thrushes. 


LAMACHUS. 
Bring out the case that holds the triple crest— 


DICZOPOLIS. 
Bring out for me the dish of roasted hare— 


LAMACHUS. 
Unless the moths have eaten up my crest. 


DICZOPOLIS. 
Unless I eat the giblets before dinner. 


LAMACHUS. 
Fellow, you'd best leave off addressing me. 


DICZOPOLIS. 
Nay, but the slave and I have been disputing 


[act Iv. 


1100 


1105 


1110 
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This long time back. (Zo slave.) D'’ye choose to stake your 
money, 

And let brave Lamachus determine whether 1115 

Locusts or thrushes are the sweeter food ? 


LAMACHUS. 
What insolence! 


DICZOPOLIS (70 the slave). 
Locusts by far, he says. 


LAMACHUS. 
Boy, boy! Take down my spear and bring it out. 
DICZOPOLIS. 
Boy, boy! Take off the tripe and bring it out. 
LAMACHUS. 
Come, let me pull the casing off my spear. 1120 
Lay hold of it! 
DICEZOPOLIS (To his slave). 
Do you lay hold of this. (Offering the spit.) 
LAMACHUS. 
Bring me the easel that supports my shield. 
DICZOPOLIs. 
Bring me the biscuit that supports my paunch. 
LAMACHUS. 
Fetch out my Gorgon-mounted rounded shield. 
DICZOPOLIS. 
And me, boy, my cheese-mounted rounded cake. 1125 
LAMACHUS. 
Would not this taunt be found by all men bitter ? 


DICZOPOLIS. 
Would not this cake be found by all men sweet ? 
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LAMACHUS 
Boy, go and tie my bedclothes to the shield. 


I'll take my knapsack up and carry it. 
DICZOPOLIS. 
Boy, go and tie my dinner to the box. 


LAMACHUS. 
Now, boy, take up my shield and walk along. 


DICZOPOLIS. 
I shall take up my coat and walk along. 1140 


LAMACHUS. 
It snows! Good gracious! ‘Tis a stormy job! 


DICZOPOLIS. 
Take up the dinner. "Tis a merry job! [Exeunt omnes. 


CHORUS. 
My fortune attend, as you leave your ‘abodes ! 


You are marching, but oh! on what different roads ! 
The former to shiver and watch at all hours 1145 
Protecting a mountainous pass ; 
The latter to drink with a garland of flowers, 
And to sleep with a lovely young lass. 
SONG. 
I. 
Antimachus, son of Drop, '* 1150 
The scribbler of prose and of songs, 
Will be sent to the devil, I hope ; 
To the devil he surely belongs. 


“ He is as drunk as David's sow. He has stolen a manchet out of the brewer's 
“ basket. He's raddled. He is very weary. He drank till he gave up his 
“ halfpenny, é. δ. vomited.” 

(126) Antimachus was a mean, disreputable fellow, who had a trick of sputter- 
ing in the faces of the persons he conversed with, whence he was nicknamed 
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ACT V. 


Scene I. 


Enter a MessEncER hastily, and knocks at LAMACHUS’s 


door. 


MESSENGER. 
Attendants in the house of Lamachus, 
Go heat, go heat, some water in a pot!’ 11%! 
Prepare lint, plaister, greasy wool, and splents 
To bind his ancle up! A stake has wounded 
The man, as he was jumping o'er a ditch, 
And with a backward wrench he has squashed his ancle, 
And broke his head by tumbling on a stone, 1180 
And roused the sleeping Gorgon from his shield. 
And the great Braggart-bladder’s feather falling 
Upon the rocks, he uttered dreadful notes— 
‘* Tilustrious object! How that I have looked 


(129) The whole of this speech is a manifest quiz on the long orations of the 
Messengers in Grecian Tragedy. 
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“wn thee for the last, last time of all; 
" gave this glare of day, Iam no more.” 1185 
‘avis said this, he rises from the ditch, 
\ud meeting with some robber runaways, 
le chases them, and routs them with his spear.'* 


‘Sut here's the man himself. Open the door! 


Scene II. 


Enter LAMACHUS wounded, limping, and supported by 


attendants. 


LAMACHUS. 

Alas! Alas! O sorrows great! 1190 
Mine is a ghastly horrid fate. 
I'm racked to death—O dear! O dear !— 
By blow received from hostile spear. 
But this is my chiefest misery, 
For which I weep, for which I sigh— 1195 
That scoundrel Diczdpolis 

Will see me lame and wounded brought here, 
\nd in the midst of all his bliss 


Will crack his jests upon my torture. 


. @) A ueble occupation for an Athénian general! An English Aristé- 
‘deta evuld represent the Duke of Wellington as personally engaged in 
yew Nolita mine piostealers during the battle of Waterloo. 
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nter Diczopouis half tipsy, with a lady “nothing loath” 


on each arm. 


DICAOPOLIS. 


Alas! Alas! When shall I rest? 
How hard and downy is this breast ! 
You little golden things, let’s try 1200 
And mix soft humid kisses—shall one? 
Give me a sweet one, dear, for I 
Was the first man that floored his gallon. 
[ Kisses the ladies very lovingly. 
LAMACHUS. 
Alas, the miserable state 
In which I am! Alas, the fate 
That showered these grievous wounds on us! 1205 
DICEOPOLIS. 
How are you, mighty Lamachus? 
LAMACHUS. 
I'm a poor wretch! 
DICZOPOLIS. 
I’m a poor wight! 
[Kisses him with affected commtseraiton. 
LAMACHUS. 
Why do you kiss? 
[Snaps at him with his teeth. 
DICZOPOLIS. 
Why do you bite? 
LAMACHUS. 
Alas, the club that gave this rub 


With cruel iron talons! 1210 
I 
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2 DICEOPOLIS. 
D'ye mean to say that any Club™ 
Dines on the Day of Gallons? 


LAMACHUS. 
Ὁ Pan, Pean! Thee I pray! 


DICMOPOLIS. 
The feast of Ῥεθαπ not to-day. 
LAMACHUS. 
O take me by the leg—make haste, 
Dearest boys !—to ease the smart. 1216 
DICMOPOLIS. 


And do you take me by the waist— 
Dearest girls !—to ease my heart. 


LAMACHUS. 
My head is giddy with the blow 
T received ; my thoughts are swimming. 


DICMOPOLIS. 
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DICAZOPOLIS. - 


And to the King’ and Judges™ us. 
The wine-bag, I beseech, sirs ! ' 1225 
[He receives it, and refills his gallon. 


LAMACHUS. 
My aching bones are pierced and split 
By lance as keen as Boreas. 


DICZOPOLIS. 
Look here! You see [’ve emptied it! 
Hurrah! I am victorious! 


CHORUS. 
Hurrah ! then, if you say that you 
Have beat the enemy hollow. 


DICZOPOLIS. 
Yes; and 1 filled with neat wine too, 


And gulped it at a swallow.” 


CHORUS. 
Hurrah, my hearty! March, and bring 


Your bag—that prize so glorious. 1230 


(132) The second of the nine officers called Rulers was denominated the 
King, because it was his duty to preside in certain religious ceremonies. In 
olden times the King of a Grecian tribe was also the High-priest, just as the 
King of England (or the Queen as it may be) is the head of the English Pro- 
testant Church. 

(183) “ Ostensibly the judges of the prize of drinking; covertly, I suspect, 
“the judges of the theatrical prize. For undisguised addresses to these arbi- 
“ters, see Clouds, 1.1115, Birds, 1. 1102, Debatresses, |. 1154.”"—Mr. Mitchell. 

(134) The ancients had a trick, which I believe is unfortunately lost in these 
days of innovation, of pouring wine in a continuous stream down their throats, 
without taking separate gulps. Horace calls thisa Thracian custom. Athe- 
Reus mentions a fellow who was nicknamed “ Funnel,” from a practice he had 
αἵ sticking a funnel in his jaws, and allowing his companions to pour liquor into 
him, as if he had been a cask. 

12 
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DICZOPOLIS. 

Follow along with me, and sing 

“ Hurrah! He is victorious!” 

CHORUS. 

For your sake, then, we will not lag, 

But sing, with shouts uproarious, 
In praise of you and of your bag— 

“Hurrah! They are victorious!” 

[The Chorus leaves the Orchestra, and exeunt omnes. 


THE END OF THE ACHARNIANS. 














THE KNIGHTS. 


CHARACTERS OF THE DRAMA. 


First Suave, intended to represent DEMOSTHENES, the Athénian 
᾿ General. 
SzeconD SLAVE, tntended to represent Nicias, another Athénian 
General. 
A BLACKPUDDING-SELLER,' whose name turns out to be 
AGORACRITUS. 
A Hipe-SE.uer or TANNER, intended to represent CLEON the 


Athénian Demagogue. 
Cuorus of Athénian Knights. 
ῬΕΟΡΙ,Ε, an old fellow who personifies the Athénian People. 


(1) As this worthy has been generally called “a sausage-seller,” it may be 
proper to state why he now makes his appearance in a different profession. 
If the reader will turn to line 208, he will find that the things which he manu- 
factures, are said “ to drink blood.” Now, since this could not be predicated of 
sausages, there seemed a manifest necessity for changing the appellation of the 
dish in which he dealt. (See also the Greek note on 1. 198.) As the trans- 
lator once conversed with a young English nobleman, who had never either 
tasted, seen, heard of, or read of, such an article of food as ‘ black puddings,” 
it will be as well to mention, that they are made by stuffing a mixture of 
groats, chopped bacon, hog's blood, spices, &c. into the intestines of a hog, 
whence they are frequently called “blood puddings” in the West of England. 
Altogether they have very much the appearance of a corpulent sausage in 
mourning. 
































THE KNIGHTS, 


ACT I. 


Scene I. Athens. 


{ The great door in the centre represents the dwelling of Peoria, and one 
of the side-doors that of the BuackruppinG-SELLER, and the movable 
scenes may be considered to give an idea of part of the town.] 


Enter DEMosTHENEs and Nictas from the house of PEOPLE. 


DEMOSTHENES. 
Auas for our misfortunes! Oh, oh, oh! 
The devil take that newly-purchased plague, 
The Magabzan,' and his schemings too! 





(1) Mégaba was a mountain in Paphlagénia, where the Gauls were defeated 
for the second time by the Consul Manlius. (See Livy, XX XVIII. 19.) The 
Athénians, it is well known, obtained a great part of their slaves from the bar- 
barians on this side of Asia, through the Grecian colonies on the Black Sea. 
But whether Aristéphanes means to insinuate, that Cleon actually had a little 
more Paphlagénian blood in his veins, than was either safe or agreeable in the 
then state of affairs, or whether he alludes to the magging and haranguing 
disposition of the supposed Magabdan, the Greek annotators have not settled 
amongst themselves. Perhaps the latter idea will be found most consistent 
with the facts. If our author by any possibility could have picked a hole in 
the demagogue'’s genealogical tree, we may depend on it he would never have 
represented both Nicias and Demésthenes as of equally servile condition with 
the object of his bitter satire. 
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For ever since the rogue came to our house, 
He has been getting us poor servants flogged. 5 


NICIAS. 
The devil take him and his slanders first, 


And then the other Magabzeans also! 


DEMOSTHENES. 
Poor wretch, how are you ? 


NICIAS. 
Badly off, like you. 
DEMOSTHENES. 
Come here, and we will tune our pipes, and weep 
In concert in Olympus’s’ sad strains. 
DEMOSTHENES @nd NICIAS. 
My, my! My, my! My, my! My, my! My, my! 10 
DEMOSTHENES. 
What is the use of whining? Why not seek 


Some means of safety, and leave off these tears ? 


NICIAS. 
What can we do? Just tell me. 


DEMOSTHENES. 
No, do yors 
Tell me, for fear we quarrel. 


NICIAS. 
But I won't, 


[4 


(2) Olympus was a very ancient pipe-player, who was reported to have been 
a pupil of the Satyr Marsyas, Alcibiades says, in the Drinking-party of Plato, 
that his compositions were of so divine a nature, that whether performed by a 
skilful male, or an unskilful female, they would point out those who were” 
worthy of being admitted to the Holy Mysteries. 
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By Phoebus; so do you speak boldly out, 
And afterwards I'll give you my opinion. 15 


DEMOSTHENES, 
“‘ Would you could say the thing that I must say !”* 


NICIAS. 
But I’ve no “Gee up” in me. Would that I 
Could say it neatly, like Euripides! 

DEMOSTHENES. 

Don’t, don’t, oh don’t be-watercress my ears!‘ 
Invent some country-dance to dance away 
From this sad country! 

NICIAS. 

Then do you say “ Sert,” 20 

Pronouncing it as I do. 


DEMOSTHENES. 
Well, then, “ Sert.” 


NICIAS, 
Now add a “ de” at the “ Sert’s” crupper. 


DEMOSTHENES, 
“ Sert-de.” 


NICIAS. 
Well done! And now, like a well-ridden racer, 


Go gently first, and then repeat the “ Sert-de” 
Like lightning. 


(3) This is a line from the Hippdlytus of Euripides. It occurs where 
Phaedra is going to confees to her nurse her incestuous passion for her son, 
(L 344). 

(4) The fact of Eurfpides’s mother having sold water-creases has been before 
observed.—See Achdrnians, Note 55. 
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DEMOSTHENES. 
Sert-de, sert-de, sert, DESERT ! 25 
NICIAS. 
Was it not pleasant ? 
DEMOSTHENES. 
Yes, by Jove, it was; 
But my hide tingles at your simile. 
NICIAS. 
Why? 
DEMOSTHENES. 
Because racers are most soundly flogged. 
NICIAS. 
Then the best thing that we can do at present, 30 
Is to go supplicate at some god's shrine. 
DEMOSTHENES. 
Pooh! Shrine indeed! D’ye mean to say you really 
Believe in gods? 
NICIAS. 
I do. 
DEMOSTHENES. 
~ ‘What are your reasons ? 
NICIAS. 
I’m hated by the gods. Have I not cause? 
DEMOSTHENES. 
"Tis a good proof. 
NICIAS. 
Let’s try some other plan. | 35 
DEMOSTHENES. 
Shall I ‘inform the audience of the matter ? 
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Now, therefore, let's be quick and think, my boy, 
What road we two must travel, and to whom. 


NICIAS. 
We'd better go by “ Sert-Street,” "' my good sir. 


DEMOSTHENES. 
But nought can ‘scape the Magabzan’s notice. 


He looks to every thing himself, and plants 75 
One leg at Pylus, t’other in the Assembly ; 

And when he’s straddled such a stride as this, 

His breech is actually in Chaonia, 

His hands.... at Askham, and his mind.... at Stealwell. 


NICIAS. 
Then we'd best kill ourselves. Just think a bit, 80 


What ’s the most manly way to kill ourselves. 


DEMOSTHENES. 
Let's see, what’s the most manly way to do it? 


NICIAS. 
Why we had better drink some bullock’s blood ;" 


We ought to choose Themistocles’s death.” 


(11) See above, 1. 21—26. 

(12) There is a fragment of Séphocles quoted in the Greek note— 
“ *Tis best for me to drink the blood of bull; 
‘* And be no more calumniated thus.” 

(13) This great politician, after being sent into honourable banishment, on 
suspicion of being concerned in the treason of Pausdnias, took refuge in the 
court of the king of Persia, where he attained to great power and influence, 
“ and,” saya Thucydides, “ died a natural death; though some assert that he 
“ poisoned himself, because he felt unable to perform his promises to the 
“monarch.” (Sce Thirlwall’s Hist. Greece, 11. p. 380—389). We learn from 
Cicero, that the story of his having drank bull's blood was adopted by the 
Greek rhetoricians, for the sake of its dramatic effect. There isa tale in Hers- 
dotus, of Psammenitus, the king of Egypt, having been put to death in the - 
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NICIAS. 
How lucky that I was not caught out stealing 
The wine! 
DEMOSTHENES. 
Pray what's the Magabeean doing ? 
NICIAS. 
“Phe spiteful rogue’s been licking confiscated 
’ea-soup, and having drank till he got tipsy 
E's snoring, belly upwards, on his hides. 


DEMOSTHENES. 
<~ome, froth me out a lot of unmixed wine 105 
“Xo drink a toast. 
NICIAS. 


Take it, and toast Good Luck. 
[Gives him a draught. 


Swig, swig the cup up... to the Pramnian god }"" 





(15) Pramnian wine was of a harsh, austere nature, and not agreeable to the 


@eeneral taste of the Athénians. 

‘** For the Athénian people neither love 

‘* Harsh crabbed bards, nor crabbed Pramnian wines, 

“ Which pinch the face up and the belly too; 

‘* But mild, sweet-smelling, nectar-dropping cups.” 

Arist6phanes, quoted in Athenceus 1. Ὁ. 80. 

Kn Homer's days, on the contrary, it seems to have been highly approved of. 
AXt is with some curious negus brewed of it that Nestor entertains the disabled 


WWachéon, who being a physician, ought to have known better than to drink it 
“with a green wound in his right shoulder. 


‘* Straightway the woman divine, 

‘* Who upon these warriors waited, 
“ Mingled some Pramnian wine, 

‘*‘ And with brazen cheesegrater grated 
** Cheese of the goat on the top, 

‘* And sprinkled the meal of the barley ; 


“ Then presented the cup, 
** And bade them to drink and to parley.”—TIliad XI. 1. 637—3540. 


There seems some personal allusion in the text of our author, which has been 
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DEMOSTHENES. 
Bravo, Good Luck! The scheme is yours, not mine. 
NICIAS. 


What is it? Tell me, pray. 


DEMOSTHENES. 
Go in and steal 
The Magabzean’s prophecies directly, 110 
While he’s asleep. 
NICIAS. 


I will; but I'm afraid 

The Luck that J shall have will be unlucky. [Exit Nictras. 

DEMOSTHENES. 
Now I'll apply the gallon to my mouth, 
That I may soak my soul and say good things. 

[He drinks out of the gallon. Re-enter Nictas with 
some scrolls. 
NICIAS. 

How loud the Magabzean snores and belches ! 115 
I got the sacred prophecy, of which 
He takes such care, without his knowing it. 

DEMOSTHENES. 
How clever! let me read it! and make haste 
And pour me out a draught.—Let’s see what’s in it. 

[ Reads. 

O oracles! Give, give me quick the cup! 120 


missed by the commentators. Perhaps Demdsthenes was remarkable for his 
rough unpolished manners, and the description of wine selected for him by 
Nicias, is intended as a good-humoured hit at this peculiarity. ᾿ 
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NICIAS. 
Here! (gives him a draught) But what says the sacred 
prophecy ! 


DEMOSTHENES. 
Quick, pour me out another. 


NICIAS. 
Do the oracles 


Contain the words “ Quick, pour me out another ?” 
[Gives him another draught. 


DEMOSTHENES. 


O Bacis!** 


(16) Bacis was a celebrated Beevtian soothsayer, whose oracles were. in great 
repute all over Greece. If we may judge from some specimens we have of them 
in Herdédotus, they seem to have been so correct in their predictions, and 80 re- 
markably circumstantial withal, that they must certainly have been made after 
the events, like all the best prophecies in the profane historians. The follow- 
ing is his description of the victory of Sdélamis, where we shall see the sack of 
Athens and the localities ofthe engagement accurately defined, “ Didna’s shore” 
representing Munychium, where there was a temple of that goddess, and 
“ Cynosira,” being the eastern promontory of Sélamis. (See Thirlwall’s Hist. 
Greece, 11. p. 305.) 

“ When with their ships they shall bridge 

“ The golden-falchioned Didna’s 
“ Hallowed shore, and the ridge 

“ Cynosdrian, and hurry their banners 
‘** Forward to ravage and sack 

‘‘ Fair Athens with mad expectation ; 
** Justice divine shall check 

‘* Pride, Wantonness’ stalwart creation; 
‘* Bent though he be to advance, 

“4 And throw the world in commotion. 
** Lance shall mingle with lance, 

“ And gore shall empurple the ocean. 
** Then does the broad-browed Jove, 

‘* And Victory, queen of the nations, 
** Crown with the freedom they love 

*¢ The magnanimous tribes of the Grecians.” 


Herdédotus here takes occasion to obeerve, that he would neither himself dare to 
contradict so clear-spoken a prophet, nor alow any body else to do so; 80 it will 
ecarcely be safe to say any thing further on the subject. 


L 
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NICIAS. 
What’s the matter? 
DEMOSTHENES. 
Quick! the cup! 
NICIAS. 


Bacis, it seems, employed the cup right often ! 


[Gives him another draught. 
DEMOSTHENES. 
So it was this, you Magabzan rogue, 125 


You have been trying to prevent this long while, 
Dreading the prophecy about yourself! 
NICTAS. 
What ? 
DEMOSTHENES. 
Here ‘tis written that he is to fall. 
NICIAS. 
And how ? 
DEMOSTHENES. 
The prophecy declares expressly, 
That first of all arises a hemp-seller,” 
Who'll be the first to hold the government. 130 
NICIAS. 
Well, there's one seller. (Counting on his fingers.) What 
comes next? Go on. 


DEMOSTHENES. 
Then after him arises a sheep-seller.” 





(17) The Greek commentator tells us that the name of this worthy trades- 
man was Exicrates. See Note 29. ΝΕ 
(18) Lfsicles is the dealer in sheep here alluded to. He is said to have 
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NICIAS. 
Here are two sellers; what becomes of this one? 


DEMOSTHENES. 
He rules until there rises up a blackguard 
Still dirtier than he, and then he falls; 135 
And there succeeds a thievish, loud hide-seller, 
The Magabeéan with the torrent’s voice. 
NICIAS. 
Must the sheep-seller, then, fall by the hands 
Of a hide-seller ? 
DEMOSTHENES. 
Yes, by Jove. 
NICIAS. 
Consume it, 
Where can one single seller more arise from ? 140 
DEMOSTHENES. 
There’s still one more, with a most wondrous trade. 
NICIAS. 
Who is he? Pray, pray tell me! 
DEMOSTHENES. 
Shall I? 
NICIAS. 
Yes. 
DEMOSTHENES. 
The man who'll ruin the hide-seller is— 


A blackpudding-seller. 


married Aspésia after the death of Péricles, and was probably the person killed 
in the course of a descent on the coast of Caria three years before this period. 
Theo. 11. 19. 


L2 
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NICIAS. 
A blackpudding-seller ? 
O Neptune, what a trade! Where shall we find him? 145 
DEMOSTHENES. 
Let us go look for him. 
NICIAS. 
But here he comes 
To market, just as if some god had sent him. 
DEMOSTHENES. 
Thrice best blackpudding-seller, come up here ; 
Thou dearest friend, who hast appeared to save 


The city and us two. 


Scene II. Zhe Same. 


Enter the BLACKPUDDING-MAN from below, with a stand 
suspended round his neck, on which are laid sundry 
knives, tripes, sausages, blackpuddings, §c. 

BLACKPUDDING-SELLER. 
Why, what’s the matter ? 
Why do you call me? 
DEMOSTHENES. 
Come, and you shall learn 150 
How happy and how fortunate you are. 
NICIAS. 

Take off his stand, and then inform the man 

Of what is said in the god’s prophecy ; 

And I'll go look out for the Magabzan. © 


[Exit Nictas. 
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DEMOSTHENES. 
Come, first put down your goods upon the ground; 155 
Then make thanksgiving to the earth and gods. 
[ Takes off his stand. The BLAcKPpUDDING-MAN per- 
forms his devotions. 
BLACKPUDDING-SELLER. 
Well! What's the matter ? 
DEMOSTHENES (with tragic pomp). 
Blest and wealthy man, 
“* Who now art nobody, but by to-morrow 
“ Wilt be most great! Thou Chief of Athens blest!” 
BLACK PUDDING-SELLER. 
Good sir, why don’t you let me wash my tripes, 160 
And vend my puddings? You are hoaxing me! 
+ DEMOSTHENES. 
Pooh! Tripes indeed, you fool! Just look this way. 
Do you perceive these rows of people ? 
[Pointing to the audience. 
BLACKPUDDING-SELLER. 
Yes. 
DEMOSTHENES. 
Of all of these you will be autocrat, 
And of the market-place, and of the ports, 
And of the Pnyx.” You'll trample on the Senate, 165 
Snap generals in two, put men in chains, 
Send them to jail, make the Town-hall your brothel”— 


(19) These are clearly lines from some tragedy or other. 
(2) See Achérnians, Note 7. 
(21) Previous demagogues had only been able to make the Town-hall their 
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BLACKPUDDING-SELLER. 
What I? 
DEMOSTHENES. 
Yes, you ; nor do you yet see all ; 
Mount up upon this stand, and look around ye 
At all the islands. 


BLACKPUDDING-SELLER. 
I can see them plainly. 170 


DEMOSTHENES. 
Well—can you see the ports and merchantmen ?” 


BLACKPUDDING-SELLER. 
Yes. 


DEMOSTHENES. 
Surely then you’re a most happy man !— 


But you've not finished yet. Point your right eye 
At Caria, and the other at Chalcédon.” 


BLACKPUDDING-SELLER. 
Shall I be happy if I_get a squint? 175 


DEMOSTHENES. 
No, but of all these lands you'll be the.... seller ; 


dining-room; the Blackpudding-man is promised a still more exquisite enjoy- 
ment, which is appropriately adapted to the grossness of his nature. See 
Note 34. 

(22) Trading vessels in ancient times were of very considerable magnitude. 
“ Not to quote an extraordinary instance,” says Boeckh, “we find in Demé- 
‘* sthenes a vessel of this kind, which, besides the cargo, the slaves, and the ship’s 
“ crew, carried three hundred free inhabitants.” Five years before this period, 
the fate of a naval engagement, in which the Athénians were tremendously out- 
numbered, was turned by an Athénian galley dodging round one of these large 
merchantmen, taking the pursuing enemy amidships, and sending her to the 
bottom. 

(23) The first was at the southern, the last at the northern extremity of Asia 
Minor. 
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For, as this prophecy declares, you're getting 
A mighty man. 
BLACK PUDDING-SELLER. 
And how shall I, a mere 
Blackpudding-seller, ever get a man? 


DEMOSTHENES. 
It is this very thing that makes you mighty ; 


‘You are a rogue, and bold, and from the market. 


BLACKPUDDING-SELLER. 
I do not think I’m worthy of great power. 


DEMOSTHENES. 
Confound it, what’s the reason that you say 
‘You are not worthy? You must surely have 
A lurking consciousness of something good ! 
Are you of well-born parents? 

BLACKPUDDING-SELLER. 
No, by heaven! 

I'm of low blackguards. “ 

DEMOSTHENES. 

Happy, lucky fellow! 

What an advantage for you as a statesman ! 


BLACKPUDDING-SELLER. 
But, my good sir, I’ve had no education, 


Save that I've learnt to write, and that, too, badly. 


DEMOSTHENES, 
The fact that you can even do it badly 


Is the sole thing against you; for the people 
Are now no longer led by gentlemen 
Of education and of virtuous manners, 


151 
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But by illiterate blackguards. So don’t lose 
What the gods give you in the oracles. 


BLACKPUDDING-SELLER. 
What does the prophecy say ? 


DEMOSTHENES. 
Good things, by heavens; 195 
And they’re expressed in various learned riddles. 
[Reads from a scroll with solemn pompousness. 
** Soon as the Eagle of Hides 
‘‘ His crooked-lipped jawbones shall wag on 
‘“‘ Th’ innocent speckled sides 
‘* Of the wiseacre blood-drinking Dragon ; 
“ Then, by commandment divine, 
“Τὸ hell gains speedy conveyance, 
‘* All the begarlicked brine 
“ Of the spitefully sharp Magabzans ; 
‘“* And to the venders of tripe 
** The gods pive glory and sudden 200 
‘* Honours, if they are ripe 
* For leaving off selling blackpudding.” 
BLACKPUDDING-SELLER. 


What’s this to do with me? Just show me that. 


DEMOSTHENES. 
The Magabeean is the “ Eagle of Hides.” 


BLACKPYDDING-SELLER. 
Why is he crooked-lipped ? 


(24) These oracles are purposely worded in the obscure and allegorical style 
generally affected by divers into futurity. 
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DEMOSTHENES. 
The prophet means 


That with his crooked hands he steals and plunders. 


BLACK PUDDING-SELLER. 
What does the “ Dragon” mean ? 


DEMOSTHENES. 


That's very plain. 


A dragon’s long, and a blackpudding’s long, 


And dragons and blackpuddings both “ drink blood.” 


Therefore, he says, the ‘‘ Dragon” soon will conquer 


205 


The “ Eagle of Hides,” unless by words he’s cheated. 210 


BLACKPUDDING-SELLER. 
I like the oracles. What puzzles me, 


Is how I e’er can rule the commonwealth. 
DEMOSTHENES. 

That’s very easy. Do as you do now; 

Mix up and mince together all affairs 

Of state, and always gain the people to you 

By sweetening it with little cookish words. 

You have the other requisites for leading— 


A strong harsh voice, low birth, and market-slang. 


In fact, you're an accomplished politician. 

And both the prophecies and the Delphian shrine 
Tally exactly. So put on the garland, 

And drink the health of the Great Wiseacre ;* 
And mind you battle with the man. 


BLACKPUDDING-SELLER. 
And who 


(25) That is to say, the Blackpudding.—See line 198. 
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» induce them to revolt. You brace of rogues, 
Ι serve you out for this! Il do for you! 
[The BuackpuDDING-MAN attempts to make his exit ina 
fright. 
DEMOSTHENES. 
hy are you running off? Stop here, and don’t 240 
2sert the cause, noble blackpudding-seller ! 
O ye Knights, make haste and flee to us! 
Now’s the very time to bring 
Succours. Simon and Panetius,” 
Charge the enemy's right wing!— 
They are coming. Turn and fight him! 
I can see the dust they raise. 249 
Charge him, beat him, chase him, fright him, 
Till he yields you up the bays. 


Enter the Cuorus of Knicuts with great vehemence. 


CHORUS. 
Strike the rapscallion, strike that man o’ 


Hatred to the Knights’ array, 
That exciseman,” that volcano, 
That Charfbdis of his prey, 


27) These were, no doubt, two distinguished Knights who had held com- 
ind over the rest: Xénophon, at the beginning of his T'reatise on Horseman- 
‘p, mentions a Simon who had likewise written on the same subject, “ and 
iad had a brazen horse erected near the Eleusinian temple at Athens, and 
lis own exploits sculptured on the pedestal.” 

28) Excisemen and custom-house officers were as obnoxious in these days 
they are now, and always will be, while the nature of man continues the 
ne. The word is here used as a simple term of reproach for a greedy 
tortioner. 


Ν»»».. 
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That rapscallion, that rapscallion ! 
Many times I'll call him so; 
For he was one, and no small one, 
Many times a day, we know. 250 
Strike him, chase him, teaze him, bait him, 
Turn him to the right about ; 
Hate the rogue as we too hate him ; 
Charge him with a furious shout. 
[During this speech CLEON is most wnmercifully beaten 
by DemosTHENEs and the BLACKPUDDING-MAN. 
But take care you leave no mode by which 
He can ‘scape you; for the man 
Knows the windings of the road by which 
Eiicrates fled to the bran.” 
CLEON, 
Come, oh come to my assistance, 


ἕ 


Old men of the courts of law, 
Banded brothers, whose subsistence 
Is the sixpence that you draw ! 

Lit is who feed you, bawling 
To defend you, wrong or right; 
Yet a traitorous troop is mauling 


Your protector out of spite. 


(29) This clearly alludes to an affair of some kind in which Etécrates had 
been engaged; but what were the circumstances, we are entirely ignorant. 
Brunck supposes that he first of all dealt in hemp, and afterwards, as he got on 
in the world, set up a flour-mill. Fritzsche thinks that he had offended the 
people by some means or other, and, to conciliate their favour, treated them to 
1a donative of coarse flour. (Dissert. de Arist. Babyl. p. 39.) The words sent 
rather to imply, that on some occasion or other he was put in such bodily fear, 
as to be compelled to hide himself under a heap of his own bran for safety. 
We know from a fragment of Aristéphanes that he was also “a bran-seller.” 
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CHORUS. 

You deserve it; for you steal the 
Public goods, and gulp them down ; 
And, like figs, you squeeze and fecl the 
Men who've lately served the town, 

Trying which is green or mellow, 
Ripe or barely ripe; and then, 260 
If you find a gaping fellow 
New to all the ways of men, 
From the peaceful joys of wedlock 
Home he’s lugged across the sea; 
Then you seize him at a dead lock, 
Put his head in chancery,” 
And just wrenching back his shoulder 
With a sudden jerking roll, 
To the surprise of each beholder.... 
Ope your jaws, and bolt him whole.” 
And, in fact, you always task all 
Means to find a citizen 


(30) Prize-fighting in the times of Aristéphancs was considered a very gentle- 
manly pursuit, as has been before mentioned, and therefore we continually 
meet with puyilistic metaphors even in serious compositions. All the odes of 
Pindar that we have remaining, were written to celebrate the victories of drivers, 
riders, runners, wrestlers, boxers, and rough-and-tumble gentlemen. If any 
unlearned reader should be ignorant of the meaning of “ putting the head in 
“chancery,” let him hereby take notice that “chancery” always signifies an 
awkward position, very unpleasant to remain in, and very difficult to get 
out of. 

(31) The literal meaning of all. this, is that Cleon got rich, by bringing actions 
against men who had served in some public capacity abroad, and thus devour 
ing their substance. Many would be glad to compound by paying a sum down 
beforehand, in order to get rid of the threatened prosecution. Doubtless 
such little arrangements as these are peculiar to democracies. 
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CHORUS. 
What? Do you, who love to ravage 


This your country, dare to shout ? 
BLACK PUDDING-SELLER. 
First of all, Pll utterly rout you 
With a cry loud and intense ; 275 
Then I'll chase, and tease, and flout you 
With my wordy impudence. 
DEMOSTHENES. 
If by cries alone you fell him, 
Then the victory is thine ; 
If by impudence you quell him, 
Then the prize is partly mine.* 
CLEON. 
I'll inform against the sallies 
That you make, to carry forth 
For the Peloponnésian galleys 
Contraband supplies of.... broth. 
BLACKPUDDING-SELLER. 
Aye, and I'll inform—to crown all— 
Of the many times you've cut 280 
Empty-bellied to the Town-hall, 
And come back with loaded gut.* 


33) Because it was I who inspired you with it by my exhortations; whereas 
ir loud harsh voice is the gift of nature, and entirely your own. 

34) Those who were considered to have done the state great service, had the 
rilege of dining in the Town-hal] free of expense, along with the Committee- 
n. Cleon had obtained this right. His smuggling food from the table is 
course a mere joke, and intended as a parody upon the demagogue’s own 
rge. 


| 
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DEMOSTHENES. 
Yes, by Jove, and bearing out of it 
Contraband bread, meat, and fish, 
Though e’en) Péricles, no doubt of it, 
Never got so dear a dish. 
cLEON (bawling). 
I will grind you all to powder! 
BLACKPUDDING-SELLER (bawling). 
I will bellow three times louder! 285 
CLEON. 
I will baw! till T outbawl ye ! 
BLACKPUDDING-SELLER 
I will squall till I outsquall ye! 
CLEON. 
I will slander you when General ! 
BLACKPUDDING-SELLER. 
I will hack you like a penny-roll! 


CLEON. 
I will fib till I outflank ye! 990 
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CLEON. 
I’m a thief, and I avow it; 


You're a thief, but won't allow it. 


BLACKPUDDING-SELLER. 
Aye, and swear I am not cribbing, 


Though they see’t, and know I’m fibbing. 


CLEON. 
Then, I find, the simple fact is, 
You but copy my wise practice.— 
I inform of you, you bear, for 
Having got in your abodes 300 
Certain untithed....tripes, which, therefore, 
Fall a forfeit to the gods.” 


SONG BY THE CHORUS. 
Rascal! Blackguard! Bawling knave! 
Every shore the billows lave, 305 


(35) Speaking of the payment of tithes, Boeekh says, ‘‘ Obligations of this 
“ nature arose in great measure from the piety of individuals who dedicated 
“ their property to the gods, and thus gave up the right of possession, retaining 
“ at the same time the use of it for themselves in consideration of a fixed pay- 
“ment. The temples may also on certain occasions have received the right of 
“tithes by conquest. Thus the Greeks promised, that after the fortunate 
“ termination of the Persian war, all states who had afforded any protection to 
“ the enemy, should pay a tithe to the Delphian Apdllo; that is to say, that 
“they would make their lands subject to a tribute. At Athens, moreover, 
“ Minérva of the Parthenon received the tithe of the plunder, and of captures, 
“ and also of certain fines ; while others were paid to the temples without any 
“ deduction, together with the tithe either of all or of a large proportion of con- 
“ fiscated property.”—Publ. Econ. Athens, 11. p. 43. It was a common Grecian 
practice to offer up the tenth part of the spoil to the gods, after a succeseful 
engagement. Xénophon mentions that this was done by the ten thousand 
after their return from their arduous expedition, and by Agesildéus after his two 
brilliant campaigns in Asia. Of course, the idea of tithing tripes is as abeurd 
as the story of the boy, who was sent to the tax-gatherer's on April fool’s day, to 
pay duty for his elbows, as armorial bearings. 

M 
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You—who loved to cheat a clown with the 
Hide of beast diseased and sick, 
Cutting it obliquely down, with the 
View to make it seem more thick ; 
Then, before he’d worn the leather 
For a day, the sole became 
Half a foot bigger with the weather. 
DEMOSTHENES. 
Yes, and I was served the same, 
And got laughed at pretty fairish 
By my neighbours for a goose ; 320 
For before I reached my parish, 


I was swimming in my shoes.” 


SONG BY THE CHORUS. 
From the very first, you shone 


In that impudence which alone 
Is the Orator’s friend and guide, 325 
And in which you now confide, 
When, as leader, you are sucking 
Ripe and juicy foreigners, 
And poor Hippodamus, looking 


Helpless on, dissolves in tears.” 


(38) Theophrastus reckons it amongst the characteristics of a clownish, vul- 
@ar fellow, to wear shoes that were too big for the foot. Human nature is the 
®ame in all ages. 

(89) This person dwelt in the Pineus, and had a house there, which he gave 
wp to the uses of the state. It was he who was employed on the laying out 
that port after the Persian invasion. He was much respected by the Athénians. 
(Greek note.—See Thirlwall's Hist. Greece, 11. p. 867.) Hippodémus being a 

u 2 


164 THE KNIGHTS. [act I. 


But I am happy to say that a dirtier 
Scamp has appeared than we've seen for this thirty year, 
Who will very shortly grass you, 
And no doubt henceforth surpass you 330 
Both in knavery and extreme 
Brass, and every swindling scheme.— 
O thou, who livest in the school 
Where men—of a certain station 
Are formed, now show us what a fool 


Is modest education.” 


BLACKPUDDING-SELLER. 
If I rehearsed each crime that he 


Has joined in, you'd be staggered. 335 


CLEON. 
Let me alone! 


BLACKPUDDING-SELLER. 
I won't! you see 


That I, too, am a blackguard. 


DEMOSTHENES. 
If this don’t make him fly pell-mell, 


Say you are sprung from blackguards. 


Milésian by birth, the allusion becomes more appropriate; his age at this perio< 
must have been at least eighty. 
(40) ‘* Sir Wisdom’s a fool when he’s fou, 
“ Sir Knave is a fool in a Session ; 
‘* He’s there but a prentice I trow, 
‘* But I am a fool by profession.” 
Burns, the Merry-Andrew's Song. 
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CLEON. 
Let me alone! 
' BLACKPUDDING-SELLER. 
I won't! 
CLEON. 
You shall! 


BLACKPUDDING-SELLER. 
I won't; for now you lack guards. 
Nay, I will even battle first 
For the first word, to fret you. 


CLEON. 
Consume the scoundrel, I shall burst ! 340 


BLACK PUDDING-SELLER. 
Nay, but I will not let you. 


DEMOSTHENES. 
Yes, let him burst! In pity spare! 
For god’s sake, let me rule you. 
CLEON. 


What do you trust to, that you dare 
Reply to me, you fool, you? 


BLACKPUDDING-SELLER. 
Because I can address a mob .... 
And make a good Bologna. 
CLEON. 


Address indeed! A pretty job 
You'd make, you tedious droner, 
If you took up a fierce debate 
All raw, and torn, and mangled !— . 345 
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CLEON. 
But I will drag you out of doors, 
Head downwards, by the crupper. 365 


DEMOSTHENES. 
The man that breakfasts on such stores, 


Must first eat me for supper. 


CLEON. 
I'll put you in the stocks for this! 


BLACKPUDDING-SELLER. 


I'll sue you, wretch, for cowardice !“ 


CLEON. 
I'll stretch your hide upon the jack ! 


BLACKPUDDING-SELLER. 
I'll flay you for a filching-sack ! 370 


CLEON. 
I'll nail you down upon the ground! 


BLACKPUDDING-SELLER. 
I'll make a hash of you, you hound! 


CLEON. 
I'll pluck your eyelashes all out! 


BLACKPUDDING-SELLER. 
I'll carve the weasand from your throat! 


DEMOSTHENES. 
And we'll observe pork-butcher’s laws, 375 


And pop a skewer in his jaws ; 


(46) A common kind of action at Athens. See Achdrnians, Note 82. 


THE KNIGHTS. 


Then, while his mouth is gaping wide, 

Pull out his tongue, and easily 
Examine and explore inside 

If his black heart is measly. 

SONG BY THE CHORUS. 

Then—as it appears—we've got 
Something that is still more hot 
E’en than fire, which men suppose 
Is the hottest thing that glows ; 
And moreover time has sent 
Something still more impudent, 
Than the impudent, shameless slang 
Of the popular harangue. 
Thus the affair becomes possessed 
Of no trifling interest. 
So attack and twist him about! 
Leave no bold manceuvre out! 
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CLEON. 
You shall not give me the go-by, 
By heavens, in rude and rank wit ! 
Or grant, thou Jove of Markets, I 
May ne’er attend thy banquet! 410 
BLACKPUDDING-SELLER. 
But by the fists which made me wince, 
And by the blows from dagger 
I've oft put up with, ever since 
My feet were taught to stagger ; 
I'll give you the go-by right soon 
In ready jokes and rough ‘uns! 
Or what's the use of having grown 
So big on finger-muffins? * 
CLEON. 
On finger-muffins, like a dog? 
Then how can you, you donkey, 415 
Who feed on dog’s-meat, fail to shog * 
Before a dog-faced monkey ? ᾿᾿ 
BLACKPUDDING-SELLER. 
Why, when a boy, I was complete 
In every kind of larking 


_ (82) The invention of napkins was an innovation of later and more luxurious 
time, In these days of primitive simplicity, they made use of cakes of cnarse 
for that purpose at table, which were afterwards thrown to the dogs. 

(58) Nya. “ Will you shog off? I would have you sofus.”—Shakspeare, 

Hawy V. Act ΤΙ. 8c. 1. 

(54) The dog-faced baboon is a most powerful and savage animal; it was 
Well known both to the Greeks and Romans, as it inhabits the northern coasts 
αἱ Africa. The logic, of course, is naught; but therein lies the whole jest of the 
thing. 
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DEMOSTHENES. 
Bravo! The reason’s plain, but droll— 
Because you were a glutton, 
And swore you stole not when you stole, 
And loved a bit of mutton. 
CLEON. 
I'll make you both give o’er this din 
And puerile bravado! 
For 1] rush down upon you in 
A loud and fierce tornado, 430 
And jumble up with sudden roar 
The earth and sea together ! 
BLACKPUDDING-SELLER. 
Then I shall furl my puddings,—for 
There’s like to be foul weather,— 
[Takes up his stand again. 
And scud before the gale, and shriek 
To you to kiss my rump, sir. 
DEMOSTHENES. 
And I,—in case you spring a leak,— 
Will mind the vessel’s pump, sir. 
CLEON. 
You shall not go unpunished, cheat, 
By Ceres, after boning 435 
So many hundreds! 
DEMOSTHENES. 
Slack your sheet !*” 
A strong nor’-easter’s groaning, 


(57) How fond the Athénians were of these allusions,to sea-affairs, may be 
gathered from the fact, that even the tragic writers, in their most serious and 
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CLEON. 
What stuff! 


To whom d’ye mean ? 
BLACKPUDDING-SELLER. 
To Aidina, 
The tyrant Whippias’s mamma ! 
CLEON. 
You precious cheat ! 
BLACKPUDDING-SELLER. 
You precious knave ! 450 
[The BLACKPUDDING-SELLER and DEMOSTHENES beat 
CLEON in various ludicrous ways. 
CHORUS. 
Give him some cuts! Be bold and brave ! 
CLEON. 
Oh, oh! The base conspirators 
Are thumping me! I’m full of sores ! 
CHORUS. 
Give him some precious stinging cuts 
To punish him, and butter 
His belly with your tripes and guts, 455 
Thou offspring of the gutter! 
[The BLACKPUDDING-SELLER flogs him with his puddings. 
Thou noble bit of flesh, so brave 
And eloquent and witty, 
Who hast been sent by heaven to save 
The citizens and city ; 
How slyly in these wordy frays 


You threw him at your leisure ! 


SCENE III. ] THE KNIGHTS. 179 


Would god that we could give you praise 
As great as is our pleasure ! 460 
CLEON. 
By holy Ceres, I was well aware 
That these intrigues were carpentered, and knew 
They were all nailed and glued! 
CHORUS. 
Confound the thing ! 
Can’t you say something from the wagon-makers ?” 
BLACKPUDDING~-SELLER. 
I'm well aware of his intrigues at Argos! 465 
He’s treating with the Argives to conceal 
His private meetings with the Spartans there ! 
And 7 know for what purpose this is welded! 
»Tis to release the prisoners that ’tis forged ! 
CHORUS. | 
Well done! Well done! Forge in return for gluing! 470 
BLACKPUDDING-SELLER. 
And there are Argives hammering at it too! 
And by no bribe of silver or of gold, 
No sending friends to me, shall you induce me 
Not to inform the Athénians of this. 
CLEON. 
Then J shall go directly to the Senate, 475 
And tell of all of your conspiracies, 
And your nocturnal meetings in the town, 


(62) See Note 87. 
(63) The Lacedssménian prisoners taken in the island. Cleon has been before 
accused of intriguing for their release. See 1. 398. 
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And traitorous correspondence with the Persians, 
And this intrigue that’s churned“ with the Boedtians! 


BLACK PUDDING-SELLER. 
Then what's the price of butter in Bcedtia ἢ 480 


CLEON. 
I'll floor you like a featherbed, by Hércules ! 
[East CLEON. 
DEMOSTHENES. 
Come, you shall show us now what sense or judgment 
You are possessed of, if you formerly 
Hid in your drawers the meat, as you assert. 
So run on headlong to the Senate-house ; 485 
For that confounded rogue will rush in there, 
And slander all of us, and bawl a bawl.® 
BLACKPUDDING-SELLER. 
Well, I will go; but first of all I'll put 
My guts and knives down here, just as they are. 
[Puts down his stand. 
DEMOSTHENES. 
Take and besmear your neck with this good oil, 490 
And you will slip away from all his charges. [ Gives it. 


BLACKPUDDING-SELLER. 
That’s a good trainer-like remark of yours. 


(64) The great orator Demésthenes, not having the fear of Aristéphanes 
before his eyes, actually made use of this very harsh metaphor in his speech 
concerning the False Embassy. 

(65) The expression is equally quaint in the original. 

(66) This passage gives us a hint as to the hold used by the ancient 
wrestlers. 
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DEMOSTHENES. 
And take and eat this garlic too. 


BLACKPUDDING-SELLER. 
What for ? 


DEMOSTHENES. 
That you may be well garlicked when you fight.” 
[Gives him some garlic. 
And make all haste. 


BLACK PUDDING-SELLER. 
I will. 


DEMOSTHENES. 
Remember now 495 

To bite, to charge, to swallow down his comb, 
And when you've eat his wattles off, come back! 

[Exit the BLACKPUDDING-MAN, and shortly afterwards 

DEMOSTHENES. 
CHORUS. 

Yes, go with our blessing, and may you succeed 
As well as we wish in the dangerous deed ; 
And may Jove of the Market assist the attack, 500 
And when you have conquered him, may you come back 

Besprinkled with many a chaplet !— 
Now list to the loud anapestics,® ye elves 
Who have tried the poetical style yourselves, 505 

And know how to manage and grapple it. 


(67) Like a game cock. See Achérnians, Note 24. 
(68) This particular metre is so called. See Achérnians, Note 72. 
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Nor would generals make a fuss 
Formerly, to get their daily 
Dinner... . from Cleznetus.” 
But at present, if they get not 
Dinners given them, and the nght 575 
Of the seats,“ they call out, “‘ Let not 
‘* Any one expect we'll fight!” 
We intend to fight, however, 
Gratis for our country, and 
Country's gods, and ask no favour, 
Save this only, at your hand :— 
When ’tis peace, and any fresh brush 
With the foe would be unfair, 
Don't begrudge us Knights a flesh-brush, 
And a flowing head of hair.” 580 


SONG. 


Pallas, the guardian of a town 


Dear to the gods, and whose renown, 


“1 throw Péricles,” said he, “ he always manages to persuade the by-standers 
“ that it is I, and not he, who have been down.” 

(83) Clednetus was the father of Cleon, as we luckily know from Thucf- 
didea, the Greek annotator being quite at a loss. For an explanation of the 
pamage, see the Introduction, and Note 34. 

(84) Those who were possessed of this privilege, could compel any ordinary 
citizen to give up his place to them in the senate-house, the assembly, the 
theatre, and all other places of public resort. Cleon had obtained it as a 
reward for his unexpected success at Pylus. 

(85) Long hair, as has been remarked before, was only worn by young men 
of fashion at Athens; and on that account, and the too frequent use of the bath, 
aad the too elegant and expensive nature of their costume, they made them- 
selves somewhat obnoxious to the “great unwashed.” 
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As Theorus” said, when caught, 
Cried, “It is a shame, by Neptune! 
‘‘ That nor deep, nor land, nor sea” 
‘“‘ Can protect from the perception 
“ Of the Knights, poor, helpless me !” 610 


“ (Eselfresser), the Thuringians ‘ herring-noses,’ (Heringenasen), the Scotch 
“ὁ ὁ pismires,’ and the Norwegians ‘ Lord-God-blackeners,’ ( Herrgottsschwart- 
“ ger.)” If Reiske had been a Cantab, he would have added, that for some 
odd reason or other, the Trinity-men had been known time immemorial by the 
appellution of “ bull-dogs,” and the Johnians by that of “ pigs.” The Translator, 
in the days of his boyhood, resided in a lovely little village in Dorsetshire, and 
he recollects perfectly, that whenever he paid a visit to the neighbouring market- 
town, he was always assailed by a mob of the indigenous small-fry, bawling out 
most vociferously, “‘ Netherbury rat! Netherbury rat!” 

(91) A mean, cringing parasite of Cleon's. (See Achdrnians, Note 22.) Why 
this speech is put into his mouth, does not seem very apparent; but no doubt 
there is some secret hit at his personal habits. 

(92) See Achdrnians, Note 64. 
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ACT II. 


Scene I. The Same. 
Enter the BLACKPUDDING-SELLER. 


CHORUS. 
Dearest and valiantest of men, how anxious 
I’ve been about you while you were away ! 
Now you have come back safe and sound, inform us 
How you have managed the affair. 

BLACKPUDDING-SELLER. 
What else 

Could happen, but that I’m the Senate-conqueror? 615 


SONG BY THE CHORUS. 
At the news of victory, 
Raise we all the holy cry! 
Thou that bring’st us in our need 
Tidings of a glorious deed, 
And hast done far greater things 


E’en than those thy own mouth sings ; 
Oo 
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SONG BY THE CHORUS. 

You have had, in this your plan, 
All the luck that falls to man. 
That most roguish currier-slave 
Has at last found out a knave 
More accomplished far, than he 
Ever was, in roguery, 685 
And in schemes to over-reach, 
And in smooth dissembling speech. 
Now reflect with cool and steady 

Purpose how you'll best devise 
What comes next; you know already 

We're your firm and true allies. 690 


BLACKPUDDING-SELLER. 
Here comes the Magabéan, urging on 
His half-spent waves, and putting every thing 
Into confusion, just as if he meant 
To swallow me. The deuce! How bold he is! 


ScenE II. The Same. 


Enter CLEon, with threatening gestures, accompanied by a 
rabble of tanners, honey-men, cheesemongers, §c. 


CLEON. 
Unless I do for you,—if I but fib 
As well as usual,—may I fall to pieces ! 695 
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BLACKPUDDING-SELLER. 
The threats I like; the smoky brags I laugh at; 
The scamp I kick away, and cuckoo at him! 
CLEON. 
Never, by Ceres, never will I live, 
Unless I eat you up from off this earth! 
BLACKPUDDING-SELLER. 
Unless you eat ne up? No more will I, 700 
Unless I drink you up, and swig you up, 
Until I burst myself. 
CLEON. 
I'll do for you! 
Aye, by the right of seats I gained at Pylus!* 
BLACKPUDDING-SELLER. 
The right of seats, indeed! Pshaw! I shall see you 
On the last bench instead of on the first! 
CLEON. 
I'll put you in the stocks, I swear by heavens! 105 
BLACKPUDDING-SELLER. 
How wrath he is! What will you have to gobble ? 
What would you like to eat on best? A purse? 
CLEON. 
I'll tear out your intestines with my nails! 


BLACKPUDDING-SELLER. 
And I'll nail out of you your Town-hall dinners! * 


CLEON. 
I'll drag you to old People, and chastise you! 710 


(98) See Note 84. (99) See Note 34. 
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BLACKPUDDING-SELLER. 


And I'll drag you, sir, and out-slander Ἂ 


CLEON. 
You rogue, he won't believe a word you say ; * 


While I can humbug him just as I like. 


BLACKPU DDING-SELLER. 
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Heavens! How completely yours you think poor People! 


CLEON. 
Yes, for I know what pap to feed him with. 


BLACKPUDDING-SELLER. 
And, as the nurses do, you feed him badly :— 
You taste the pap, and giving him a little, 
You swill yourself three times as much as he.’ 


CLEON. 
Yes, and I’m so acute, that, just as I 


May please, I make the People broad or narrow.” 


BLACKPUDDING-SELLER. 
And I can play the same trick with my mouth. 


CLEON. 
You shan’t be thought to have insulted me 
Before the Senate. Let us go to People! 


BLACKPUDDING-SELLER. 
I’m ready. Go along. Let nothing stop us. 


715 


720 


[They knock at Prorur’s door. 


(100) These respectable old ladies still retain their ancient habits. Human 
nature is the same, whether in an Athénian harem, or an English nursery. 
There is an odd story in Athensus of an Asiatic, who was so lazy, that all his 


life long he employed a nurse to feed him out of her mouth.—;P. 530.) 


(101) A proverbial expression apparently, meaning, I can do what I like 


with him, and persuade him into any thing. 
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CLEON. 


Dear People, come out here! 


BLACKPUDDING-SELLER. 
Yes, father, come! 425 


CLEON. 
Come, dearest little Peopley, and I'll tell you 


How I’m insulted. 
[Enter PEOPLE in a mean dress, and barefooted. 


PEOPLE. 


Who are those that call ? 
Get from the door! You rascals, you’ve torn down 
My olive-branch!!* My dearest Magabeéan, 
Who’s hurting you? 


CLEON. 
This villain and the youths™ 730 


Are beating me on your account. 


PEOPLE. 
What for? 


CLEON. 
Because I love you, and am your admirer. 


(102) An olive-branch, bound round with locks of wool, was used as a symbol 
of peace by suppliants; the image of Britannia on our copper coinage, which, 
by the by, is said to have been copied from Nell Gwynn, will furnish us with s 
remnant of the ancient custom. Olive-branches were also hung with figs, amal) 
loaves, and pots of honey, oil, and wine, and fastened once a year at the doors 
of the house, as a holy offering to Apéllo or Ceres. It is one of these which is 
here meant. 

(103) The “ youths” are the Knights who compose the Chorus. ‘Though 
they could not properly be said to have beaten Cleon, inasmuch as the or- 
chestra was at least ten or twelve feet below the stage, yet they had been 
guilty of “‘aiding and abetting in the assault and battery,” to make use of a 


legal phrase. 
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PEOPLE. 

And pray, sir, who are you ? 

BLACKPUDDING-SELLER. 

This fellow’s rival, 

Who have admired you long and wished to serve you, 
And so have many others who are gentlemen ; 135 
But we're unable, through this rascal’s schemes. 
For you're just like the celebrated toasts; 
You won't admit a gentleman’s addresses, 
Yet prostitute yourself to lampsellers,™ 
To cobblers, and to saddlers, and to tanners. 740 


CLEON. 
Yes, for I do him good. 


BLACKPUDDING-SELLER. 
Just tell me how. 


CLEON. 

By tripping up the generals at Pylus, 

And sailing there, and bringing back the Spartans. 

BLACKPUDDING-SELLER. 

And J, when on my strolls, cribbed from a workshop 

The pot another man was boiling there. 145 
CLEON. 

Call an Assembly instantly, dear People, 

And find out and decide, which of us two 

Is the most trustworthy, and love him only. 


BLACKPU DDING-SELLER. 
Yes, yes, decide, but not upon the Pnyx. 


(104) A hit at Hybérbolus. See Achérnians, Note 92. 
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PEOPLE. 
1 will not sit in any other place ; 750 
So to the Pnyx walk forwards instantly. 
BLACK PUDDING-SELLER. 
Consume it, I am done for. The old man 
Is a most kind, good-natured soul at home ; 
But when he sits him down upon this rock, 
He gapes like little boys bobbing for figs." 755 


ScenE III. Athens. 


[ The movable scenes are shifted, and represent the Pnyx.] 


PEOPLE takes his seat ἐπ solemn state. 


CHORUS. 
Now you must let out every rope ; 
Aye, and find a willing 
Heart and a ready tongue to cope 
With this accomplished villain. 
He extricates himself with ease 
From inextricable danger ; 
So rush upon him in a breeze 
Stiff and steady, stranger ! 760 


(105) Those who in their younger days have ever had a good game at “ bobd- 
“ cherry,” will understand the meaning of this simile. Cherries not having 
been introduced into Europe till the time of Lucdllus, the elegant taste of the 
Athénians led them to make use of figs in their place; and the little Attic boys 
and girls no doubt found, that, when they were soft and juicy, they might be 
used with prodigious effect. “ Bob-fig” must certainly have been capital fun. 
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To do so. I'll snatch away other men’s loaves, 
And place them myself on your table. 
But first I shall prove that he loves you not, 
Nor would ever have felt any itching 
To serve you, unless he chanced to have got 
For himself the run of your kitchen.— 780 
Though you fought with the Persians on Marathon’s shore 
For the land of your fathers, and proudly 
Achieving a victory, handed it o’er 
To us to be tongue-hammered loudly ;"° 
He allows you to sit in this comfortless mode 
On the cold hard rocks, without blushing ; 
While I, as you see, have carefully sewed 
And brought you this nice little cushion." 
Lift up! And in future remember to use— 
And I’m sure you won't find it at all amiss— 
This well-padded seat, for fear you should bruise 
What fought at the battle of Salamis." 7185 


(110) The victory of Mérathon was a standing dish with the Athénian orators, 
when they wished to flatter the pride of the people. Having been achieved by 
the Attic forces, unassisted by any others, with the exception of the Platéans, 
it was considered as more immediately the peculiar glory of Athens. 

(111) The Pnyx is cut out of the live stone. As to the question whether the 
seats there were of wood or marble, see Achérnians, Note 9. 

(112) We know from Theophréstus that it was not an unusual thing for per- 
sons to take cushions with them to the theatre, in order to make the marble 
seats a little more agreeable to the seat of honour ; but, as the Assemblies did not 
generally last very long, it does not seem to have been customary to bring them 
there. ‘The invention may therefore be safely attributed to the ingenuity of the 
Blackpudding-man. 

(113) This being a naval battle, the Athénian galley-men may very well be 
said to have fought, not with their hands, but their nether extremities. 
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While you have been aiming at turning us all 


Into villagers weak in the sequel, 
|". 


By your rhymes on dividing the town with a wal 
You, who are Themistocles’ equal ! 


Yet he was banished, and you can afford 


Finger-muffins of superfine barley !'” 


CLEON (fo PEOPLE.) 
Now is it not shameful that I’m to be bored, 


On account of my loving you dearly, 820 


With his impudent insolence ? 


PEOPLE. 
Hold your tongue! 


Don’t talk like a swaggering ruffler! 
I knew not, till now, that you had been long, 


And still are, a sneak and a shuffler. 


BLACK PUDDING-SELLER. 
He's the biggest of all conceivable knaves, 


My dear little Peopey, and always behaves 
In a rascally way when you're yawning, and crops 
The stalks of the Audits to gobble,’” and sops 825 


(121) On this subject we are left entirely in the dark. We know, however, 
that when two factions were nearly equally balanced, it was not an unusual step 
to divide a town into two by a wall of the same height as the external fortifica- 
tions, and settle the men of each party in the portion allotted to them. Whether 
Cleon had really thought of any measure of this nature, we have no information, 
but from the absurdity of the scheme in the then state of parties at Athens, it 
is most probably a calumny of the Blackpudding-seller’s. 

(122) See Note 52. 

(123) Every public officer, when he vacated his place, was compelled by law 
to undergo an “audit.” This provision must have manifestly given room to 
great extortion and bribery, when the party was of a timid and retiring disposi- 
tion, and there were any demagogues willing to take advantage of it. 

P 
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Now that you've got a hold upon 
The fellow, don’t unhand him ; 
With lungs like yours, if you go on, 
You'll easily command him. 
CLEON. 
Aye, but you have not done it yet; 
Nor have you the ability. 
For I've performed, my little pet, 
A deed of such utility, 
"Twill gag the mouths of all my foes, 
So that they can’t revile us 845 
As long as the Painted Piazza shows 
One shred o’ the shields from Pylus.'” 
BLACKPUDDING-SELLER. 
Halt at those shields a little bit! 
You've let me get a hold of ye. 
If you're attached to People, it 
Was very rash and bold of ye,— 
When you well knew those shields would be 
The fruitful source of grand ills,— 
To consecrate them purposely 
Along with all their handles. 


(125) Nothing was more common in Greece, than to consecrate shields which 
had been captured from an enemy, in honour of some deity. in this case their 
handles were always taken off, that they might not be made use of in civic 
broils, or servile insurrections. The Spartan shields, that had been captured 
at Pylus, and dedicated in the Painted Piazza, still remained there in the time 
of Pausénias, about a.p. 170. They had been coated with pitch to preserve 
them from rusting.—See Leake’s Athens, p. 16, and Wordsworth’s Athens and 
‘Atéica, Ὁ. 178. 
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Poor me by practising éncog. 
This People-pocket-picking ! 
CLEON. 
Don’t let the man who speaks the last 
Aye rule ye. I defy ’em 860 
To find a friend so true and fast 
To you, dear sir, as I am. 
I put down the conspiracy '” 
Alone, and I’m convinced on’t 
There’s not a party formed, but 1 
Baw] out that very instant. 
BLACKPUDDING-SELLER. 
Yes, for you're like the fishermen, 
Who fish for eels). Whenever 
The lake is still, they cannot then 
Catch one, however clever ; 865 
But if they stir the mud about, 
They take a lot at one try; 
And so do you, too, get a lot, 
When you've disturbed the country. 
Just answer this :— Have you, who set 
To sale such loads of leather, 
Given your friend one shoe-sole yet 
To defend him from the weather ? 870 


PEOPLE. 
Not he, sir! 


(127) I am not aware that history informs us of any conspiracy, to which the 
lemagogue could be supposed to allude; it was probably some trifling affair 
thich he here magnifies, for the sake of exalting his own merits. 


é 
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BLACK PUDDING-SELLER. 
Then you cannot choose 
But see his crimes are glaring. 
Now J have bought this pair of shoes 
For your especial wearing. 
[Presents a pair of shoes to PEOPLE with buffoonish 
gestures. PEOPLE puts them on. 
PEOPLE. 
You've found more favour with me, than 
Another ever rose to; 
And I am certain you're a man 
That loves my town.... and toes too. 


CLEON. 
Is’t not a shame that shoes should have 


Cr 


Such influence upon you ? 87 
So you forget your faithful slave, 

And all the good I’ve done you— 
I, who disfranchised Gryttus, all 

For being an adulterer ! 15 

BLACK PUDDING-SELLER. 

Is’t not a shame that you should fall 

To play stripling-mulcter, or 
Attempt to stop adultery ? 

You checked those matron-seekers, 
Because you feared they'd get to be 

Accomplished first-rate speakers.'” 880 


(128) ‘There is some bitter satire, no doubt, concealed here. Gryttus was 
probably a personal enemy of Cleon’s, and the real motives for prosecuting him 
were known to every body. 

(129) See Note 56. 
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But though you saw poor People here 
Was old, and weak, and pursey, 

And had no flannel-waistcoat, ne’er 
Have you given him a jersey 

In winter-time.—Come, pocket it! 
Here is the thing I mention. 

[Presents a woollen under-waistcoat to PEoPpLE, who 
takes off his coat, and puts it on with signs of great 
satisfaction. 

PEOPLE. 
The great Themistocles ne’er hit 
On such a bright invention. 
Yet his Pirsus was a wise 
Idea. When, however, 885 
This waistcoat here attracts my eyes, 
The latter seems most clever. 
CLEON. 
What apish compliments you make,— 
Confound it !—to outflank me! 
BLACK PUDDING-SELLER. 
Why any tipsy guest would take 
My shoes and never thank me,” 
If he went out to ease himself ; 905 
And why not J your manners? 


ne 


(130) Every schoolboy is aware that both the Greeks and R 
at table on couches, instead of sitting on chairs as we do. The 
at the door of the apartment, that they might not dirty the 
same custom prevails in the Levant to the present day ; 
great an insult for any one to come into his apartment τὶ 
slippers, as an Englishman does for a stranger to come int 
room without removing his hat. Of the two ceremonies,» [Presents it. 
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CLEON. 
You shall not lay me on the shelf, 
Nor rout my conquering banners 890 
By making presents! 
(To PEopLE, presenting the coat off his back to him.) 
What d’ye think 
Of this ? 
(To the BLACKPUDDING-SELEER.) 
Go hang, you villain ! 


PEOPLE. 
Bah! Devil take your coat! The stink 


Of beastly hides is still in! 
[Rejects it with contemptuous disgust. 
BLACK PUDDING-SELLER. 
He gave it ye, because he knew 
Full well, that if you wore this, 
The beastly stench would stifle you: 
He’s done the same before this. 
You must remember when split-peas 
Fell all at once like fury ? 895 
PEOPLE. 
I do. 
BLACKPUDDING-SELLER. 
He made them fall, to teaze 
yThe men of every jury. 


dé 


(128) There ial one has at least the merit of not being entirely without 
probably a persous tells a story of one Dérion, who, having a club-foot, and 
were known to ev: that belonged to it at a wine-party, exclaimed, “I shall 

(129) See Note urse upon the thief, than that the slipper may fit him.” 
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They bought a lot, and made a tun 
Of soup to wet their whistles ; 

And then in court they poisoned one 
Another with their fizzles. 


PEOPLE. 
A man of Dungwich told me so! 


BLACKPUDDING-SELLER. 
Their breeches though despised this, 
And blushed deep orange-colour. 


PEOPLE. 
So, 900 
The Orangemen devised this! 
CLEON. 
You rascal, how you worry me 
With your jack-pudding nonsense! 
BLACKPUDDING-SELLER. 
Minerva bade me conquer ye 
By lies beyond all conscience. 
CLEON. 
You shall not conquer me that rig! 
Dear People, I shall hasten, 
And give you, gratis, pay to swig— 
A jolly thumping basin. 905 
BLACKPUDDING-SELLER. 
Here’s something, (if I do not win, 
Twill be a disappointment,) 
For the sore places on your shin— 
A gallipot of omtment! 


[Presents it. 
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CLEON. 
I'll pluck your grey hairs, and disguise 
The old man as a stripling. 
BLACKPUDDING-SELLER. 
Take this hare’s-tail” to wipe your eyes, 
When they’re inflamed with tippling. 


[Presents it. 
CLEON. 
Whene’er you blow your nose, in fine, 
Dear People, wipe your fingers 910 


Upon my head.” 


t 


BLACKPUDDING-SELLER. 
On mine, on mine, 


While life within me lingers! 


CLEON. 
I'll make you Captain, and I'll tip 
My gentleman a worn-out ship, * 
On which you'll be obliged to spend 
Your own good cash. There'll be no end 
To laying out your money on't, 915 
And making good whate’er it want. 


(131) Hare’s-feet are used at the present day, by ladies who rouge, to apply 
the colour to their cheeks. 

(132) Pocket-handkerchiefs are quite a modern invention. The most polite 
men of antiquity were every day guilty, of what a decent tailors apprentice 
would now be ashamed to do. 

(133) The Captain of an Athénian galley had a certain sum allowed him by 
the state, which was not near sufficient for the purpose, out of which and his 
own resources he was expected to defray all the expenses of rigging out and re- 
fitting. The office therefore was only given to the most wealthy citizens. Here, 
as in other cases of the kind, if any one thought that another person could better 
afford the expense than himself, he could compel him either to exchange estates 
or take the duty upon himself. 
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And I'll contrive, too, without fail, 
That you shall get a rotten sail. 


CHORUS. 
The fellow’s bubbling up with ire. 


Don’t, don’t boil over on the fire ! 920 


Come, pluck away some sticks, and let’s 
Make haste and ladle out some threats. 


CLEON. 
I'll take good care that you're enrolled 


Amongst the rich; and I'll make bold 

To say, that, when you feel the stress 

O’ the public-contribution press, ἡ" 925 
You'll soon afford me specious cause 


To sue you for neglect of laws. 


BLACK PU DDING-SELLER. 
No threats I'll utter, I declare ; 


I'll merely offer up this prayer. 
O may your frying-pan of soles 
Stand hissing on the burning coals, 930 


~ (134) The rich were also compelled to pay heavy contributions to the state. 
Boeckh however makes out, that, including every thing, they were not taxed 
near so heavily as the people of modern countries. (Pudi. Econ. Athens, II. 
pp. 293—295.) The art has certainly been carried to great perfection of late 
years, though I do not know that the following ingenious plan has ever been hit 
upon, which I therefore transcribe for the benefit of the Corporation of the city 
of London. “ The measure of the tyrant Hippias had an appearance of justice, 
“ when in order to raise money he ordered those portions of the houses to be 
“ sold, which projected into or over the public street, upon the plea that the 
“ street was public property, and ought not to be overbuilt. The possessors then 
“ repurchased their own property, by which he raised a considerable sum. The 
“same method was adopted in after times by the Assembly, with the same ob- 
“ ject and consequence, by the advice of Iphicrates,"—Jéid. II. p. 391. 
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CLEON. 
Take it; [Gives a ring. 
But know, if you cashier me as your guardian, 


There'll soon start up a greater rogue than I. 950 


PEOPLE. 
This ring here cannot possibly be mine; 


The device seems different, or else I’m purblind. 


BLACKPUDDING-SELLER. 
Let’s look at it. Pray what was your device? 
y y 


PEOPLE. 
A Pallas, with a mob-cap on her head. 


BLACK PUDDING-SELLER. 
But there’s no Pallas here. 


PEOPLE. 
What 15 there then ? 


ΔΩ 
qr 
qr 


BLACKPUDDING-SELLER. 
A gaping gull, haranguing on a rock.” 


PEOPLE. 


Bah! 


BLACK PUDDING-SELLER. 
What’s the matter, sir? 


PEOPLE. 
Away with it! 
It was Cleénymus’s™ ring, not mine, 


(188) The “ rock” is intended to denote the Marble Hustings on which the 
tpeakers harangued inthe Assembly. The “gull” refers to Cleon’s peculating 
Wropensities. 

(189) The cowardly glutton.—See Achdrnians, Note 17. 
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He was possessed of! Take this one from me, 
And be my steward. [Offers him another ring. 
CLEON. 
I beseech you, master, 960 
Don't give it him, until you’ve heard my prophecies. 


BLACK PUDDING-SELLER. 
And mine besides. 


CLEON. 
But, if you credit him, 
You're to become a water-bag. 


BLACK PUDDING-SELLER. 
If hem, 
You're to be circumcised up to your head. 


CLEON. 
My prophecies declare that you're to rule 965 


O’er every country, garlanded with roses. 
BLACKPUDDING-SELLER. 
And mine again declare that you're to have 


A flowered purple mantle and a chaplet, 





(140) The prophecy here referred to ran as follows :-— 
‘“ Use not unworthy lenience ; 
‘‘ Nor flatter with unctuous and courtly 
“4 Phrases the wicked Athénians, 
“ Who’ll turn to water-bags shortly.” 
Jélius Pollux, X. 187. 


(141) That is to say, flayed alive; an equally pleasant operation with that 
which is alluded to at the end of the following stanza. 


‘¢ For his own share—he saw but small objection 
“ΤῸ so respectable an ancient rite ; 
‘* And after swallowing down a slight refection, 
‘* For which he owned a present appetite, 
‘*‘ He doubted not a few hours of reflection 
‘* Would reconcile him to the business quite.” 
‘* Will it ?”—said Juan sharply, —‘‘ Strike me dead ! 
‘‘ But they as soon shall circumcise my head !” 
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And in a golden chariot drag along 
The handcuffed prisoners....Smicythe and husband.” 
CLEON. 
Well, go and fetch them, that this gentleman 970 
May hear them. 
BLACKPUDDING-SELLER. 
Certainly. 
PEOPLE. 
And you fetch yours. 
CLEON. 
Look! [Exit CLEON into PEoPLE’s house. 
BLACKPUDDING-SELLER. 
Look, by Jove! I’m perfectly content. 


[Exit BLACKPUDDING-SELLER into his own house. 


SONG BY THE CHORUS. 
I. 
Sweet, oh sweet will the light of day 
Shine on those who are far away, 
And on those who are present, 975 
If but Cleon should now be hooked! 
Though I heard some old chaps, who looked 


Most morose and unpleasant, 


(142) The wit of this passage is probably obecured, from our not being ac 
quainted with the circumstances referred to. Smfcythus was an effeminate 
fellow, who is here turned into a woman, Smfcythe. Ifa married female pri- 
soner was brought into an Athénian court, it was usual to add the words, “and 
“husbend,” when her name was proclaimed; a feme-covert being supposed 
incapable of answering, except through her spouse. The play upon the martial 
and the /ega/ senses of the word “ prisoner,” is sufficiently obvious. 
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Stand it out on the Law Exchange,'® 980 
That, supposing this monster strange 
Had been crushed in his cradle, 
Two o’ the usefullest instruments 
Had been lost to the Attic gents— 
Namely, pestle and ladle.“ 
II. 
I’m astonished to hear he was 985 
Such a dunce; for they say, I’m poz, 
All his schoolmates are able 
To attest that he played the bass 
Oft, but stedfastly set his face 
’Gainst the learning the treble ; 990 
Tull the Harpmaster got at last 
Wrath, and swore at him hard and fast— 
‘“* Well, however the case lie, 
‘< They shall take ye away from school,— 
“* That they shall; for the stupid fool 995 
‘“* Will play every thing bassly.” 


—— ῸΤο-΄΄Π΄΄ἷ΄ἷ΄ἷἕ΄ 


(143) There was an Exchange in the Pirseus, where the merchants met to exhi- 
bit their samples, and transact business. We ure not to suppose that there was 
also a place known by the name of the Law Exchange, but that some public 
office, where the business of the law-courts was transacted, is so nicknamed by 
the poet by way of a joke. 

(144) In the comedy of the Peace, the god of War is represented on the stage 
as about to pound up the Grecian cities in a huge mortar, previous to which 
operation he sends his assistant Tumult, to fetch a pestle from Athens. Tumult 
comes back with the answer, that the pestle of the Athenians, the demagogue 
tanner, has been destroyed. 
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ACT III. 


ScenE I. The Same. 


PEoPLE has remained on the stage. 
Enter CLEON with a huge bundle of scrolls. 


CLEON. 

Here! Look at them! Yet I have not brought all. 
Enter the BLACKPUDDING-SELLER with a still larger bundle. 
BLACKPUDDING-SELLER. 

How my guts ache! Yet I have not brought all. 
PEOPLE. 
What are they ? 
CLEON. 
Prophecies. 
PEOPLE. 
The whole of them ? 
CLEON. 
Are you astonished at their number then? 
I've got a chest, by Jove, full of them still. 1000 
BLACKPUDDING-SELLER. 


And I a garret, and two lodging-houses. 
Q 
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PEOPLE. 
Let’s see them. Well, whose prophecies are these ? 
CLEON. 
Mine are by Bacis."* 
PEOPLE. 
And by whom are yours? 


BLACK PUDDING-SELLER. 
By Glanis, elder brother to that Bacis. 


PEOPLE. 
And what are they about ? 
CLEON. 
Athens, and Pylus, 1005 
And you, and me, and every thing besides. 
PEOPLE. 
And what are yours about ? 
BLACKPUDDING-SELLER. 
Athens, and porridge, 
And Lacedéemon, and fresh mackarel, 
And men who sell their barley by false measures, 
And you, and me. 
[CLEON begins to gnaw his ips with rage and vexation. 
Would that he’d bite his nose! 1010 


PEOPLE (0 CLEON ). 
Come, read them to me, and especially 


(145) The celebrated soothsayer. (See Note 16.) Glanis is most probably a 
creature of the poet’s imagination. We hear nothing of him in history. He is 
said to be elder brother to Bacis, according to the plan that the poet goes on 
of making the Blackpudding-man surpass Cleon in every thing. 
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The one that I delight in, which declares 
That I shall be an eagle in the clouds.’ 
CLEON. 
Then listen; and attend to what I say. 
[Reads from a scroll, with solemn pompousness. 
«© Son of Eréchtheus, rule 
** Thy steps by the words that Apdllo 1015 
‘** Hymns from oracular stool, 
‘* And bids thee religiously follow. 
“ Cherish thy dog with glee, 
“ΤΠ holy, the rough-toothed, the clever, 
‘¢ ‘Who, in defence of thee 
** Fierce gaping and crying, will ever 
** Furnish thee pay, because, 
“δ do not, to Stygian palace 
** Goes he; for numerous daws 
‘* Are cawing against him in malice.” 1020 
PEOPLE. 
I cannot understand what all this means, 
By Ceres! What’s “ Eréchtheus” got to do 
With this same “dog” and “ daws ?” 
CLEON. 
I am the “ dog,” 


(146) This oracle was interpreted to signify, that as the eagle excelled all 
other birds in strength, so should Athens in process of time excel all other 
nations in power. It ran as follows :— 

‘¢ When thou hast suffered and striven 
“4 [ἢ many a tollsome endeavour,— 

‘* Athens the blest ! —thou shalt live in 
‘* The clouds as an eagle for ever.” 


Q2 
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‘* Cur that he is,—and so. 
Will lick thy dishes....and islands.” 


PEOPLE. 

By Neptune, Glanis, you have beat him hollow! 1035 
CLEON. 

Hear this, my dearest sir, and then decide. [ Reads. 


«¢ Athens a woman enshrines, 

** And a lion shall suck at her nipple, 
‘* Destined to battle with lines 

‘* Of gnats in defence of the people, 
‘‘ Brave as if shedding his blood 

“‘ For his whelps. Him guard and environ 
‘* Safely with walls of wood, 

‘«* And impregnable towers of iron.” 1040 

PEOPLE. 
D’ye comprehend it ? 
BLACK PUDDING-SELLER. 
No, not I, by Phoebus. 


CLEON. 
The god most clearly bids you cherish me, 
Because I guard you in the “ lion’s” place. 


(149) The poet evidently had in his eye the celebrated oracle, which was 
delivered to the Athénians before the battle of Salamis, and which has given 
occasion to the well-known heart-stirring phrase, “The Wooden Walls of 
“Old England.” The lines referred to may be thus translated :— 

‘“‘ Every bulwark shall fall,— 
“ 8o answers Jove to Minérva,— 
“ Saving a wooden wall, 
“ Which will prove thy children’s preserver.” 


See Thirlwall's Hist. Greece, 11. pp. 294—296.: 


230 THE KNIGHTS. 
PEOPLE. 
I never knew you lived in Lyon's Place ! 
BLACKPUDDING-SELLER. 


There’s one thing that he purposely omits— 
The meaning of the wall of wood and iron, 
In which Apéllo bids you keep the fellow. 
PEOPLE. 
What does the god refer to by this phrase ? 
BLACKPUDDING-SELLER. 
He bids you put him in the five-holed plank. 
PEOPLE. 
These oracles, I think, are coming true. 
CLEON (readéng). 
“4 Yield not, I pray, to his talk ; 
‘¢ There are envious ravens a-croaking. 
*© Love the generous hawk, 
** And recall to your memory, O king, 
‘‘ Who it was brought thee in chains 
“Τῆι Lacedzménian codfish. 


BLACKPUDDING-SELLER (readéng). 


[ACT II. 


1045 


1050 


‘* Pshaw! When you risked that, your brains 


‘“‘ Were fuddled, you oddest of odd fish. 


** Son of Cecrops, then 


‘¢ Are his actions for other men models? 1055 


““ Women can carry, if men 


“ ‘Will lift up the load on their noddles ; 


(150) The stocks—an elegant mode of punishment, which the progress of 


modern refinement bids fair to banish from our land. 
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“ Women though cannot fight ;' 
“‘ For a fight is a fright to a shy lass.” 
CLEON (reading ). 
‘“* Now interpret aright 
‘‘ What's Pylus in front of a Pylus.”™ 
‘* Pylus in front of a Pylus— 
PEOPLE (mimicking him ). 
What means that “ front of a Pylus ?” 
BLACKPUDDING-SELLER (reading ). 
‘« Why, that he'll seize on the pie-ass, 
‘“¢ And rob her and render her pieless. 1060 





(151) When Ajax and Ulfeses were disputing the palm of bravery,—as was re- 
lated in the little ‘Iliad, a poem by one Leeches of Mityléne, now unfortunately 
lost,—the Greeks, by the advice of Nestor, took the very sensible method of send- 
ing some eavesdroppers under the walls of Troy, to ascertain what was the 
opinion of the enemy on the subject. These worthy emissaries find two virgins 
discussing the very topic, the first of whom, who is the advocate of Ajax, argues 


as follows :-— 
‘¢ Ajax bore on his back 
“ The corpee of Achilles, and drew it 
** Out of the martial] attack ; 
“* But Ulysses was fearful to do it.” 
To which the other replies with infinite promptitude :— 
‘« Why hast thou ventured to blurt 
*¢ Such opinions as these in thy recent 
“ Argument? Why assert 
‘“* A thing both untrue and indecent ? 
“ Women can bear, if a wight 
‘* Will lift up the load on their shoulders; 
“ Women though cannot fight ; 
‘* For in battle their bravery moulders.” 


It seems that this reasoning was thought conclusive; for we know from 
authors who have evidently taken their facts from this poem, that the prize was 
bestowed upon Ulfsses. 

(152) There was an ancient oracle, the words of which were :— 

“* Pylus in front of a Pylus, 

‘¢ And still there’s remaining a Pylus.” 
It is quoted by Strabo (p. 339,) to prove the existence of three places of this 
name in the Péloponnese. What Cleon appears to insinuate, is that he him- 
self is the Pylus, who stands in front of the real Pylus, to defend it from the 
enemy. 
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PEOPLE. 
So I’m to purchase no more savory pies! 


BLACKPUDDING-SELLER. 
No more. He’s robbed us of our pie-lasses.— 
But here’s an oracle about your navy, 
To which you must attend especially. 


PEOPLE. 
I will. Do you read on; for first of all 
I mean to pay the wages of my seamen. ™* 1065 


BLACKPUDDING-SELLER (reading ). 
“« Son of ρου, take heed, 


“ΤΠ dog-fox carefully shunning, 
‘< Treacherous, blest with speed, 
“© Deceitful, greedy and cunning.— 
** Know’st thou the meaning of this, 
‘ Thou People I dote on so dearly?” = + 
PEOPLE (mimicking him ). 
Yes, for the dog-fox is 
The pander Philéstratus clearly.“ 
BLACK PUDDING-SELLER. 
That’s not what’s meant. This fellow here is always 1070 
Demanding some fast-sailing men-of-war 
To go and gather in the revenue ; 
And Phoebus bids you never let him have them. 


(153) The Attic seamen, as we shall see from a passage which occurs in the 
latter part of the play, were not always paid very regularly. The mention of 
the subject here is evidently a mere clap-trap to catch the applause of the 
vulgar. 

(154) Phildstratus, it appears from the Greek note, kept a house of an abomi- 


nable description, and was nicknamed “ dog-fox,” probably from the combined 
impudence and cunning of his disposition. 
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PEOPLE. 
How is a man-of-war a “‘ dog-fox ?. 


BLACKPUDDING-SELLER. 
| How? 
Because both men-of-war and dogs are swift. 


PEOPLE. 
How comes the “ fox,” then, added to the “dog?” 1075 


BLACKPUDDING-SELLER. 
He likens the Marines to little foxes ; 


For when they disembark they eat the grapes.” 


PEOPLE. 
Well, well! 


But where am I to find these foxes pay? 


BLACKPUDDING-SELLER. 
I'll give them pay myself.... for three whole days. '™ 


(Reading.) “ Hear this oracle too; 
“ Take every precaution and care that 1080 
‘“ Lamia” cheats not you ; 
‘“‘ The lips of Apollo declare that !” 


(155) “ Take us the foxes, the little foxes, that spoil the vines: for our vines 
“ have tender grapes.” (Solomon's Song, II. 15.) Every one must recollect the 
fable of the fox and the grapes. 

(156) As has been before stated, it was usual, when an expedition was in- 
tended, to order the men to meet at a given spot with provisions for three days. 
I should conjecture from this passage, that for those three days no pay at all was 
allowed them, so that the promise of the Blackpudding-man is perfectly nuga- 
tory, in which the whole fun of the thing consists. There can be no doubt that 
they were not allowed provision-money for that period. (See Boeckh's Pudi. 
Econ. Athens, 1. p. 363.) There is a somewhat similar piece of waggery in the 
Birds, where a reward of 300/. is offered to any body who shall kill a dead tyrant, 
ἃ promise which it is evident can never be exacted. 

(157) A town in Théssaly, where Antipater was besieged after the death of 
Alexander. 
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CLEON (reading ). 
““ I’ve had a fortunate dream :— 
““ T see Minérva, and view her 1090 
““ Pour upon People a stream 
“ Of Wealth and Health from a ewer.” 
BLACKPUDDING-SELLER (reading ). 
ἐς T have had one as well :— 
“41 see her herself, and behold her 
‘* Come from the Citadel 
“‘ With the holy Owl on her shoulder ; '* 
*‘ Then she appears to me 
““ To pour out a torrent and chuck it— 
“ς Scents ambrosial at thee, 
“ Pickle-garlic at him—from a bucket.” 1095 
PEOPLE. 
Holloa, holloa! 
Why Glanis is the wisest man on earth! 
I now commit myself to you, “ to school me— 
“ Old as I am—and educate me fresh.” 


CLEON. 
Not yet, I beg. Wait till I’ve furnished you 1100 


Some barley, and some daily livelihood. 


PEOPLE. 
I cannot bear the name of barley. Oft 


Have I been choused by you and Thiphanes !'!* 


(160) Owls are remarkably abundant in the neighbourhood of Athens to the 
present day, and are often seen perched on the old ruins. The most common 
epecies is the small brown ow].—The passage between inverted commas, (1. 1099, 
1100,) is from the Peleus of Séphocles. See Clouds, 1. 1417. 

(161) This refers to certain promises of distributing barley to the citizens, 
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CLEON. 
Then I will give you barley-meal prepared. 


BLACKPUDDING-SELLER. 
And I some barley-cakes already made, 1105 
And roasted fish. You've nought to do but eat. 
PEOPLE. 
Make haste, then, with the things you mean to give me. 
Whichever of you two shall treat me best, 
Shall have the reins o’ the Pnyx delivered to him. 
CLEON. 
I'll run in first ! 
BLACKPUDDING-SELLER. 
You shan’t, for I'll be first. 1110 


[Exeunt CLEon and BLACKPUDDING-SELLER. 
4 


ScenE II. 726 Same. 


I. 
SONG BY THE CHORUS. 
O fair is the rule you’ve reared ! 
Like tyrants by all you're feared — 
Both townsman and peasant. 
Still, People, I'm forced to say 
You're easily led away, 1115 
And think it, the first of treats 
To listen to fawning cheats, 





which it was complained that the orators made when they had got themselves 
into a scrape, and broke when they had got themselves out of it. (See Wasps, 
1. 715—718.) ThGphanes, the Greek note says, was a cheating flatterer of 
Cleon's, and filled the office of under-clerk to the people. 
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And swallow the lies you find 
Last told you, and let your mind 

Be absent though present. 1120 

Il. 
SONG BY PEOPLE. 

Those overgrown locks'” must hide 
Small sense, as you dare to chide 

My mental bereavement. 
I act in this silly way 
On purpose; for day by day 
I pocket my pap, and when 1125 
I’ve fattened my statesman, then 
I lift him on high, alack, 
Begorged with his spoil, and crack 

His scull on the pavement. 1130 

III. | 
SONG BY THE CHORUS. 

Then if, as I understand, 
You're really a deep one, and 

No greenhorn beginner ; 
You'd punish the rascals’ tricks 
Aright, if upon the Pnyx 1135 
You fed them with care like beasts 
Intended for public feasts, '® 
And so, when your meat was out, 
Selected one fat and stout 

And killed him for dinner. 1140 


(162) Usually worn by young men of birth and opulence. See Note 85. 
(163) These animals were fed with the greatest care for the sacrifices. It isa 
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IV. 
SONG BY PEOPLE. 
Now look if I don’t out-scheme 


Those vainest of men, who deem 
They chouse me—the rebels ! 
I'm watching them always, though 1145 
They think that I never know 
They're stealing ; and when I lack, 
I force them to vomit back 
The thefts that have passed their jaws, 
By tickling their greedy maws 
With juryman’s pebbles. 1150 


curious fact, which we learn from ‘Aristotle, that the Athénians understood the 
art of blowing up their meat to make it seem fatter. 

(164) Vesp4sian seems to have been indebted to Aristéphanes for the idea of 
his celebrated 5on-mot. He compared his Chancellors of the Exchequer to 
sponges, which he allowed to get full, in order that he might afterwards squeeze 
them into his own pocket. 


SCENE I.] THE KNIGHTS. 239 


ACT IV. 


. ScenE I. The Same. 


PEOPLE has remained on the stage. CLEON and the BLAcK- 
PUDDING-SELLER have entered during the songs, and 
seated themselves. 

CLEON. 
Go get you gone to hell! 
BLACKPUDDING-SELLER. 
Do you, you pest! 
CLEON. 
Dear People, I've been sitting here, prepared 
And anxious to do you good, for these three ages. 
BLACKPUDDING-SELLER. 
And I for these ten ages, and twelve ages, 
And for these thousand ages, ages, ages. 1155 


PEOPLE. 
1 loathe you both; for I’ve been waiting for you 


For thirty thousand ages, ages, ages. 
BLACKPUDDING-SELLER. 
D’ye know what you must do? 
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PEOPLE. 
If not, you'll tell me. 
BLACKPUDDING-SELLER. 
Make mc and him start fairly from a post 
To do you services. 
PEOPLE. 
It shall be so; 1160 
And you shall start. 


CLEON. 
Here ! 


[CLEON and the BLACKPUDDING-SELLER place themselves 
side by side. 
PEOPLE. 
Run! 
BLACKPUDDING-SELLER. 
You must not jostle. 
[ They start, and run off the stage at full speed. 
| PEOPLE. 
I shall be placed to-day by my two suitors 
In monstrous comfortable circumstances ; 
Or else I shall coquet with them most strangely. 
[Enter CLEON with a stool, the BLACKPUDDING-SELLER 
with a table, and both bearing meat-bozes. 
CLEON. 
Look! I'm the first to bring you out a stool! 
BLACKPUDDING-SELLER. 
But not a table; I’m the firstest there. 1165 


CLEON. 
See! 1 am bringing you this barley-cake, 
Made of the barley that I fetched from Pylus. [Presents #. 
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BLACKPUDDING-SELLER. 
And I am bringing you these hollow rolls,” 
Formed by Minérva with her ivory hand. 
{Presents them. 


PEOPLE. 
What a big finger, then, you had, dread goddess! 1170 
CLEON. 
And I some good-complexioned fair pease-porridge, 
Which the gate-battling Pallas stirred herself. 
[Presents it. 


BLACKPUDDING-SELLER. 

People! The goddess openly protects you, 
And now holds over you.... this pot of broth. 

[Imitates the attitude of the goddess’s statue, using the 

pot as a shield. 
PEOPLE. 

D’ye think this city would be still in being, 1175 
Unless she’d often held.... her pot above us ? 


CLEON. 
The army-scaring goddess gives this fish. 
[Presents it. 
BLACKPUDDING-SELLER. 
The stalwart-fathered goddess gives this meat— 
Which has been boiled in broth—and slices too 
Of the small-guts, the belly, and the paunch. 


[Presents them. 


<— 


(165) Rolls of this description were used by way of spoons, to ladle up broth. 
Similarly the paste of an English raised pie is made to do duty for crockery- 
Ware, 
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Then serve the Magabzean’s too the same; 
And doubtless you'll determine well. 
Let’s look; 
[Opens the box. 


PEOPLE. 


What is there in it ? 
BLACKPUDDING-SELLER. 
Don’t you see 'tis empty, 
Dear grand-papa? I brought you every thing. 1215 
PEOPLE. 
This meat-box is a trusty friend to People. 
BLACKPUDDING-SELLER. 
Just walk this way, too, to the Magabzan’s. 
[Opens the box. 
D’ye see? 
PEOPLE. 
Confound it, what good things ’tis full of ! 
What a great lump of cake he’s put away, 
And cut me only such a bit as this! 1220 
[Making a sign with his fingers. 
BLACKPUDDING-SELLER. 
He’s often served you just the same before : 
Given you a little of the bribes he took, 
But placed the greater part before himself. 
PEOPLE (to CLEON). 
You blackguard, so you stole all this, and choused me, 
«© An’ I hae crowned ye an’ hae gi’en ye gifts!"'® 1225 


(169) A manifest quotation from some unknown poet, who wrote in a pro- 
vincial dialect. The honouring a favourite orator with a crown of gold was 
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“ If I’m meant to swim on water, 
** If I’m built of pine and planks! 1310 
‘* Should the Athénians agree to 
““ Such a scheme, I move that then 
“ We do sail forthwith, and fice to 
‘* Theseus’ or the Furies’ Fane. 
‘¢ Shall we let the precious rascal 
‘‘ Snap his fingers at the town 
“ΨΥ commanding ws—I ask all ? 
““ Let him put to sea alone,— 
““ To the devil, if he’s itchy, 
“* To rejoin his brother scamps,— 
““ Launching all the trays in which he 
** Used to hawk about his lamps !” 1315 


(186) There were two Temples of Theseus. The one that is here meant isnot the 
elegant building on the north-western side of the citadel, which remains nearly 
perfect to the present day, but another situated in the Pireus—the Wapping of 
Athens. These rebellious young ladies would of course have been unable to 
go any great distance by land, being accustomed principally to water-carriage, 
though they were occasionally hauled over narrow isthmuses on machines 
contrived for the purpose. There was a Fane of the Furies on the Hill of 
Mars, or Areépagus. Temples in Greece, like churches in Roman-Catholic 
countries, generally had the privilege of sanctuary attached to them. 


?> 
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ACT V. 


ScenE 1. Athens. 


[ The movable Scenes represent the Proryiaa,'*! or Gateways, of the 
Citadel. ] 


CLEON stéll remains lying on the ground. 


Enter the BLACKPUDDING-SELLER. 


BLACKPUDDING-SELLER. 

Abstain from ill omens, and close your lips, 
Nor let reinforcements be levied hence 

To attend upon trials with quibbles and quips, 
And deliver their tedious evidence ! 

And mind and immediately shut up the courts 
In which this city rejoices ; 

And—to celebrate duly my joyful reports— 
Let the Audience raise up their voices. 





(187) For a restoration of these magnificent buildings by Mr. Cockerell, see 
Leake'’s Athens. They were constructed by Péricles, and were formed so ar 
not only to ornament, but defend, the entrance to the Citadel. 


Cr 
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CHORUS. 
Of holy Athens the pride and renown, 


Of the Islands the noble protector ; 
What news do you bring, that will perfume the town 
With our offerings’ savoury nectar? 1320 
BLACKPUDDING-SELLER. 
I have cooked up and hashed up your People, and made 
His ugliness turn into beauty." 
CHORUS. 
And where is he, thou who hast boldly surveyed 
New regions of mind with acute eye ? 
BLACKPUDDING-SELLER. 
He is dwelling now in ancient and fair 
And violet-garlanded Athens.’” 
CHORUS. 
Oh how can we see him? What dress does he wear? 
And what is the look that he hath hence? 
BLACKPUDDING-SELLER. 
It is such as he formerly bore, when he ate 
With Miltiades and Aristides. 1325 
You shall see him. They now are unbarring the Gate, 
On this highest of holy and high days. 
So raise up the sacred cry at the sight 
Of Athens the loftily-swelling, 


(188) There is an evident allusion here to the mythological stories about 
various old gentlemen and ladies, whom Medéa is said to have cut to pieces, 
boiled in cauldrons, and thus restored to youth and vigour. 

(189) See Achdrnians, note 74. 
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ScENE I]. The Same. 


PEOPLE comes forward. 


PEOPLE. 
Come here, my dearest Agoracritus. 1335 
What good your cooking up has done me! 
BLACKPUDDING-SELLER. 
Has it? 
But you don’t know, poor fellow, what you were, 
Nor what you did before ; for then you'd think 
I was a god. 
PEOPLE. 
What was it that I did,— 
Come tell me,—and what sort of person was I ? 
BLACK PUDDING-SELLER. 
First, if a man declared in the Assembly— 1340 
“T’m your admirer, People, and I love you, 
“ And care for you, and scheme for you, alone !” 
When any one began his specch like this, 
You flapped your wings and butted with your horns. 


PEOPLE. 
What, J? 
BLACKPUDDING-SELLER. 
And, in return, he choused you well. 1345 
PEOPLE. 


What? Did they treat me thus, and I not know it? 
) 8 
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BLACK PUDDING-SELLER. 
Are not you kickative of babblatives ?'” 


PEOPLE. 
Not I, by Jove; but I'll compel them all 


To go and hunt, and leave off making motions. 


BLACKPUDDING-SELLER. 
On these conditions, then, accept this stool, 


And this young slave to carry it about ; 1385 


And when you like it, make a stool of her. 
[Presents them. | 

PEOPLE. 
So I’m returning to the good old times! 


BLACKPUDDING-SELLER. 
You'll say so, when I’ve given you the Peace 
For thirty years.” Come hither, Peace, directly. 
[Enter a beautiful Courtezan, attired in the character of 
PEACE. 


PEOPLE. 
Almighty Jove, how beautiful! For god’s sake, 1390 
Will you allow me to be-thirty-year her? [Késses her. 
How did you get her ? 


BLACKPUDDING-SELLER. 
Why, the Magabzan 


(199) These forms, which denote power or capability, were particularly 
affected by the Socratic school of philosophy. Those who wish to see the use 
ef them pushed to the very brink of absurdity, may read the Sophist and the 
Politician of Plato—two ingenious pieces of trifling. 

(200) The Greeks, when they made peace with one another, generally made 
it for a definite period, as five, thirty. or fifty years; thus verifying the doctrine 
of Hobbes, that the state of war is the natural state of mankind._See dchér- 
nians, L. 187—195. 


( 
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THE CLOUDS. 


CHARACTERS OF THE DRAMA. 


STREPS{ADES, an Athénian citizen. 
PuipippipEs, the Son of Strepsiades. 
SLAVES of Strepstades. 

ScHOLARS of Sécrates. 

SécraTes, the Athénian Philosopher. 
Cuorus of Clouds. 

Tue Just Cause. 

Tue Unsust Cause. 

PAsiAs, α Money-lender. 

ΒΑΙΨΙΕῈ of Pdsias. 

ANOTHER MONEY-LENDER.' 


CuZREPHON, the Scholar of Sécrates. 


(1) This second money-lender is generally named Amynias; the Translator’ 
reasons for departing from the ordinary usage will be found in Note 9, in the 
body of the play. 


























THE CLOUDS. 





ACT I. 


ScENE I. Athens. 


[The centre house of the usual facade is supposed to be inhabited by 
StrepstapEs, and one of the others by Socrates. In front of the former 
there ἐξ the usual bust of Mércury on a quadrangular pillar ; tn front 
of the latter there is a huge earthen Jar erected in its place. The 
movable side-scenes present a view of part of the town. | 


The front of StTREPSIADES’S house is ‘‘ wheeled round,” and 


discovers STREPSIADES passing the night upon one sofa, 
and PHIDIPPIDES on another. Around them are several 


slaves, sleeping on the floor. 
STREPSIADES. 
Hereu-no! Heigh-ho! 
King Jove, what long affairs the nights are now! 
They're endless! Will the daylight never come 7 ἦ 


(1) See Achérnians, Note 50. 

(2) The slave Sésia makes a similar complaint in Plautus, while trying to 
sleep through the prolonged darkness which Jdpiter has caused for the sake of 
deferring his flight from the arms of his fair mistress, Alcuména. 

‘I never saw a longer night than this, 

‘* Excepting one, during the whole of which 

‘© T was hung up and flogged most bitterly.” 
Amphitryon, Act I. 8c. 1. 
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STREPSIADES. 

Confound it, 
Why did you light the drinking lamp? Come here 
And you shall catch it. 


SLAVE. 
Why am I to catch it ? 


STREPSIADES. 
For putting a thick wick into the burner.— 


[Beats hem. 
As soon as ever the son you see out there 60 


Was sent to me and this fine wife of mine, . 

We had a precious jaw about his name. 

She wanted to stick “ Ippus” to the word, ™ 

*¢ Callippides,” “ Xanthippus,” or ““ Charippus ;” 

While J again proposed ““ Phidénides,” 65 
After his grandad Phidon. So we quarrelled 

For a long time, but compromised the matter 

At last, and called the boy ““ Phidippides.” * 

This son she used to take up in her arms, 


(14) “ Ippus,” or more properly “ Hippus,” signifies “horse,” and as horses 
were only kept by the wealthy at Athens, it was peculiarly affected in the names - 
of children of distinguished families. Péricles's father was called “ Xanthfppus,” 
or“ bay-horse.” ‘ Philippus,” which has passed into our modern “ Philip,” is 
another instance: it means “ fond of horses.” It has been before mentioned 
that Greek names always had a meaning. ‘“ Phidon” signifies “ sparing,”— 
which partly accounts for the thrifty old gentleman's anxiety,—and “ Phids- 
“ nides,” “ Phidon’s son,” corresponding to our Johnson, Dickson, &c. It may 
“ perhaps be worth while to add, that of the two other names quoted in the text, 
“the former is equivalent to “the son of beauty-horse,” and the latter to 
“ delighting in horses.” 

(15) This was the name of the Athénian runner, who ran from Athens to 
Sparta, a distance of about 150 miles according to Col. Leake, in two days, in 
order to request assistance before the battle of Mérathon.—Herod. VI. 105. 
Leake, on the Demi of 'Alitca, Ὁ. 182. 
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STREPSIADES. 
Tell me, do you love me? 


PHIDIPPIDES. 
Yes, by that Neptune there, the God of Horses!" 


[Exhibiting an image of him. 
STREPSIADES. 
Don’t talk to me about the God of Horses ; 
For he’s the author of my woes and troubles. 85 
But if you really love me from your heart, 
Obey me, child. 
PHIDIPPIDES. 
In what must I obey you ? 
STREPSIADES. 
Make haste and change your former course of life, 
And go and learn the things I recommend. 


PHIDIPPIDES. 
Then tell me what they are. 


STREPSIADES. 
Will you obey me? 90 


PHIDIPPIDES. 
I will, by Bacchus. 


STREPSIADES. 
Cast your eye out here. 


[Potnting to Socrates's house. 
D’ye see this little door and house? 


(17) One of Neptune’s numerous titles, given him, because he was supposed 
to have produced the horse, in order to gain the favour of the Athénians, in 
opposition to Minérva, who created the olive-tree. The magnificent horse's 
head, which was taken from the pediment of the Parthenon at Athens, and placed 
in the British Museum, represented the noble animal starting into existence 
from the bowels of the earth. 
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PHIDIPPIDES. 
By Bacchus, I would not; e’en though you gave me 
The Colchian steeds Ledgoras” is training! 


STREPSIADES. 
My dearest, sweetest friend, let me intreat you, 110 
Go and be taught. 

PHIDIPPIDES. 


And what am I to learn ? 


STREPSIADES. 
’Tis said that they have got both the Two Causes— 


The Stronger what-d’ye-call-'um and the Weaker ; 

And that of these the latter gains the victory, 

Although it speaks upon the unjust side. 115 
So if you go and learn this Unjust Cause, 

I need not pay one penny of the debts 

I owe on your account to any body. 


PHIDIPPIDES. 
I can’t obey. I could not bear to see 


The Knights with my complexion spoiled by study. 120 
STREPSIADES. 
By Jove, then, neither you, sir, nor your yoke-horse, 


(20) Ledégoras was a wealthy an:. luxurious person, the father of the orator 
Andécides. The comic poet Plato, in his Afflicted, couples him with a pair of 
notorious gourmands. 

“ Great Méryc .us, and Gladcetes the sole, 

** And thou, I eégoras! now are ye blest ; 

** For ye live pleasantly and think of nothing.” 
EGpolis, in the second edit.on of his Autdlycus, accuses him of having squan- 
dered away his estate on the courtezan Mfrrhina—(Greek note.) With three 
such expensive propensities as horses, gluttony, and women, it was no wonder 
if he became poor. 
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Nor your S-branded nag, shall eat my goods. 
I'll drive you from my house. Go to the devil. 
PHIDIPPIDES. 
My uncle Mégacles won't see me horseless ; 
I shall go in and disregard your threats. 125 
[αὶ ῬΗΙΡΙΡΡΙΡῈΕΒ tnto his father’s house. 


Scene II. The Same. 


STREPSIADES. 


Though I am thrown, yet will I not lie grovelling. 
I'll pray the gods, and then I'll go myself 
Up to this Thinking-shop, and there get taught.— 
But how can I, who’m aged and forgetful 
And stupid, learn the shavings of philosophy ?— 130 
Yet go I must. Why do I dribble thus, 
And knock not at the door ?—Boy, boy, I say! 
[Knocks at SocRATEs’s door. 

SCHOLAR OF SOCRATES (from withsn). 

Go to the deuce! Who's that that knocks ? 
STREPSIANES. 
Strepsiades, 

Son of old Phidon, of Cicynnus pavish. 


Enter SCHOLAR. 


SCHOLAR. 
You are a dunce, by Jove, to kick the door 135 
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So sturdily and unreflectingly, 

And make a thought miscarry which I'd got.” 
STREPSIADES. 

Pray pardon me; I’m but a countryman.— 

But tell me what the thing was that miscarried. 


. SCHOLAR. 
’Tis not allowed to tell it, save to Scholars. | 140 


STREPSIADES. 
Then make no bones about it. J am come 


To be a Scholar in the Thinking-shop. 
SCHOLAR. 
I'll tell you then; but reckon what I say 
As secret as the Holy Mysteries.— 
Sécrates lately asked of Chzrephon, 
How many of its own feet a flea could leap; | 145 
For after biting Chzrephon’s right brow, 
It hopped away to Socrates's head. 


STREPSIADES. 
How did he measure this ? 


SCHOLAR. 
Most cleverly. 
He melted down some wax; then took the flea, 
And dipped his feet into the liquid stuff. 150 
So, as he cooled, he got a pair of shoes. 
These he took off, and found the distance with them. 


Se .-.-ςὄ... ........... 





(21) This kind of metaphor is peculiarly appropriate in the mouth of a 
scholar of Socrates. The philosopher was very fond, as we read in Plato, of 
expatiating on his abilities in ‘‘ menfa/ midwifery,” his mother having dis- 
charged the more gross and corporeal duties attached to the profession.—Sce 
the Theatétus. 


U 
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STREPSIADES. 
King Jove, what subtlety of intellect! ἢ 
SCHOLAR. 
What would you say, then, if you heard another 
Of Socrates's thoughts ? 
STREPSIADES. 
Pray tell it me. 155 
SCHOLAR. 
Chéerephon asked him which was his opinion— 
That gnats buzzed through their mouths, or through their 
tails ? 
STREPSIADES. 
And what, then, did he say about the gnat ? 
SCHOLAR. 
He said the intestine of the gnat was narrow ; 160 
And, being slender, that the wind went through it 
With violence, straight to the tail; and thus 
The expanded breech, joining the narrow gut, 
Resounded from the fury of the blast. 


STREPSIADES. 
So a gnat's breech is nothing but a trumpet! 165 





(22) * Aristéphanes, in order to make the great and good Athénian philoso- 
“ pher, Sderates, appear ridiculous, represents him as having measured the 
“leap of a flea. In our better times, scientific men have done this without 
“being laughed at for it, and have ascertained, that comparatively, it equalled . 
“that of the locust, being also two hundred times its length. Being effected 
“by muscular force, without the aid of wings, this is an astonishing leap.” 
(Kirby and Spence’s Fntomology, 11. p. 310.) It is as if a man, five feet high, 
were to jump a distance of one thousand feet, which is more than forty times as 
much as the very best jumpers can accomplish. We have already seen in the 
Preface, how the Syractisan showman was represented as throwing this joke in 
Sdcrates’s teeth, in Nenophon’s Drinking-party. 
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How blest he is in his intestination !* 
That man would easily escape conviction, 
Who understands about a gnat’s intestine ! ἦ 


SCHOLAR. 
The other night he lost a mighty scheme, 


All through a lizard. 


STREPSIADES. 
How was that? Inform me. 170 


SCHOLAR. 
As he was looking up to find the path 
And orbit of the moon, with mouth wide open, 
A gecko on the ceiling dunged upon him.” 


STREPSIADES. 
Ha, ha! A gecko dunged on Sécrates! 


SCHOLAR. 
Yesterday evening we had got no dinner. 75 


(23) There is a similar quaint word in the original, which may perhaps have 
been made use of in some other sense by Euripides. 

(24) “ Aristéphanes, in his Clouds, deriding Sdcratea, introduces Cherephon 
‘* as asking that philosopher whether gnats made their buzz with their mouth or 
“ their tail. Upon which Mouffet very gravely observes, that the sound of one 
“ of these insects approaching, is much more acute than that of one retiring; 
“ from whence he very sapiently concludes, that not the tail but the mouth 
“ must be their organ of sound. But after all, the friction of the base of the 
* wings against the thorax seems to be the sole cause of the alarming buzz of the 
‘* gnat, as well as that of other two-winged insects, (Diptera).* * * For 
δ no insect, like the larger animals, uses its mouth for utterance of any kind : in 
“ this respect they are all perfectly mute; and though incessantly noisy are 
“ evérlastingly silent."—Kirby and Spence's Entomology, 1. pp. 378, 371. 

(25) There are several lizards common in the South of Europe, that are fre- 
quently found in houses, and have the power of running up walls with astonish- 
ing celerity, and even walking like flies upon the ceiling, when, as is often the 
case in those countries, the said ceiling is not particularly smooth. One of them, 
called by naturalists the geckolte, is abundant in Provence, and known there by 
the name of the farente. The gecko is supposed to emit a very acrid slime from 
ita paws in more tropical latitudes. 


υ 9 
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[The front of Socrates's house is “ wheeled round,” and 
discovers the Scholars in various grotesque attitudes. 
SOCRATES himself is seated in a ridiculous position 
upon a kind of high shelf, on which household articles, 
not wanted at the moment, were usually deposited. 
Philosophical apparatus of various descriptions is 
littered about the apartment. 

O Hércules, what animals are these ? 


SCHOLAR. 
Why do you stare? What do you think they’re like? 185 


STREPSIADES. 
The Spartan prisoners we took at Pylus.— 
But why do these look down upon the ground ? 
SCHOLAR. 
They're searching for the things beneath the earth. 
STREPSIADES. 
Oh truffles! But you need not search for them / 
For 7 know where there are some large and fine ones.”190 
What are these at, who stoop so very low? 
SCHOLAR. 
‘Erebus-groping under Tartarus. 
STREPSIADES. 
Why do their rumps look upwards to the sky ? 
SCHOLAR. | 
Their rumps are being taught astronomy 
All by themselves.— You Scholars there, go in, 
For fear the Master mect with us out here. 195 


(28) Truffles at the present day are discovered in moist woods by dogs, which 
are trained to nose them out, and when well broken in, become very valuable. 


Strepsiades foolishly supposes that the geologists were busied in trying to smell 
out these delicious vegetables. 
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STREPSIADES. 
Not yet, not yet; but let them stay, until 
I’ve told them of a small affair of mine. 
SCHOLAR. 
They cannot possibly stop out of doors 
For any space of time i’ the open air. 
STREPSIADES. 
For god's sake, tell me, what on earth is this ? 200 
[Pointing to some globes, maps, §c. 
SCHOLAR. 
This is Astronomy. 
STREPSIADES. 
And what is this ? 
[Potnting to some mathematical instruments, &c. 
SCHOLAR. 
Geometry. 
STREPSIADES. 


But what’s the use of it ? 


SCHOLAR. 
To measure out the land. 
STREPSIADES. 
What, in our colonies ? 
SCHOLAR. 
No, the whole land that’s underneath the heavens. 


STREPSIA DES. 
That’s a good clever democratic scheme !” 205 





ee λώἠἂω.3 ae 


(29) As inthe case of Atgina, (sce Achdrnians, Note 76,) the Athénians often 
divided the lands of a conquered territory amongst a certain number of their 
citizens. Strepsiades ignorantly imagines that the whole earth is to be “ measured 
* out,” in this way, and is highly pleased with the project, as he flatters himeelf. 
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SCHOLAR. 
Here’s the circumference of the whole earth. 


Look! This is Athens. 


STREPSIADES. 
What? I don’t believe it; 


I cannot spy out any juries sitting.” 


SCHOLAR. 
I tell you this is really -Attica. 


STREPSIADES. 
Where is my parish, then, Cicynnus? Show me. 210 
SCHOLAR. 
There ‘tis; and here’s Eubcea, as you see, 
A narrow strip of country lying low. 


STREPSIA DES. 
Aye, ‘twas laid low by us and Péricles. * 
But where is Sparta ? 


SCHOLAR. 
Where is Sparta? There. 
STREPSIADES. 
How near it is to us! Pray find some thought 215 


To take it to a precious distance from us. 


SCHOLAR. 
But ‘tis impossible. 








no doubt, that he shall come in for his share. Geometry, as is well known, is 
said to have been first invented in Egypt, in order to settle the opposing claims 
of land-owners, whose land-marks had been obliterated by the overflowing of 
the Nile. 

(30) The fondness of the Athénians for trying causes, forms the subject of the 
Comedy of the Wasps. The satire is here evident enough. 

(31) This refers to the reduction of the revolted Eubcans, twenty-two years 
before the first representation of this play, by the good generalship of Péricles.— 
See Thirlwall's Hist. Greece, ULI. pp. 41—42. 
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STREPSIADES. 
Then you shall catch it. 
But who's that fellow on the hanging-shelf ? 
SCHOLAR. 
Ilimscelf! 
STREPSIADES. 
And who's “ himself ?” 
SCHOLAR. 
"Tis Sdcrates.” 


STREPSIADES. 
Holloa there, Sécrates !—Come, my good sir, 


Give him a loud holloa, and you'll oblige me. 220 


SCHOLAR. 
Call him yourself; for I’ve no time to do it. 


[Joins the other Scholars. 


SceENE III. Zhe Same. 


STREPSIADES. 
Holloa there, Socrates! My little Soccy! 


SOCRATES. 
Why dost thou call on me, thou short-lived mortal ? 


STREPSIADES. 
First, I beseech you, tell me what you're doing. 


SOCRATES. 
Air-galloping, and questioning the Sun. 225 


(32) The scholars of Pythagoras, when they were asked their reasons for any - 
assertion they had made, always thought it quite sufficient to reply, “ Himeelf 
“said so!" meaning of course their master. 
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STREPSIADES. 
Why call the gods in question® from a shelf, 
And not upon the earth, if you must do so? 


SOCRATES. 
I should have never made discoveries 
Of heavenly things, unless I'd hung my mind up, 
And mixed my subtle soul with similar air. 230 
If from below I’d sought for things above, 
I should have never found them; for the earth 
Draws to itself perforce the mental moisture. 


You'll find that cresses have the same effect.** 


STREPSIADES. 
What do you say? 235 


Does the mind draw the moisture to the cresses ?— 
Now then, step down to me, my little Soccy, 
And teach me what I’ve come for. 


SOCRATES. 


What is that ? 
[Socrares descends from his shelf, and comes upon the 
stage. Ihe Scholars, &c. are “ wheeled in.” 


(33) This is the first passage in which the charge of heresy is brought forward 
against the philosopher; we shall meet with others hereafter. There isa play 
upon the two different senses in which the phrase “ to question the Sun” may be 
taken ; namely, “ to examine into his nature,” and “‘ to doubt his existence as a 
“ divinity.” 

(34) This herb was believed by the ancients to dry up all the humours of the 
body, of whatever nature they might be. Xéndphon tells us that the Persians, 
who reckoned it disgraceful to be seen spitting, wiping their noses, &c., made 
large use of it on that account. The pretended lady in the Feastresses 
accounts for a strangury, which she says she is troubled with, by her having 
eaten of the plant on the previous day.—See that play, I. 614. 
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STREPSIADES. 
To learn to speak; for debts and crabbed creditors 240 
Harry and spoil me, and distrain my goods. 


SOCRATES. 
How came you not to know you got in debt? 


STREPSIADES. 
An eating horse-disease afflicted me.— 
So let me learn that one of your Two Causes 
Which gives back nothing. Any fee you ask, 245 
111 call the gods to witness that 1] pay you. 
SOCRATES. 
Pshaw! Call the gods to witness! In the first place, 
Gods will not pass with us. 
STREPSIADES. 
What do you swear by ? 
An iron coinage, like the Byzantines ?* 
SOCRATES. 
D’ye wish to understand clearly and rightly 250 
Divine affairs ? 
STREPSIADES. 
Yes, if there are such things. 
SOCRATES. 
And to hold converse with the heavenly Clouds— 


The deities we worship ? 


ee 


(35) The iron coinage of the Byzantines was totally different from the well- 
known iron money of the Spartans, which was, properly speaking, money. It 
consisted of iron tokens, which bore a fictitious value like our modern paper 
money, and supplied the place of silver for the home circulation. Of course 
their value depended entirely upon the credit and stability of the government 
that issued them.—Boeckh’s Publ. Econ. Athens, 11. pp. 381, 387, 388. 
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STREPSIADES. 
Certainly. 
SOCRATES. 
Then sit ye down upon the holy couch— 


[Points to a couch. 


STREPSIADES. 
Look! I've sat down. 


SOCRATES. 
And put this garland on. 255 


STREPSIADES. 
What is the garland for? Confound the thing! 


Don't slay me, Sécrates, like ‘Athamas !** 


SOCRATES. 
We do all this to those who learn our rites. 


STREPSIADES. 
But what advantage shall I gain by it? 


SOCRATES. 
In eloquence you'll turn a perfect dust, 260 


A noisy rattle, and a subtle flour. 
[Scatters some barley-meal over him. 


Come, come, keep still! 


(36) ‘Athamas, in the lost tragedy of Sdphocles, which took its name from 
him, was brought with a garland on his head, like a victim, to the altar, in 
order that he might be slaughtered, as a punishment for his having caused 
his own children, Phryxus and Hellé, to lose their lives in the Héllespont, 
by tumbling off the back of the Golden Ram. At the critical moment, 
however, Hércules made his appearance, and saved him by declaring that 
Phryxus was not drowned, but had got safe to Colchis.—(Greek note.) The 
death of Hellé, it seems, was not considered worth noticing, as she was only a 
lady ; or perhaps it was thought that she was sufficiently recompensed by giving 
her name to the narrow straight, now called the Dardanelles, where she 
perished. Aristéphanes is evidently parodying Sdéphocles throughout all the 
preparations that are made for the initiation of Strepsiades. 
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STREPSIADES, 
By Jove, you won't deceive me. 
I shall be sprinkled till I turn to flour.”’ 


SOCRATES. 
Let the aged man attend to the praycr 


In silence, until it is ended !— 
Great Master and King, thou measureless Air, 

That keepest the Earth suspended !* 
Thou glittering Ether! ye dusky-faced Clouds, 

Who vent in the thunder your choler! 265 
Rise, goddesses, rise from your dewy abodes, 

And appear in the sky to your scholar! 


STREPSIADES. 
No, not till I fold up this bit of a rag, 
By way of umbrella, and don it. 
What a thick-headed blockhead I must be, to wag 


From my doorstone with never a bonnet! 


(37) Before a beast was offered up, it was usual to sprinkle some barley 
between its horns. This was probably done, in order to make the animal shake 
its head; for they had a superstition, that unless it appeared to consent by 
giving a gracious nod, it was unlucky to sacrifice it. Sdécrates here makes use 
of the flour, instead of the grain, by way of a practical joke to amuse the 
children. The barley-meal may, perhaps, be intended also to have the appear 
ance of snow sent down upon him by the mysterious Clouds. 

(38) “There was a certain opinion of the Natural Philosophers noised 
* abroad, that the earth was of great breadth, and supported in the air.” —(Greek 
note.) The worthy grammarian who indited this observation, little thought that 
the opinion, of which he speaks so disrespectfully, would ever be established by 
a Newton on the firm basis of mathematical demonstration. The following 
beautiful fragment of Eurfpides refers to the same kind of doctrine. 

** Dost thou behold the boundless Air aloft, 
“ Which clasps the Earth within ita dewy arms? 
* Consider this thy Jove. and this thy god!" 
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SOCRATES. 
Yes, come, ye adorable Clouds, and speak 
Your decrees to this suppliant lowly ! 
Come, whether ye sit on the snow-beaten peak 
Of Olimpus, the towering, the holy ; 270 
Or dance to the Nymphs with song and with smile 
In the gardens of father Ocean ; 
Or in ewers of gold at the mouths of the Nile 
Draw upwards your watery potion ; 
Or haunt the sluggish Mzotian lake,” 
Or Mimas’s snowy-capped summit. 
Oh list, and receive the offering we make, 


Nor turn away angrily from it! 


ScENE IV. The Same. 


SONG BY THE cHoRUuS (from behind the Scenes). 
Rise, ever-flowing Clouds, 275 
Showing yourselves to the wondering crowds 

Clad in your dewy corporeal essences! 

Fly from the hoarse-roaring Ocean’s fountains ! 
Fly to the tops of the tree-clad mountains! 280 

Thence will we view Earth’s craggy excrescences! 


— ee 


(39) Now called the Sea of Azoph, and described by Dr. Clarke as frequently 
covered over with thick fogs. Mimas was a lofty mountain of Asia Minor, 
mentioned by Homer as lying to the east of Chios, on the sea-coast.— Odyssey, 
ILI. 172 
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SOCRATES. 
Don’t strain after jests, or attempt to perform 
The Comedy-clown. It is odious. 
Here are goddesses great, in a clustering swarm, 
Advancing to music melodious. 

SONG BY THE cHoRus (from behind the Scenes). 
Shower-producing band, 

Come to Minérva’s anointed“ land, 300 

Famed for exploits recorded in history. 

There there uptowers the Holy Temple, 
Open alike to the proud and the simple 

Skilled in the sacred ineffable Mystery.“ 

There there are gifts to the blessed Immortals, 305 
Lofty-roofed fanes, and marble-built portals, 

Statues, processions, and cunningly-wrought halls. 

There at all seasons are garlanded rites, _ 

Banquets, and mirth ever-blooming ; 310 
And in the spring-time the Bacchic delights,“ 
Challenges shrill from the Chorus’s wights, 

And the pipe’s heavy-echoing booming. 

STREPSIADES. 
Pray tell me, dear Socrates, who are the jades 
Who are singing these 'Tliads and ‘Odysseys ? 
Or am I to think that the musical maids *" 


Are certain divine demigoddesses ? 315 


(42) See Achdrnians, Note 74. 

(43) This refers to the Great Eleusinian Mysteries, and the Sacred Build- 
ings at Eledsis, for plans of which see the Unedited Antiquities of ‘Atrica. 

(44) It has been before mentioned, that the two feasts of Bacchus, at which 
alone dramatic representations were allowed, took place respectively in the 
months of February and March. 
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SOCRATES. 
No, no, they are Clouds and goddesses bland, 
Who send to us sluggards invention, 
And logic, and judgment, and paradox, and 
Verboseness, and pulsion, and prension.” 
STREPSIADES. 
Ah, that’s why my soul got fidgetty when 
It perccived what was said by the folk, and 
Sought subtle disputes with nimble-brained men, 
And hair-splitting prate about smoke, and 320 
Felt anxious to nudge forwards thought with thought, 
And refute an opponent’s positions.— 
Do you think it is possible they could be brought 
To my view upon any conditions ? 
SOCRATES. 
You have nothing to do, but to cast your eye 
Towards Parnes; I see them descending. 


STREPSIADES. 
Where? Show me! 


SOCRATES. 
Out there, upon one side, on high. 


They are coming in numbers, and wending 
Their intricate way through the thickets and vales.“ 


— 


(45) If the English reader does not precisely understand the meaning of 
these two last terms, he is no worse off than the best Grecian scholar. They 
are designedly made obscure, by way of a hit at the pedantry of the philosopher. - 

(46) “ Next morning the rain continued, and the heights of Parnes were 
“ὁ enveloped in dark clouds, which came rolling obliquely down its huge sides 
‘“‘in the manner described by the Attic poet.” (Hughes's Travels in Greece, 
86. I. p. 318.) The mountain faced the stage, but could not have been visible 
from it, asthe rock of the Citadel must have entirely shut out the view; much 
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STREPSIADES. 
"Tis an odd thing I cannot descry them. 325 
What can be the reason my eyesight fails? 
[Enter the Cuorus, attired as goddesses in thin floating 
draperies. | 
SOCRATES. 
At the Entrance.“ 


STREPSIADES. 
O now I can spy them. 


SOCRATES. 
Yes, now you can spy them, unless you have sties 


In your eyes of the size of a pumpkin. 


STREPSIADES. 
Yes, by Jove !—Ye adorable deities, 


Oh befriend an unfortunate bumpkin! 


SOCRATES. 
You never supposed they were goddesses blest, 


I conclude then, you thick-headed gaper ? 


STREPSIADES. 
Not I, sir! I thought they were made up of mist, 


And of dew, and of smoke, and of vapour. 330 


lees could it have been seen by the assembled spectators. It was evidently 
safer and better to leave the picture of the descent of these ethereal goddesses 
to the imagination of the audience; for if Parnes had been visible, and it had: 
so happened that it was remarkably free from mists and fogs at the time, what 
ἃ ridiculous figure the poet would have cut! The author of the very useful 
little treatise on the Elgin Marbles, published in the Library of Entertaining 
Knowledge, has fallen into the common mistake of supposing that Aristé- 
phanes “spoke to the eyes of his hearers” in this passage, although the plan 
of ancient Athens which he gives clearly shows the contrary.—See that publica- 
tion, I. p. 14. 

(47) That is to say, of course, the “ Entrance” hy which the Chorus came 
into the orchestra. 


X 
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And “ showers o’ water an’ boomin’ growls 
‘** Frae the Clouds by thunderbolts riven.” 
For, by way of return for their flattering words, 
They gobble down sauces and gravies, 
‘* An’ braw caller haddies and gusty birds— 


‘The cushat, and bonny wee mavis.”” 


SOCRATES. 
And have not they earned their rewards from the Clouds? 340 


STREPSIADES. 
How comes it that Clouds should assemble 
In the likeness of girls? They resemble not crowds 
Such as these. 


SOCRATES. 
Then what do they resemble ? 


STREPSIADES. 
Why—ahem !—loose wool. They are no more like 
To women than turnips to roscs. 
Now these that you see, as it surely must strike 
Your eyesight, have fingers and noses. 


SOCRATES. 
Just answer my questions, and do not be shy. 


STREPSIADES. 
Make haste, then, and ask them, dear Mentor. 345 


SOCRATES. 
Did you ever look up and behold in the sky 


(51) We shall find our author waging merciless war with these unfortunate 
writers of Dithyrambs in the comedy of the Birds. The Hierénymus, who 
was attacked in the Achérnians for wearing long hair, (L 388), and who will be 
again mentioned a few lines afterwards, belonged to the same school of poetry. 
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STREPSIADES. 
When they saw the shield-losing Cleonymus, then, 
T’ other day, ’twas the reason I’ve now heard 
That changed them to stags; for of mortal men 
They judged him the horridest coward. 
SOCRATES. 
Yes, and now they have spied out Clisthenes here,— 
Don’t ye see ?—and have changed into women.“ 355 
STREPSIADES. 
Hail, goddesses, hail, and your voices uprear 
To the skies in harmonious hymning. 
CHORUS. 
Hail, ancient old man, who hast ventured to hunt 
For learning to physic thy rife ills! 
And do you, too, inform us of all that you want, 
Great priest of ingenious trifles. 
There’s not a philosopher living now, 
To whose prayers we would vouchsafe attention,—360 
Save Prédicus only, * because we know 


His learning, and wit, and invention,— 


(54) Respecting Cleénymus and Clisthenes, see Achdrnians, Notes 17 and 20. 

(55) Prédicus of Ceos was one of the persons who amassed great wealth at 
this period, by going about to the different cities of Greece, and instructing 
young men of family and fortune in the arts of reasoning and speaking. Like 
some of the German professors, he gave courses of lectures at different prices, 
according to the means of his auditors. Sdécrates is made to say at the beginning 
of Plato's Cratylus, that he had only heard Prédicus’s shilling lecture, and not 
his fifty-shilling one, and again in the Theatétus, that he had recommended 
many of his own young friends to take lessons from him. It was he who wrote 
a little work on the choice made by Hércules between Virtue and Vice, of which 
we have so elegant an abstract in the second book of Xénophon’s Memoirs of So 
crates. He makes his appearance in another dialogue of Plato, the Protdgoras, 
discoursing with some young gentlemen, as he lay warmly wrapped up in bed 
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And you, on account of your making a fuss 
In the streets, and peeping and prying, 
And travelling barefoot, and trusting to us, 
Mankind superciliously eyeing. 
STREPSIADES. 
Good Earth! What mclodious music they brew ! 
How decorous, and wondrous, and holy ! 
SOCRATES. 
It is they who alone are divinities true ; 
And the rest are but nonsense and folly. 
STREPSIADES. 
Come, is not Olympian Jove a god? 
SOCRATES. 
Jove! Twaddle! Have done with your playing 
The fool! there is no such person, as odd 
As you think it. 
STREPSIADES. 
What’s this you are saying ? 
Then who is it rains? First answer me that, 
Before you go on with your treasons. 
SOCRATES. 


[ACT }. 


Why the Clouds, to be sure; and I'll prove it, that’s flat, 


By the most convincing of reasons. 
When there is not a cloud to be seen upon high, 


Did you ever see Jupiter raining ? 


370 


of a morning, but troubled with such an indistinct, deep voice, that it was very 
difficult to hear what he said at any distance. He is there called “a remark- 
* ably clever and god-like man.” Aristéphanes spoke of him in his lost play, the 


Broilers, inthe following way : 
“He's been corrupted by a book, or else 
Ὁ By Prodicus. or some ene of the bebblere. 


͵ 


s 
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Yet he ought to rain in an open sky, 
When there is not a Cloud remaining. 
STREPSIADES. 
That explains your assertion right well, as I live! 
You have glued it most skilfully to it. 
I used to imagine that Jove had a sieve, 
And emptied his bladder-bag through it.— 
But who is it thunders and makes such a rout? 
For that’s what compels me to tremble. 


SOCRATES. : 
Tis the Clouds who thunder, when ΜῊΝ about. 


STREPSIADES. 
How comes that? You shall not dissemble. 
SOCRATES. 

When, choakful of water and hung in the air, 
They are forced into motion, they tumble 
With fury, perforce, on each other, and there 

They burst with a terrible rumble. 
STREPSIADES. 
But is it not Jove, by whose arm from afar 


They are forced, my good friend, into motion ? 


SOCRATES. 
No, certainly not. "Tis ethereal Jar. 


dll 
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[ Pointing to the holy Jar, which stood at his door. 


STREPSIADES. 
“ Jar?” Well now, I had not a notion, 


That Jove was deceased, and “ Jar” was now king 
In his place! What an ignorant blunder !— 

But you have not yet taught me a single thing 
Concerning the rumbling of thunder. 


380 
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SOCRATES. 
Now did not you hear me declare, that the Clouds 
Come tumbling with furious intenseness 
On each other, when filled with their watery loads, 
And rumble because of their denseness ?* 


STREPSIADES. 
What proof is there of it ? 


SOCRATES. 
111 prove it with ease : 
From your very own body, I tell ye. 385 
Did ye ever swill soup, till it kicked up a breeze 


And a vehement stir in your belly ? 


STREPSIADES. 
To be sure, and my belly is instantly roused, 


And lost in indignant wonder ; 
And the rascally jorum of soup that I've boused 

Groans, rumbles, and bellows like thunder ; 
First quietly “ pappax, pappax,” and then 

‘“¢ Papadppax,” till lastly the chap packs, 390 
When he mects with a vent, from his flatulent den, 


With a thundering loud “ papapappax.” 


(56) This is quite as sensible, and certainly a far more intelligible account of 
the cause of thunder, than what ‘Aristotle presents us with. As far as can he 
made out from the very muddy style which this author generally indulges in, 
when he is writing about what he does not understand, he appears to have con- 
sidered that the clouds werea mixture of two kinds of vapour, a dry and a moist 
one; and that from the dissipation of, heat upwards, their upper parts became 
colder and denser than their lower. “ All the dry vapour, therefore,” says he, 
‘which is enclosed during this refrigeratory change, is forced out by the con- 
‘“densation of the clouds, and being carried along with great violence, and fall- 
“ing upon the surrounding clouds, causes a stroke, the noise of which is called- 
“thunder. > ** And the wind thus squeezed out generally burns with a slender 
‘Cand weak flame, and this is what we call /ightning.”— Meteorology, Book II. c. 9. 








SCENE IV. | THE CLOUDS. 315 


Deprived me of sight by a spurt in my eyes, 
And scalded my face most severely.” 


CHORUS. 
O mortal, who longest for wisdom and wit, 


I foresee by my powers of prescience, 

That you'll rise to be wealthy and fortunate yet 
Amongst the Athénians and Grecians, 

If your memory’s good, and you wish and desire ΄ 
To be constantly thinking and talking, 

And are furnished with patience, and never tire 


Of standing, or running, or walking, 415 
And are neither tormented by cold, nor pine 

Like poor silly wretches for breakfast, 
And abstain from the Public Walks, and from wine, 

And the follies that make one a rake fast, 


—_— -«--ὦὄΨὕ«-- « .. 


(61) The Greek haggis was roasted instead of being botled, but in other respects 
is appears to have resembled its Caledonian successor very closely. There was 
the same necessity in both for “ nicking,” or “ pricking,” in order to let out the 
expanding air, asmay be seen from the eloquent receipt in Meg Dod’s Cookery 
Book, for making 

ΤῊΣ Scotcn Hacais. 

“ Parboil a sheep's pluck, and a piece of good lean beef. Grate the half of the 
“ liver, and mince the beef, the lights, and the remaining half of the liver. Take 
“of good beef suet half the weight of this mixture, and mince it with a dozen 
“ gmall firm onions. Toast some oatmeal before the fire for hours, till it is of a 
“light brown colour, and perfectly dry. Less than two teacupfuls of meal will 
“do for this meat. Spread the mince on a board, and strew the meal lightly 
“ over it, with a high seasoning of pepper, salt, and a little Cayenne, well mixed. 
“Have a haggis bag perfectly clean, and see that there be no thin part in it, 
“ else your tehole labour will be lost by its bursting. Put in the meat, with as 
“ much good beef-gravy, or strong broth, as will make it a thick stew. Be care- 
“ ful not to fill the bag too full, but allow the meat room to swell ; add the juice 
“of a lemon, ora little good vinegar; press out the air, and sew up the bag; 
“ prick ἐξ with a large needle, when it first swells in the pot, to prevent bursting ; 
"Ἰδὲ it boil, but not violently, for three hours.” 
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And long for that most which is longed for among 
The talented men of all nations— 

To conquer in fights that are fought with the tongue, 
And intrigues, and debates, and orations. 


STREPSIADES. 
As regards the reposing in comfortless huts, 


And a spirit too sturdy to clamour, 
And hard-living, thrifty, and mint-dining guts, 
I can stand like an anvil, the hammer.” 


SOCRATES. 
Of course then you'll only believe in the gods, 


That are owned by your newly-found brothers— 
The Chaos you see, and the Tongue, and the Clouds? 
These three we allow, and no others. 


STREPSIADES. 
I would not, sir, even converse with the rest, — 


No, not if we met in the city,— 425 


(62) There is a somewhat similar passage in the Pythagoréan Scholar of the 
comic poet Aristophon ;— 


‘* In bearing hunger and in eating nothing, 

“1 can assure you you may reckon me 

“ΑΚ TithymAllus or Philfppides ; 

‘“‘ In drinking water I’m a very frog; 

“Τὴ loving thyme and greens—a caterpillar ; 

‘In hating Bagnios—a lump of dirt; 

“Τὴ living out of doors all winter-time— 

‘* A blackbird; in enduring sultry heat, 

‘* And chattering at noon—s grasshopper ; 

‘* In neither using oil, nor seeing it— 

‘* A cloud of dust; in walking up and down 

‘* Bare-footed at the dawn of day—a crane; 

“In sleeping not one single jot—a bat.” 
Quoted in dlhencens, Ὁ. 238. 
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Or bestow on the rogues at their earnest request 

Wine, victims, or incense, in pity. 
CHORUS. 

Now tell us what ’tis that you want us to do, 
And don’t be afraid; for we never | 

Will refuse to comply with your wishes, if you 
Respect us and try to be clever. 

STREPSIADES. 

My adorable mistresses, grant to me, then, 
This smallest of all requisitions ; 

I wish to become the most eloquent man, 
By a hundred miles, of the Grecians. 430 

CHORUS. 

We will grant it you; so from the present day 
Not a soul of the demagogue crew shall 

Carry so many motions, by means of his sway 
In the Public Assembly, as you shall. 

STREPSIADES. 

No carrying motions for me, I intreat! 
But there’s nothing I long for so much as 

To be able to wriggle through actions, and cheat, 
And slip from my creditors’ clutches. 


CHORUS. 
You shall have what you wish; for your prayer and request 
Is such as becomes our dependants. 435 


So boldly deliver yourself to the best 
‘Of instructors—our faithful attendants. 
| STREPSIADES. 
I will—in reliance on you; for I needs 


Must act in the way that you bid me, 
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And, if such is their wish, let them tear out my tripe 455 
And give it the Scholars for supper. 


Scene VI. The Same. 


CHORUS. 
You've a bold and ready spirit : 
If you learn within my portals 
Lessons like these, you will gain by your merit 
Lofty fame from mortals. 460 


STREPSIADES. 
How shall I fare? 
CHORUS. 
You shall live 
Days without limit or measure, 
Wrapt in pursuits that will give 
Most unbounded pleasure. 
STREPSIADES. 
Shall I then ever see 465 
Such felicity ? 
CHORUS. 
‘Yes, and a numerous rabble of boors 
All the year round will sit at your doors, 
Wishing to have the advantage of learning 470 
What’s your advice and opinion concerning 
Action, or cross-suit, or bottomry-scroll, 
Worth many hundreds of pounds to your soul. 475 
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(To Socrates.) 
Now make an attempt to instruct the old man 
In whatever it is your intention 
To teach him, and stir up his mind, if you can, 
And examine his powers of invention. 
SOCRATES. 
Come now, inform me, what’s your turn of thought ; 
That knowing of what nature it may be, 
I may forthwith attack you with fresh engines, 480 
* STREPSIADES. 
For yod’s sake, are you going to besiege me? 
SOCRATES. 
No, but I wish to ask you a few questions.— 
Pray is your memory good? 
STREPSIADES. 
Aye, in two ways : 
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SOCRATES. 

Mind, when I place some clever thought before you 
About the heavens, you catch it up directly. 490 
STREPSIADES. 

What? Shall I feed on learning like a dog? 
SOCRATES. 


This fellow is an ignorant barbarian ! 
I am afraid, old man, you want a whipping. 


Come, if one beats you, what d’ye do? 


STREPSIADES. 
I’m beaten ; 


Then in a little while call men to witness ; 495 
And then I wait a bit, and go to law. 


SOCRATES. 
Lay down your coat ! 


STREPSIADES. 
Have I offended you?“ 


SOCRATES. 
No, but the custom is to go in stripped. 


STREPSIADES. 
I do not want to look for stolen goods.“ 


(65) Poor Strepsiades imagines that he is going to be flogged, like a school- 
boy, for not answering the question properly. 

(66) A coat would of course afford additional facilities for secreting any 
article, or introducing the very thing which was asserted to have been lost, 
during a search for stolen goods; and therefore the law provided, that persons 
who claimed the right of following their own property into a neighbour's house, 
should leave their upper garment behind them. The aged novice, as we shall 
afterwards see, never recovers what he so foolishly gives up. 


Υ 
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SONG BY THE CHORUS. 
Depart, and may fortune vouchsafe you her aid, 510 
For the sake of the valour that you have displayed. 
May the man be successful, because, 
Though deeply advanced in old age, 515 
He is dying his soul with the laws 
Discovered by ‘Attica’s sage, 
And is ardently burning 
For the study of learning. ° 


ADDRESS TO THE AUDIENCE. * 


By the holy Bacchus, from whom 

All my comic talents come, 

I'll declare, spectators, to you 

Freely what is really true. 

May I lose the prize, and be thought 

Dull and tame, and good for nought, 520 
If ‘twas not from reckoning that 


You were critics good and great, 
And that this was fullest of wit 

Of the comedies [ἃ writ, 

That I chose out you, sirs, to taste 
First the work I thought my best.” 


(68) This Apprxss was written after the first edition of the play had been 
damned.—See the Introduction. 

(69) A comedy might be exhibited either_in February or March; in the 
former case the audience consisted almost entirely of resident citizens; in the 
latter there was generally a large admixture of foreigners. Aristéphanes means 
to say, that he had such a high opinion of the more promiscuous audience 
which was collected together in March, that_he preferred placing the first. 
edition ofthe Clouds in their hands, to Teaving it to the judgment of the 
February spectators Of course compliments: of this kind were worth about 

Υ 2 
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Yet against great Justice's rules 
Was I beat by stupid fools. ”° 


Have not I good cause to complain 


qr 
ww 
cr 


Of you men of learned brain, 

For whose sake I laboured away 

Noon and night to write the play ? , 
Still e’en this shan’t be a pretence 

For deserting men of sense.— 

Ever since that piece with the plot 

Of the Sobersides and Sot?! 

Gained with those unbounded success 
Whom ‘tis sweet e’en to address ; 

(I being then unmarried as yet, 

Could not own my little pet ; 530 
So exposed the babe, and another 


Girl became its nurse and mother ; 


as much as the cut and dried common-placcs, which some celebrated modern 
counsel have made such good use of—“ they have always publicly said how much 
““ they preferred addressing a jury of such and such a county,” filling up the 
blank according to the place where the assizes happened to be held. We have 
seen our author expressing the very opposite opinion, when his play was brought 
forward in February, and comparing the native citizens to the pure wheat of 
the commonwealth.—Achédrnians, |. 502—508. 

(70) Cratinus and Amipsias, the rival comic poets. See the Introduction. 

(71) Our author here refers to his maiden production, the Bangueters, which 
we may conclude, from whut goes before, to have been exhibited at the great 
feast of Bacchus in March. In this comedy he represented an old man with 
two sons—one a virtuous youth, and the othera headstrong debauched fellow. 
Like all his other compositions, until the Knights forced him to change his 
plan, it was brought forward in the name of another person—his friend Callis- 
tratus. This he expresses a few lines afterwards by a metaphorical allusion to 
the horrible custom of exposing infants, so prev alent in most ancient countries, 
and still common in China. 
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Aye, and you supported the chit 
Well, and educated 11 ;) 
I have ever reckoned your troth 
Pledged to me by faithful oath.— Ι 
Now then,—like th’ Eléctra you sce 
On the stage,”—this Comedy 
Comes before you, secking from hence 
For a clever audience ; | 535 
And she'll know her prospects are fair, 
If she spies her “ brother’s hair.” 
See how chaste the damsel appears, 
And how simple, for her years. 
She has got no terrible stick 
Dangling downwards, long and thick, 
Nor displays the hideous staff 

to make the children laugh ; 


(72) In the Libation-bearers of ’Aéschylus, Eléctra finds a lock of hair on 
the tomb of her murdered father Agamémnon, and recognises it as belonging 
to her absent brother Oréstes. The lines may be thus translated :— 


What Ari 
as successful as the Ba 


‘« ELECTRA. 
** Cuonus. 
‘* ELECTRA. 
“ Chorus. 


** ELECTRA. 


** CHORUS. 


“ ELECTRA. 


“ ψουυιε. 


“«ἘΣΚΟΥΤΒΑ. 


** CHornvus. 


“4 ELECTRA. 


** CHORUS. 


“ ELECTRA. 
hanes thereft 


I see upon the tomb a lock of hair. 
Belonging to what man, or deep-girt maid? 
This may be guessed with ease by any one. 
Must aged I, then, learn of younger you? 
No one, but I, would offer up such gift. 
No; those, who ought, are now thy father’s foes. 
Besides, it seems most strangely similar. 
To what’ For that is all I long to learn. 
It matches most exactly with my hair. 
Then can it be Oréstes’ secret gift ? 

It is his curls that it resembles most. 

How could he ever dare to journey here ? 
He sent it, to appease my father’s shade.” 


is, that if his Clouds should be fated to be 
eters formerly was, the Comedy hereelf will easily 


recognise the tokens of success, namely, the applause of the audience. _ 
ee RR τ τ τ --΄΄ὦ'ὸἢἪἢ.ὄ.  .-..---.----ς-.-ς -»(“-Ο Λ ,.,ρΓ, 
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And with my new comedy, 
You'll be thought, and not without reason, 


Men of sense .... till next year’s season.” 


SONG. 
First to almighty Jove I pray, 
King of the gods, to hear our lay 
Hymning its high devotion ; 56 
Then to the trident’s lord, whose hand 
Ruthlessly heaves the quaking land, 
And the o’erflowing ocean ;” 
Next to our father, the Ether, who gives 
Food and support to each creature that lives ; 570 
And to the charioteer, by whose nod 
Smiling sunbeams are driven 
Thro’ the darkness—a mighty god 


Both on earth and in heaven. 


Cr 


Pray attend to what our case is, 
Cleverest of audiences. 575 
We complain before your faces | 
That you've treated us amiss. 
We alone of all your deities 


Ne’er are offered wine or food ; 


(82) That is to say, till the exhibition of fresh comedies in the next February os, 
and March, when your “ sense” and judgment will be tested anew by having to : τ ᾿ 


decide upon their merits. Vat Ran 9! 
(83) The god here referred to is Neptune. See Knights, Note 124. cf 
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Yet you chose him: for the City, 
As they say, is plagued with bad 
Counsels ; but the gods, in pity 
Towards a tribe so strangely mad, 
Make your faults, howe’er outrageous, 
Always turn out well for ye.” 
This one too'll be advantageous, 
And I'll prove it easily. 590 
If you shall convict that sea-gull 
Cleon, in the jury-box, 
Of embezzling and illegal 
Gifts, and gag him with the Stocks; 
Though you've erred in what I mentioned, 
Yet his being General 
Will have thus restored your ancient 
Harmony and turned out well.“ 


SONG. 
Hear me again, Apollo, thou 595 
Who from the rocky Cynthus’ brow 
Smilest at ocean’s surgings! 


(87) The same sentiment occurs in the Debatresses, (1. 473—476,) and in the 
following fragment of EGpolis :— 
“0 Athens, Athens, 


‘* How lucky, rather than how wise, thou art!” 
The orator Deméethenes also frequently expresses himself to the same effect. 
Take as an instance the first few pages of the second Olfnthiac speech. 

(88) In other words, your having chosen Cleon general, and thereby given 
him an opportunity for illegal practices, will be of service to you by leading to 
his downfall, which is the only event, says the poet, that can restore peace and 
concord to Athens. The philosophy is the same as that of the vulgar proverb, 
“ ‘Tis an ill wind that blows nobody good.” 
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Wrong, and kick up such a pother 
With her calendar, she says, 

That the gods, as she’s a sinner, 
Threaten her most grievously, 

Oft as cheated out of dinner 
They're returning to the sky, 

Having missed the feast by applying 
Just a day too late for it. 

Yet you're torturing and trying 
When your altars should be lit ; 620 

And when we immortals feed on _ 
Neither cake, nor wine, nor beast, 

Mourning Memnon or Sarpédon,” 
You are often keeping feast. 

In revenge for which, Hybérbolus, 
Guardian of the Sacred Codes, 

_ Had his garland so superb, alas, 

Ravished from him by us gods.” 

For he'll thus be better brought to 
Feel the upshot of the strife— 625 

That ’tis by the moon he ought to 
Regulate the days of life. 





(98) Two sons of Japiter, who were killed before Troy.—See the ‘Iliad. 

(94) The “ Guardian of the Sacred Codes” was one of the commissioners 
despatched from each city to the great Amphictyénic council of the Greeks. It 
has been ingeniously conjectured by Mademoiselle Le Févre, that Hybérbolus 
had proceeded in this capacityfrom Athens to Delphi,and on his return had had 
his crown, or garland, blown off by a sudden gust of wind, which might very 
well be attributed to the angry vengeance of the divine Clouds, for his neglect- 
ing to cause the Calendar to be better regulated. 
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ACT ITI. 


Scene I. Zhe Same. 


Enter SocRATES. 


SOCRATES. 


I swear by Breath, by Chaos, and by Air,” 

I never met with any man so clownish, 

So ignorant, so awkward, so forgetful. 

While I was teaching him some petty trifles, 630 
He had forgotten them before he learnt them. 

But still I’ll call him out into the light. 


Holloa, Strepsiades, bring out your couch! 


(95) Sécrates himself said a little while before, (1. 424,) that he only pa- 
tronized three divinities, Chaos, the Clouds, and the Tongue; but of course a 
poet like Aristéphanes is not required to be consistent. Phildstratus tells us, 
that the philosopher usually swore either by the Dog, the Goose, or the Plane- 
tree. The two former of these strange oaths are actually put into his mouth in 
the writings of Plato, so that there can be little doubt that he was in the habit 
of using them. The adjuration, “by the Goose,” is attributed also to the 
Diviner Lampon, in the Birds, 1. 521. 
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Enter STREPSIADES, bearing a couch, and without either 
coat or boots on. 


STREPSIADES. 
Aye, but the bugs won’t let me bring it out. 


SOCRATES. 
Quick, put it down and pay attention! 


STREPSIADES. 
See! 635 
[Deposits st on the stage. 
SOCRATES. 
Come, tell me which you're anxious now to learn, 
Of all the things you never yet were taught ? 
Is it concerning ‘“‘ measures,” “‘ times,” or ‘‘ verses?” | 
STREPSIADES. 
Concerning measures ; for the other day 
A miller choused me in a quart of meal. 640 
SOCRATES. 
I don’t ask that, but what poetic measure 
You like the best—the triple or quadruple ? 


STREPSIADES, 
I think the gallon measure beats them all. 


SOCRATES. 
Pooh, nonsense, fellow ! 


STREPSIADES. 
Will you bet me, then, 
The gallon’s not “ quadruple” of the quart ? 645 
SOCRATES. 
Go to the deuce; for you're a stupid clown. 


But you can learn, perhaps, concerning ‘ times.” 
Ζ 
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STREPSIADES. 
And how will “ times” help me to barley-meal ? 
SOCRATES. 
Firstly, in seeming clever at a party, 
From understanding well what kind of feet 650 
Are used in every separate sort of “ time.” 
STREPSIADES. 
What kind of feet? By Jove, I know! 
SOCRATES. 
Then tell me. 
STREPSIADES. 


Why, to be sure, the feet I stand upon ; 
And when I was a child, my hands and knees. 
SOCRATES. 
You are an ill-bred boor. 
STREPSIADES. 
Confound you, sir, 655 
I don’t desire to learn such things. 
SOCRATES. 
What then 2 
STREPSIADES. 
The art, the art I asked—the Unjust Cause. 
SOCRATES. 
But you must learn some other doctrines first— 
Which of the quadrupeds are rightly male. 
STREPSIADES. 
I know the male ones, or I must be mad— 660 
The ram, the boar, the bull, the dog, the turkey.” 


(96) Strepsiades’s ignorance is here ludicrously exaggerated, by making hing 
reckon up a dird amongst guadrupeds. The Translator must humbly ask 
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SOCRATES. 
Look what you're at! You call the female turkey, 


And the male turkey, by the selfsame name. 


STREPSIADES. 
Come, how so ? | 


SOCRATES. 
How? A turkey and a turkey. 


STREPSIADES. 
You're right, by Jove. What must I call them now? 665 


SOCRATES. 
Call one a “ turkeyess,” and one a “ turker.”” 


STREPSIADES. 
A “ turkeyess!” Well said, by holy Air! 
And, in return for this bright thought alone, 
I shall present you with a fat hen woodcock. 


SOCRATES. 
Look, there you go again! You make your woodcock, 670 


Though ’tis a female, male. 


pardon of the naturalists for introducing turkeys into ancient ‘Attica, when it 
is generally allowed that they were first brought into Europe from America 
in the 15th century. The classical scholar, however, will see at once the 
necessity of the anachronism ; and as Boeckh has planted very copious crops of 
maize in ancient Greece, without any similar compulsion, there is at all events 
great authority for such an audacious step. We may now even venture to 
maintain the paupers of antiquity upon potatoes, and gratify Xerxes with the 
“ new pleasure,” for the invention of which he offered such high rewards, by 
presenting him with a fragrant pipe of tobacco—Compare Publ. Econ. Athens, 
I. pp. 124, 128, &c. with p. 381, where the same grain is translated wheat. 

(97) “ Before the reader concludes too hastily on the impossibility of such a 
“man as Sécrates descending to the quibbling and nonsense displayed in this 
“ scene, he will do well to consult the Platénic dialogue called Crétylus.“— 
Mitchell. 

29 
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STREPSIADES. 
How do you mean, 


I make my woodcock male ? 
SOCRATES. 
Just as you do 
That rogue Cleénymus. 


STREPSIADES. 
Tell me, how’s that ? 


SOCRATES. 
Your woodcock’s of Cleénymus’s sex ; 
"Tis male by name, but feminine by nature. 


STREPSIADES. 
But, sir, Cleénymus ne’er owned a woodcock ; 


He used to purchase kites and crows for dinner.— 


What must I call it for the future ? 


SOCRATES. 
What ? 
A ‘ woodhen,” as you'd say a “ waterhen.” | 
STREPSIADES. 
A female woodhen ? 
SOCRATES. 


Now you call it right. 


STREPSIADES. 


[acT II. 


675 


Then I’m to say a ‘‘ woodhen” and “ Cleényma?”” 680 


(98) Respecting the effeminate Cleénymus, see Achérnians, Note 17. The 


Greek termination 


“us” was peculiar to men, as that of “a” or “e” was to 


women. In Latin, on the contrary, “a” was common to both sexes, as 


“ Sylla,” “ Galba,” and conversely, “ Fadlvia,” “ Teréntia.” 
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SOCRATES. 
Moreover, you must also be instructed 


Which names are male, and which of them are female. 


STREPSIADES. 
I know which names are female. 


SOCRATES. 
Mention them. 
STREPSIADES. 
Phenarete, Nauphante, Phryné, Lycé. 
SOCRATES. 
And which of them are male? 
STREPSIADES. 
Ten thousand of them— 685 
Philoxenus, Melésias, Amynias. 
SOCRATES. 
But, you thick-headed rogue, these are not male. 
STREPSIADES. 
Not male, d’ye say ? 
SOCRATES. 
Not male, decidedly. 
What would you call the dwelling of Amynias ?” 
| STREPSIADES. 
Why, to be sure, “ Amynias’s house.” 690 
SOCRATES, 
Look there! You reckon him a woman now; 
.You talk about “‘ Amyniasse’s house.” 


STREPSIADES. 
Am 1 not right to reckon him a woman— 


(99) A notoriously effeminate coward.—See Note 9. 
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A coward knave, that never goes on service ?— 

What makes you teach me this that we all know ? 
SOCRATES. 

Nothing. But lie down here. 


STREPSIADES. 
And then do what ? 


SOCRATES. 
Try and think out some of your own affairs. 695 


STREPSIADES. 
Not here, I beg of you; but, if I must, 
Let me think out the things upon the ground. 

SOCRATES. 
You have no choice, but what I tell you. 
STREPSIADES, 
Curse it!, 
What swingeing damages the bugs will get! 
[Deposits himself upon the couch. 


DUET. 
CHORUS. 

Yes, think, and pry, and twist your mind 700 
In every method you can find; 
And when you fall into a streight, 
Leap quickly to a new debate. 
Let honeyed sleep, if you are wise, 705 
Be ever absent from your eyes. 9 

STREPSIADES. 
Alas, alas! Oh, oh, oh, oh! 


CHORUS. 
What 15 your pain? what is your woe ? 
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SOCRATES. 
What are you doing, fellow? Are you thinking ? 


STREPSIADES. 
I? Yes, by Neptune. 


SOCRATES. 
What then are your thoughts ? 


STREPSIADES. 
Whether the bugs will leave a bit of me. 125 
SOCRATES. 
I'll do for you! 
STREPSIADES. 
But I'm already done for. 
SOCRATES. 
Don't be discouraged ; wrap the clothes about ye ; 
For you must seek a roguish understanding, 
And cozening soul. 
STREPSIADES. 
Alas, who'll cover me 
With the coarse rugged rugs of roguery ? 730 
SOCRATES. 


Come, now; I'll peep, and see what he’s about. 
Fellow, art sleeping ? 
STREPSIADES. 
No, not I, by Pheebus. 


SOCRATES. 
Have you discovered aught? 
STREPSIADES. 
Not I! 


SOCRATES. 


What, nothing ? 
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STREPSIADES. 
Nothing .... except a flea upon my nose. 


SOCRATES. 
Wrap up your face, and think of something quick. 735 


STREPSIADES. 
Concerning what? Do tell me, Sdcrates. 


SOCRATES. 
Do you yourself first tell me what you wish for. ὦ 


STREPSIADES. 
You've heard ten thousand times what are my wishes— 


To have to fork out interest to no one. 
SOCRATES. 
Come, cover up, and slicing small your reason, 740 
Little by little ponder your affairs, 
Duly dividing and reflecting. 
STREPSIADES. 
Curse it! 
SOCRATES. 
Keep quiet.—If you're puzzled by a thought, 
Depart, and let it go; and then again 
Rouse it and barricade it in your mind. 145 
STREPSIADES. 
My dearest little Soccy ! 
SOCRATES. 
Well, old man ? 
STREPSIADES. 


I’ve got a scheme to cheat them of the interest. 


SOCRATES. 


Exhibit it. 
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SOCRATES. 
Well said! I'll place a second scheme before you.— 


If you were sued for fifteen hundred pounds, 
How would you make the action disappear ? 


STREPSIADES. 
How? How? Ido not know; but I must seek. 760 


SOCRATES. 
Now don’t crowd up your reason in yourself, 
But let your thoughts fly loosely in the air, 
Like chafers with their feet confined by threads. " 


STREPSIADES. 
I've found a way to make it disappear, 


And you yourself must say ‘tis monstrous clever ! 765 
SOCRATES. 
What is it ? 
STREPSIADES. ° 


You have seen i’ the chemists’ shops 
That beautiful transparent gem, from which _ 
They kindle fire ? | 
. SOCRATES. 
You mean the burning crystal ? 


STREPSIADES. 
Ido. Now, what if I got one of these, 


(104) Pins not having been invented in these days, the Attic little boys and 
girls were obliged to tie the thread to the insect’s leg, instead of running a pin 
through its carcase, according to the improved modern practice. During the 
present rage for legislation on every conceivable subject, a bill might be con- 
veniently introduced into Parliament, constituting it a misdemeanour “to fly 
“ cockchafers by any other than the ancient Athénian method—except from 
“ motives of necessity, charity, or religion.” 





r 
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STREPSIADES. 
___ Most readily and easily, - -. 2 
SOCRATES. 
Explain. 
STREPSIADES. 


If, when there still remained upon the list 
One cause to try, before they called on mine, 
I were to run away and hang myself. 780 


SOCRATES. 
Pooh, you're a fool. 


STREPSIADES. 
I’m not; when I am dead, 
Who'll bring an action into Court against me ? 
SOCRATES. 
Dolt! Go! I won't instruct you any longer. 
[Kicks him off the couch. 


STREPSIADES. 
Why not? Yes, do, for god’s sake, Socrates. 


SOCRATES. 
But you forget directly what you've learnt. 7185 


Now what was the first thing I taught you? Tell me. 
STREPSIADES. 
Let’s see, what was the first? What was the first ? 
What did we call the bird with the long bill ?'* 
What did we call it ? 
SOCRATES. 
Go and hang yourself, 
You most forgetful and most stupid dotard. 790 





(106) See above, 1. 670—680. 
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STREPSIADES. 
Confound the thing, what will become of me ? 
I shall be lost, unless I learn to tongue-twist. 
My dearest Clouds, give me some good advice. 
CHORUS. 
The advice we give is this, old gentleman— 
If you are blest with any grown-up son, 795 
Dispatch him here to learn, instead of you. 
STREPSIADES. 
Aye, I have got a fine frank-hearted fellow, 
But he is loath to learn. What must I do? 
CHORUS. 
Do you allow this ? 
STREPSIADES. 
Yes; he’s strong and plump, 
And of the soaring dames of Ccesyra.™™” 800 
But I'll go seek him ; and if he refuses, 
By all the gods I'll drive him from my house! | 
(To SocrarEs). 
Step in and wait for me a little while. 
[Exit STREPSIADEs into δὲς house. 
cHorus (to SocRATEs). 
Do you perceive the wealthy prize 
You'll gain from us good deities ? 805 
The fool’s prepared to carry through 
Whatever you may bid him do. 


(107) See above, Note 12. 
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Make haste, and while he’s no pretense 


To reason or to common sense, 810 

Lick out of the deluded man t 

As much good gravy as you can ; 

For in such matters you'll discern 
The tide of feeling often turn. 


[Exit Socrates into hes house. 


- tk AN 2 
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ACT III. 


Scene 1. Zhe Same. 


Enter STREpSIADES and Puipippipes from the former's 
house. STREPSIADES substitutes a huge Jar in the place 
of the statue of Mércury before his house, and then 
addresses his Son. 


STREPSIADES. 
By Mist, you shan’t stay here, sir, any longer ; 
So go and dine on Mégacles’s columns." 815 
PHIDIPPIDES. 
O my good father, what’s the matter with you? 
You must be crazed, by the Olympian Jove! 
STREPSIADES (laughing). 
Olympian Jove! What foolishness, for one 
As old as you are, to believe in Jove! 


PHIDIPPIDES. 
What was it made you laugh at this? 


(108) Mégacles was his maternal uncle.—See 1. 46. 
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STREPSIADES. 
The thought 820 
That you're a child, yet have old-fashioned notions. 
Come here to me, and I will teach you better, 
And tell you what will make a man of you; 
Mind and don’t mention this to any body. 


PHIDIPPIDES. 

Well, well; what is't ? 
STREPSIADES. | 

, 

You swore by Jove just now? 825 
PHIDIPPIDES. 

I did. 
STREPSIADES. 


Observe how fine a thing is learning! 
There is no Jove, my son. 
PHIDIPPIDES. 
Who is there then ? 
STREPSIADES (pointing to the Jar). 
* Jar” is now king, and has dethroned old Jove.” 
PHIDIPPIDES. 
Bah! Why d’ye jest? 
STREPSIADES. 
I tell you that it 18 so. 


PHIDIPPIDES. 
And who asserts it ? g 





(109) See above, 1. 380. 
AA 
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STREPSIADES. 
Are you in earnest? Every human science! 
But you shall see how dull and thick you are. 
Just wait for me a little while out here. 
[East STREPSIADES into hss house. 
PHIDIPPIDES. 
What must I do, now that my father’s crazed ? 
Take out a writ of lunacy against him, 845 
Or tell the Undertakers of his madness ? 
[Re-enter STREPSIADES, with a turkey-cock in one 
hand, and a turkey-hen tn the other. 
STREPSIADES. 
Let’s see—inform me, what you call this bird. 
PHIDIPPIDES. 
A turkey. 
STREPSIADES. 
Very well. And what is this one? 
PHIDIPPIDES. 
A turkey. 


STREPSIADES. 
Both the same? Ridiculous! 


Mind now and call the female for the future 850 

A “ turkeyess,” and this, that’s male, a “" turker.” 
PHIDIPPIDES. 

A “turkeyess?” Are these the clever things 

The Earth-born Giants taught you in their house? '” 


(112) Phidippides impertinently calls the philosophers “ earth-born,” be- 
cause the “ Thinking-ehop” was represented on the stage as a low, dark, dismal 
cellar. 

AA® 
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When at Jove’s feast he purchased you a cart 
With the first two-pence that he earned in Court.™ 


PHIDIPPIDES (ytelding). 
The time will come when you'll repent of this. 865 


STREPSIADES. 
Bless you for yielding! Sdcrates, come out! 
I bring you here my son. He has consented, 
Reluctantly. 


Enter Socrates. 
SOCRATES. 
Yes, for he’s still an infant ; 
Nor have the hanging-shelves we hang on, taught him 
To be a-stocking ever of the mind. 


PHIDIPPIDES (0 SOCRATES). 
You'd be a stocking, if they hung you up! 870 


STREPSIADES. 
Go to the deuce! Do you abuse your master? 


SOCRATES. 
Pshaw! “If they hung you up!” How sillily, 
And with what gaping-open lips he spoke ! 
How can a youth so self-willed ever learn 
The intricate Acquittal, or the Summons, 
Or the Laxation Suasive?'* Yet Hybérbolus 875 
Paid me three hundred pounds to learn all this. 


(114) The Pay ‘of ἃ juryman was originally twopence, but during the time 
when Aristéphanes wrote, always sixpence. The step was made at once from 
the former to the latter sum.—See Boeckh’s Publ. Econ. Athens, I. pp. 311— 
314. The passage from Polluz, (VIII. 113,) there quoted, clearly refers to the 
Fund for the Public Spectacles. 

(115) This last branch of the Socratic discipline, is purposely enveloped in 
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THE UNJUST CAUSE. 
Lead on ta the stage. If I argue before 
The people, you'll find I shall beat you much more.'” 


THE JUST CAUSE. 
You beat me? Who are ye? 


THE UNJUST CAUSE. 
A Cause. 


THE JUST CAUSE. 
Yes, the Weaker. 


THE UNJUST CAUSE. 
But although, as you say, you're the Stronger Speaker, 


I conquer you. 


THE JUST CAUSE. 
How? By what crafty device ? 806 


THE UNJUST CAUSE. 
By inventing expressions both novel and nice. 


THE JUST CAUSE. 
Expressions which gain an unworthy repute 
By the means of these fools. 
[Points to the audience. 


the case, Aristéphanes was not the sort of writer to lose the opportunity of in- 
troducing some allusion to the “combe,” the “spurs,” or the “ wattles” of the 
combatants. (Compare Knights, 1. 490—497.) Moreover, ig line: 1035, the: 
Just Cause is expressly called a “ man,” and in line 1103, he throws his “ coat” 
amongst the spectators. 
(117) The amiable and virtuous Hippélytus complains in Eurfpides’s play 

of that name;— 

“ T am not skilled to speak before a crowd, 

“ But rather to address a few young friends. 

‘¢ Por thus ‘tis lawed by fate—those whom the wise 


“ Consider dull, the crowd consideg clever.” 
(1. 986-—989.) 
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THE UNJUST CAUSE. 
They are sages, you brute. 
THE JUST CAUSE. 
I will do for you! 
THE UNJUST CAUSE. 
How? 
THE JUST CAUSE. 
By asserting what's just. 900 
THE UNJUST CAUSE. 
But my answer shall prostrate your speech in the dust ;— 
There's no justice existing ! 
THE JUST CAUSE. 
Are Justice’s rods 
A nonentity ? 


THE UNJUST CAUSE. 
Where does she dwell ? 


THE JUST CAUSE. 
With the gods. 
THE UNJUST CAUSE. ; 
If she dwells with them, how is it Japiter’s brains 


Are not dashed out for putting his father in chains ?"* 905 


THE JUST CAUSE. 
Bah, bah! Your ideas are beginning to hasten 


From filthy to filthier. Give me a basin ! 


(118) The mythological legend related, that Japiter had dethroned his father 
Saturn, and thrust him down into the lowest abyss of hell. This, however, was 
but a righteous retaliation, as the old gentleman had previously served his own 
father, ‘Uranus, or Heaven, in pretty nearly the same sort of way. The Just 
Cause would find 1t rather difficult here to answer the arguments of his opponent, 
and therefore very prudently pretends to be sick. Any antiquated dotard, whose 
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THE UNJUST CAUSE. 
You're a doating old fool and an underbred slave ! 
THE JUST CAUSE. 
You're a blackguardly scamp and an impudent knave! 


THE UNJUST CAUSE. 
What roses you speak! 


THE JUST CAUSE. 
And a lowlived buffoon! 910 


THE UNJUST CAUSE. 
What lilies for me! 


THE JUST CAUSE. 
And a parricide loon! 
THE UNJUST CAUSE. 
You're unwittingly showering gold on my head. 


THE JUST CAUSE. 
Such expressions were formerly thought to be lead. 


THE UNJUST CAUSE. 
They are compliments now, and as such let them pass. 


@ 


THE JUST CAUSE. 
You are preciously bold ! 


THE UNJUST CAUSE. 
You're an oldfashioned ass! 915 


THE JUST CAUSE. 
It is you who have made it the general rule 


That lads are averse from the going to school ;""* 





ideas were thought to belong to the ancient régime, was nicknamed a “ Saturn” 
by the Athénians; we shall have an instance twenty- lines below. 
(119) Shakspeare little thought, when he so graphically described his young 
gentleman, as . 
‘* Creeping, like snail, unwillingly to school,” 
that it was this quaint, newfangled, Unjust Cause which generated the indispo- 
sition on the part of the body to being flogged for the benefit of the soul. 
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CHORUS. 
Leave off the contention and strife, and do you 


Relate what you taught to the oldfashioned crew ; 935 
And you, sir, the newfangled studies, that so 
He may judge to which master ‘tis better to go. 
THE JUST CAUSE. 
I consent to the plan. 
THE UNJUST CAUSE. 
I am willing to do’t. 
CHORUS. 
Come, which of the two shall begin the dispute ? 940 


THE UNJUST CAUSE. 
I will give up the right to this querulous blade ; 


And then, from the very assertions he’s made, 

I will shoot him, and wound him, and mangle his flesh, 

With words that are modern and thoughts that are fresh ; 

Till at length, if he venture in any one case 945 
To open his lips, he shall mourn it; 

For my phrases shall fly out, and sting his whole face 
And his eyes, with the rage of a hornet. 


SONG BY THE CHORUS. 
Now, now will the sages, who trust 
To their clever ideas and orations, 950 
And repel the antagonist’s thrust 
With sentiment-forged lucubrations, 
Shew which is most able to reach 
The flowers of eloquent speech. 
- And now is the perilous fight 955 
For that triumph in wit and invention, 
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Joy avy Guy leet. τὸ vou meen 10 engrave 

Gu your wear cut Suage of Honour : * 6: 
Os worm Ww fore woe Geuctup-pr"e don. 

“Let, eugrveess ἢν tut best oecupation. 
You are is Uv en eppie σα set bv a whore, * 

Ane falj fron. xvour Ligh repmution : 
Or diepute the onumands of your iether. or cal. 

The greviverd an vidialounedc dutars, 
Yrs « grudge vou omexived, when, sturdy ant zal. 

He supported your fort as they wmeredL 

THE UNIUET CaTSL. 

By Bashus, young man, if vou swalow down 

This {cllow's nidiculou: twaddle, Tied 
Youll rewcuble Hippocrates’ sons,” and the town 

Will pronounce you a mammysick coddle. 

tae 





(332) * All mankind have altars consecrated to Justice aad Gooé Govere 
* peat andl Heras, the πὲ beautiful and bely of which are ensiermed ἄς the 
* very woul and nature A each individual. while others are erected Ser padine 
“wordip. But there are none dedicated to Shamelesmem. to Infermeme, ὃν 
“ Perjury, ν» Ingrutitude, all which qualities cleave to this wretch."—Deanée 
thenev’e /leadings against Arislogiton, p. 796. 

(133) The well-known verses of Virgil may be thus translated ---- 

* Komp Galatha plies 
‘* Pot ine with an apple, and, cunning 
“ Rogue! ty the willow-bed flies, 
* And longs to be seen as she’s running.”—Ecieg. ΠῚ δι. 

(134, These youths were called Telesfppus, Démophon, and Péricles, and, as 
Galen informs us, they were generally ridiculed by the comic poets for their 
silNisens. From the names Hippécrates and Péricles both prevailmg im the 
family, we may conjecture that it belonged to the noble race of Alemaon. 
(fee the genealogy in Note 12.) The great physician Hippécrates was a Coan 
by birth, and could not therefore have been connected with them. The Greek 
note favours us with the following fragment of EGpolis concerning the un- 
fortunate trio :— 

“ Certain intercalated, useless sons 


“ΟΥ̓ poor Hippécrates, a bleating brood, 
‘* And most tremendously unfashionable.” 
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Run races along with a modest young friend, 
Adorned with a chaplet of rushes, 
And smelling of woodbine and heart’s-ease so bright," 
And the leaf-shedding * poplar, and eyeing 
The advance of the spring-time with looks of delight, 
When the plane to the clm-tree is sighing. 
If you follow the course I am talking about, 
And are diligent also, your breast will be stout, 1010 
Your skin will be ruddy, your arms will be strong, 
Your tongue will be short, and your legs will be long. 
But if you should practise the fashions, that now 
Prevail in the world, with an unabashed brow; 1015 
In the first place, depend on’t, your skin will be white, 
Your arms will be weak, and your breast will be slight, 
Your tongue will be long, and your legs will be short, 
And you'll fill the whole Pnyx with the “ Bill” that you 
sport. 
And moreover he'll make you believe in your heart 
That baseness is virtue, and virtue is baseness ; 1020 
And stuff you and cram you in every part 
With Antimachus’ filthy unchasteness. ““ 


ee — - τέ. ῸὺΟὺ-...- 


(138) Why the poplar is here called “ leaf-shedding” is not very easy to 
explain; “ leaf-shaking” would seem a much more appropriate epithet. I 
think I have noticed, however, that the different species of poplar are pecu- 
liarly subject to lose their leaves in high winds. It is the white poplar that is 
meant by Aristéphanes. 

(139) I cannot resist the temptation of translating some beautiful lines from 
the Wooings of Daphnis and his Mistress, by Thescritus :-— 

‘‘DamsEL. Hoolie, ye haverel! I hear 
‘‘ A noise; there is somebody comin’ ! 
“ DAPHNI8. No, ‘tis the cypresses, dear, 
“ To each ither thy weddin’-rites hummin’.” 


(140) Respecting this person, see Achdrniahs, Note 126. The Greek note- 


a 
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SONG BY THE CHORUS. 
O thou whose philosophy towers 


To the skies with a sweet ostentation ; 1025 
What modest and elegant flowers 
Are scattered about thy oration ! 
How blest were the people of yore, 
When thou ruledst on mountain and shore! 
Now therefore I charge ye, do you, 1030 
Whose phrases are wittily rounded, 
Say something in answer that’s new ; 
For your rival’s success is unbounded. 
You'll have to choose a cunning plan, 
And keep your tongue well guided, 
If you intend to beat the man, 
And not to get derided. 1035 


THE UNJUST CAUSE. 
His speech has made my belly ache ; 


I long to use exertions 

To make his stupid doctrines quake 
By contrary assertions.— 

I have been called the ““ Weaker Cause,” 
Because I first invented 


writer on this passage, pretending to be very learned, says ‘“‘ that there were five 
** Antimachus’es ; the first a handsome rake, who is the one here alluded to; the 
“* second a rascal ; the third nicknamed ‘ Drop ;’ the fourth a banker, mentioned 
“by Eipolis ; the fifth a historian, who perhaps is the same with the first.” If 
this worthy grammarian had referred to the passage in the Achdrnians, he might 
have found out likewise, that the third was the same as the fifth; for the “son 
“ of Drop” is there called also “ the writer of prose and of songs.” In all pro- 
bability there was but one individual of the name in the days of Aristéphanes 
and Edpolis, who was both a rascally rake, and a handsome banker, and an 
inditer of prose and poetry, and nicknamed “ Drop” to boot. 


BB 2 
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And reaped the greenest bays in war, 
And undergone most labours ? 


THE JUST CAUSE. 

I think that Hércules is far “ 

Superior to his neighbours. 1050 

THE UNJUST CAUSE. 

And where d’ye see “" Hercilean Baths, ™ 

The springs of which are frigid ? 
Yet who e’er trod in manly paths 

With constancy more rigid ? 

THE JUST CAUSE. 

This is the talk which daily flows 

From the young men, and rouses 
Their pride, and crowds the Bagnios, 

And drains the Wrestling-houses ! 

THE UNJUST CAUSE. 

Besides, you blame most bitterly 

The haunting Public Places, 
As markets and the like. Now I 

Approve it in all cases ; 1055 
For if twas wrong, we shouldn’t have scanned, 

In Homer's moral pages, 


(148) Natural hot-springs were generally called by this name in Greece, and 
were sacred to Hércules; as, for instance, the celebrated ones from which the 
Pass of Thermopyle took its name. (Herod. VII. 176.) The old legends 
generally related, that they had been raised up by some god or goddess to 
refresh the hero after his toilsome labours. Some very interesting illustrations 
of this subject will be found in my friend Mr. Pashley’s Travels in Crete, 
I. p. 92, &e. 
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How Nestor spoke in public, and 
The other ancient sages.— 
Now I'll return unto the Tongue, 
Which—as the real fact is— 
It is the duty of the young 
To exercise and practise ; 
Though he maintains in this dispute 
[Pointing to THe Just Cause. 
They ought to check its revels, 
And praises Modesty to boot— 
Two of the greatest evils! 1060 
For who has e’er in any place 
Gained aught by being modest ? 
Tell me ; and I'll allow my case 
Is somewhat of the oddest. 


THE JUST CAUSE. 
Why, many men; it was by this 
That Peleus got his dagger." 


(144) There ran an ancient legend, that the hero Peleus, who afterwards be- 
came the father of Achilles, by the Oceanic goddess, Thetis, had been solicited 
by the fuir and faithless wife of Acdstus, king of Idlcos, at whose court he was 
staying, in the same manner as the Jewish Joseph was by Potiphar's spouse. 
His virtue, however, passed through the fiery trial with equal credit; on which 
the indignant lady accused him to her husband, of having forcibly attempted 
to do the very thing for his own pleasure, that she had in reality desired him to 
do for hers. Acdstus, we are told, did not choose to slay him, as he was his 
guest, but taking him out, under pretence of hunting, upon a mountain full of 
wild beasts, stripped him of his arms, and there left him to his fate, exclaiming, 
“Tf you are innocent, you will be saved.” The gods thereupon, who knew 
the falsehood of the charge that had been preferred, immediately sent down 
Mercury to him, with a splendid dager of Vulcan's fabrication, by which he 
was enabled to preserve his life from the attacks of the ferocious animals which 
surrounded him.—Greck note. 
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THE UNJUST CAUSE (sneeringly). 
A dagger? What unheard-of bliss 
For the poor wretched beggar ! 
Hybérbolus,—I can't deny,— 
The Lampseller, bagged coolly 1065 
Some thousands by his roguery ;"” 
But not a dagger truly ! 
THE JUST CAUSE. 
And Peleus won fair Thetis through 
His modesty, moreover. 
THE UNJUST CAUSE. 
And then she left his house, and flew 
Away from her dull lover, 
Because he slept too sound of nights— 
A perfect moral pattern ! 
The sex delights in amorous fights, 
You obsolete horse-Saturn !'” 1070 


© (70 PurptrPrDEs.) 


Now just turn over in your mind, 
Young man, how many pleasures 
You lose at once, if you’re confined 


To sober, modest measures. 


(145) Respecting Hybérbolus, see Acharnians, Note 92. The Greek note on 
this passage tells us, that he used to pour lead into his bronze lamps, and thus, 
in consequence of their weight, obtain a greater price for them than they were 
worth. 

(146) See above, Note 118, respecting the use of the term “Saturn.” The 
“ horse” is added, to denote excess or magnitude. So we might say in Engliah— 
‘* There was a great horsc-godmother of a woman there, who was so fond of 
** horse-play, that, while I was asleep, she filled my mouth with horse-radish, 
“my pockets with horse-chestnuts, and my boots with horsc-lceches; and then 
‘‘ woke me by sctting up a most tremendous horsc-laugh.” 
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THE JUST CAUSE. 
How could you give him a more nauseous pill? 


THE UNJUST CAUSE. 
What will you say, if I should prove you're wrong ? 


THE JUST CAUSE. 
What else remains for me? [1] hold my tongue. 


THE UNJUST CAUSE. 
Who makes the cleverest barrister ? 


THE JUST CAUSE. 
The dirtiest blackguard. 


THE UNJUST CAUSE. ' 
I concur.— 1090 
And who's the wittiest tragic actor? 


THE JUST CAUSE. 
The dirtiest blackguard. 


THE UNJUST CAUSE. 
Nought’s exacter.— 
And who's the greatest orator ? 


THE JUST CAUSE. 
The dirtiest blackguard. 


THE UNJUST CAUSE. 
Would you more?— 1095 
And look which party is most dense 


Amongst the present audience. 


THE JUST CAUSE. 
I will. 


THE UNJUST CAUSE. 
Which think you? 
THE JUST CAUSE. 
By Apollo, 
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The tribe of blackguards have it hollow! 
There’s one out here, and t’other there, 1100 


And here is one with flowing hair. 


THE UNJUST CAUSE. 
Well then 2 


THE JUST CAUSE. 
I’m beaten all to dirt. 
Ye friends to blackguard courses, 
Here, take my coat; for I'll desert, 
[Throws his coat amongst the audience. 
By heavens, and join your forces.” " 
[East Tue Just Cause. 


ScENE LV. The Same. 


Enter STREPSIADES. 


SOCRATES. | 
Well, do you choose to take your son away, 1105 
Or would you have me teach him eloquence ? 
STREPSIADES. 
Teach him and punish him, and pray remember 
You give him a good mouth—one side of it 
Suited for Actions, and the other jaw 
Adapted for affairs of more importance.'* 1110 





(149) The coats of the ancients being built very long in the skirts, when they 
wished to run very fast, they naturally took them off. Of course, it was parti- 
cularly requisite for a deserter to give good and sufficient leg-bail. 

(150) That is to say, affair of state. Strepsiades himself had formerly 
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ACT IV. 


ScenE I. The same. 


Enter STREPSIADES. 


STREPSIADES. 
The 5th, the 4th, the 3d, and then the 2d, 
And then there comes-directly after that 
The day I fear, and dread, and execrate 
The most of all of them—the Old and New.'* 
For every man I chance to owe to, swears 1135 
That he will pay the money for a writ, 
And ruin me, and double-ruin me; 
Though my requests are moderate and just— 
‘** Good sir, there’s part you must not ask for now, 
““ And part that you must fix another day for, 


(154) The Attic month, when it consisted of thirty days, was divided into 
three periods of ten days each, and in the last one the days were reckoned 
backwards, as with the Roman Calenda, &c., and also with some of the Sundays 
of our Ecclesiastical Calendar. When it was a month of twenty-nine days 
only, the odd day was taken out at the beginning of the ¢hird period, so that it 
then only contained nine days. Respecting the “Old and New,” see Note 4. 
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“« And part that you must let me off at present.” 

They say: they never shall get paid that way, 1140 
And cal] me names, and swear that I’m a rogue, 

And that they'll go to law with me directly. 

And let them go; I do not care one straw, 

If my Phidippides has learnt to plead. 

I'll soon find out by knocking at the door. 

Boy, boy, I say! 


[Knocks at SocraTEs’s door. 


ScenE II. The Same. 


Enter SocRATES. 


SOCRATES. 
Good day, Strepsiades. 1145 
STREPSIADES. 
The same to you. But first accept this trifle ; 
[Gives him a sovereign. 
The Master ought to get some compliment. 
And tell me if my son has learnt the Cause 
You lately took with you into your house. 
SOCRATES. 
He has. 
STREPSIADES. 
Well done, great Empress Cheatery ! 1150 


SOCRATES. 
Whate’ecr the suit, you’re sure to beat the Plaintiff. 
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ene ᾿ 
STREPSIADES. 


Though witnesses were present when I orrowed 2 


4 


7 


SOCRATES, |” 
Yes, all the more, were there a thousand of them. 
DUET. 


STREPSIADES. 
Loud will I chant my release from my dangers ! 


Go to the devil, you money-changers, 1155 
You, and your principals, and that pest, 
The interest on interest !'* 
You shall no longer bother me, 
For I have a son of high degree, 
Bred these mystical buildings among, 
Blest with a glittering double-cdged tongue, 1160 
The jetty that saves me from insolent foe, 
My house's preserver, my enemies’ woe, 
The assuager of all his father’s grief! 
O summon him out, my honoured chief! 
My child, my boy, O, leave the Hall! 1165 
List to thy father’s well-known call ! 
[Enter PHIDIPPIDES with a pale, haggard, anxious- 
looking face. 
SOCRATES. 


Lo, here is the man. 


STREPSIADES, 
With joy I am wild. 


(155) “ The practice which was prevalent in the times of Plutarch, of imme- 
‘* diately subtracting the interest from the sum borrowed, and again lending it 
“ out upon interest, had probably arisen in the flourishing times of Athens.”— 
Boeckh’s Publ. Econ. Athens, I. p. 171. 
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SOCRATES. 


Go, bear him with thee. 


STREPSIADES. 
O my child !'* 
[Exit SocraTEs into his house. 


SceneE III. The Same. 


STREPSIADES. 
Oh, oh, oh, oh! 1170 
How pleased I am at seeing your complexion ! 
Now you look negative and refutative, '” 
And on your face the answer of the country 
<* What's that you say ?” shines forth, and the appearance 
Of being cheated when you cheat another, 
And when you rob your neighbour—I know what !** 1175 
In fact you've got an Attic look about you. 


So now preserve me, as you've ruined me. 


(156) The whole of this song is intended as a quiz upon the style of Tragedy. 
Probably the melody also, to which it was chanted, was a ludicrous parody upon 
one of Euripides’s latest productions in that way. 

: °(157) See the Knights, Note 199. 

(158) This is equivalent to 
‘* And, when you rob your neighbour, being robbed ;” 
but the words would not hitch in so easily in Greek as they do in English ; and 
therefore our author expresses himself with a knowing “1 know what!” It is 
possible also that “‘to be robbed” was one of the numerous phrases which 
shocked the polite ears of the Athénians, and which they therefore avoided 
using as much as possible. For instance, they often called the Jail the “ Build- 
“ing.” 
Cc Cc 
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But first I'll take you in my house, 
And there we'll banquet and carouse. 

[Exeunt StrepstapEs and PuipippipEs into the 
former's house. 


‘Scene IV. The Same. 


Enter Pastas, the money-lender, from below, attended 
by α BaILirF. 


Pastas. 

Then ought a man to part with his own money ? 
No, never! It had been far better for me 1215 
To unlearn blushing than have all this trouble. 
Here am I dragging you to be my Bailiff '® 
For my own money’s sake, and shall besides 
Become the enemy of a near neighbour. 
But, while I live, I won't disgrace my country !'* 1220 
I summon you, Strepsiades ! 

[Knocks at STREPSIADES’s door. 


(163) When a Defendant was summoned to appear in Court by the Plaintiff, 
the law directed that the latter should be attended by a friend in the capacity of 
“ Bailiff.” The intention evidently was, that if there should be any question 
as to the fact of the summons having been served, the “ Bailiff” might come 
forward as a witness for his Principal. 

(164) As if the acute Athénian nation would be eternally disgraced by one 
of its citizens goodnaturedly allowing himself to be defrauded of his just dues. 
The satire is cutting enough in all conscience. 


390 THE CLOUDS. [act Iv. 


STREPSIADES (from within). 
Who's that ? 


Enter STREPSIADES. 


PASIAS. 
To answer on the Old and New. 


STREPSIADES. 
Be witness, 
He named two separate days.—And in what matter ? 
PASIAS. 
The sixty pound you borrowed, when you bought 
The piebald horse. 
STREPSIADES. 
A horse! Dye hear the fellow? 1225 
I, who hate horseflesh, as you all must know ? 
PASIAS. 
Yes, and you swore by heavens you'd pay it back. 
STREPSIADES. 
Aye, for my son Phidippides, by Jove, 
Did not then know the Unconquerable Cause. 
PASIAS. 
And do you now intend on that account 
To say you never had the money from me ? 1230 
STREPSIADES. 


What other service can his learning do me ? 


PASIAS. 
And will you call the gods to witness this, 


Where I shall order you ? 


STREPSIADES. 
What gods d’ye mean ? 
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PASIAS, 
Jove, Mércury, and Neptune. 


STREPSIADES. 
Yes, by Jove ; 
And Id give sixpence for the privilege. 1235 


PASTAS. 
The devil take you for your impudence ! 


STREPSIADES. 
This article should be well rubbed with salt.'“ 


PASIAS. 
What cursed insolence ! 


STREPSIADES. 
"Twill hold six gallons. 


PASIAS. 
By the great Jove and all the other gods, 


You shall not cheat me with impunity ! 


STREPSIADES. 
What a good joke to talk about the gods, 1240 


And swear by Jove—ha, ha !—to knowing hands ! 


PASIAS. 
The time will come when you shall pay for this! 


Now, will you give me back my cash, or not ? 


Despatch me with your answer. 


(165) Pésias appears to have been a somewhat corpulent gentleman; and 
therefore Strepsiades jeers him by tacitly comparing him to a wine-bag, and 
telling him that he will hold a very considerable quantity of good liquor. 
There was much the same kind of joke cracked upon one Ctésiphon i- 
Achérnians, (see Notes 114 and 115 to that play): wine-bags, it would 
were rubbed with salt, to keep the leather from becoming offensive. 
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STREPSIADES. 
Stay you here ; 


I'll give you a clear answer instantly. | 1245 
[Exit STREPSIADES tnto δὲς house. 


PASIAS (¢o hts BAILIFF). 
What do you think he'll do ? 


BAILIFF. 
I think he'll pay it. 
[Re-enter STREPSIADES, with a Woodcock in his hand. 


STREPSIADES. 
Where is the man that asks me for his money ? 
Tell me, what’s this ? [Holding out the Woodcock. 


PASIAS. 
What’s this, d’ye say? A woodcock. 
STREPSIADES. 
A pretty chap to ask me for his money! 
I will not pay one groat to any one, 1250 
Who's ass enough to misname woodhens “ woodcocks.” 


PASIAS. 
Then won't you pay the cash ? 


STREPSIADES. 
Not if I know it;’** 


So bundle off directly from my door.’ 


(166) This piece of Attic slang is literally translated from the Greek. It 
seems strange that it should coincide exactly with an English cant phrase, 
which was very prevalent a few years ago. 
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PASIAS. 
Yes, and I'll pay the money for a writ, 
By heavens, or may I die this very instant! 1255 
STREPSIADES. 

You'll lose it, then, besides your sixty pound. 
Yet I've no wish that you should suffer thus, 
For talking foolishly about—‘“ a waodcock !” 

[East Pastas. 


Scene V. The Same. 


Enter tnto the Orchestra another MoNEY-LENDER, limp- 
ing, and leading a pair of horses attached to a broken 
Chariot." 


MONEY-LENDER. 
Alas, alas ! 
STREPSIADES. 
Hold! 
Who's that that’s weeping? Surely ‘twas not one 1260 
Of Carcinus’s deities that spoke ?™™ 
[The MoneEY-LENDER leaves his horses, and mounts 


the stage. 


(167) The chariot and pair is intended to ridicule a similar entrée in one of 
the compositions of a certain tragic poet, respecting whom anon. 

(168) Cércinus, literally Crad, was ἃ fellow who had three dumpy, stumpy 
sons, or, as our Athénian wag expresses it, ‘‘ deities,” named Xénocles, 
Xenotimus, and Demotimus. The last is called by some Greek annotators 
Xenérechus, or Xenoclitus. They were all tragic actors, and Xénocles was 
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MONEY-LENDER. 
The cash he borrowed from me. 1270 


STREPSIADES. 
Then you have really met with a mishap ! 


‘_MONEY-LENDER. 
By heavens, my horses threw me from my chariot ! 


STREPSIADES. 
Why play the fool, as if an ass had thrown"you ?*” 
MONEY-LENDER. 
Am I a fool for asking for my money? 
τς STREPSIADES. 
You can’t be in your senses! 
MONEY-LENDER. 
What d’ye say? 1275 
STREPSIADES. 
Your brain has had a sort of shake, I think. 
MONEY-LENDER. 
And you, by Jove, are summoned, sir, I think,'” 
Unless you'll pay the money. 
| STREPSIADES. 
Tell me now, 


Do you suppose that Jove continually 








(170) “ To be thrown{by an ass,” wasa proverbial expression, applied to thoge 
who were such unskilful riders, that they could not even sit an ass, much lege 
a horse. It is used‘also in the following passage of Plato :—“ It seems to w 
“ that we ought always to keep the discourse well in hand, like a horse, not μὰ 
“ forcibly carried away by it, as if the mouth we had to deal with was uf 
“ bridled, and, according to the proverb, be thrown, as ti were, by an ass.” 
Laws, IIT.’p.§156. 

(171) He does not actually summon him, because he has no“ Bailiff" with 
him, and therefore the notice would not hold good in law. 
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Take yourself off directly from my house ! 
Give me the goad ! [Enter a Stave, with a goad. 
MONEY-LENDER. 
Be witness how I'm used! 
[Descends into the Orchestra. 
STREPSIADES. 

Be off! No dawdling! Gallop on, you S-brand! 

[Goads one of the two horses. 


MONEY-LENDER. 
Is not this insolence ? 


STREPSIADES. 
Pull, you outrigger! '” 
Come, I will goad your rump, and make you go. 1300 
[Goads the MoNEY-LENDER himself. 
What? So you fly? I thought I should be able 
To stir ye—chariot and pair and all ! 
[Exeunt the MonEY-LENDER below, and STREPSIADES 
and SLAvE into the house. 


SONG BY THE CHORUS. 
I. 
Oh, to what misery it leads 
To be attached to naughty deeds! 
This aged ass has fully bent him 1305 
To keep the money that was lent him. 


(173) By way of a joke, he calls the unfortunate Money-lender, who is lead- 
ing off his horses, an “ outrigger,” and treats him accordingly.—For the mean- 
ing of the phrase, see Note 7. 
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But he shall suddenly to-day 
Perceive that he is meeting 
With something, that will make him pay 
For his attempt at cheating. 
1. 
He'll very soon discover what 
He long has groped for—namely, that 
The son, in whom he placed his trust, is 
Skilled to refute the words of justice ; 
And conquers all opponents, though, — 
As to his cause, he’s choiceless. 
Perhaps, perhaps he'll suffer so, 
That he will wish him voiceless. 


[Act Iv. 


1310 


1315 


1320 
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ACT V. 


Scene I. The Same. 


Enter STREPSIADES from his house, greatly agitated, and 
rubbing various parts of his body. He ts followed by 
PHIDIPPIDES. 


STREPSIADES. 
Ho.toa, Holloa! 
For god’s sake, neighbours, relatives, and friends, 
Help me! I’m thrashed! Oh my poor head and jaw! 
You scamp, d’ye beat your father ? 


PHIDIPPIDES. 
Yes, papa.’ 1325 


STREPSIADES. 
See, he allows he beats me! 


(174) “ It is not easy to conceive any incident more pointedly severe than 
“this, which the poet has employed for interesting the spectators in his 
“attack upon the sophists. A son exhibited in the impious act of striking his 
“ father, and justifying the crime upon principle, is surely as bitter an invective 
“ against the schools of the philosophers as can be devised.” —Cumberiand. 
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PHIDIPPIDES. 
Certainly. 
STREPSIADES. 
You scamp, you parricide, you housebreaker ! 


PHIDIPPIDES. 


Call me these very names again, and more too! 


D’ye know, I love to be abused most dearly ? 


STREPSIADES. 


You blackguard ! 


PHIDIPPIDES. 


Pelt me with a lot of roses ! 


STREPSIADES. 
D’ye beat your father ? 


PHIDIPPIDES. 
Yes, and I will prove 


That I’d a right to beat you. 


STREPSIADES. 


O you rascal ! 
How can one have a right to beat his father ? 


PHIDIPPIDES. 
I'll demonstrate it, and out-argue you. 


STREPSIADES. 
Out-argue me in this ? 


PHIDIPPIDES. 
Yes, easily. 
So choose which of the Causes you'll defend. 
STREPSIADES. 
What Causes ? 
PHIDIPPIDES. 


Why, the Stronger or the Weaker. 


[acT νυ. 


1330 


1335 
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STREPSIADES. 
I’ve had you taught, confound ye, with a vengeance 
To argue against justice, if you're going 
To prove to me that it is just and fair 1340 
The father should be beaten by the son! 
PHIDIPPIDES. 
I think I shall convince you, and that when 
You've listened, you yourself will not deny it. 


STREPSIADES. 
Well, let me hear what you are going to say. 


Scene II. The Same. 


SONG BY THE CHORUS. 


Now then be quick, old man, 
And think about a plan 1345 
To make you victorious. 
Unless he’d trusted in 
His powers, he’d ne’er have been 
So rude and uproarious ; 
There’s something he'll unfold, 
Which makes the youth so bold, 
And haughty, and furious. 1350 
But tell us what it was that first 
Began the dreadful battle. 
I know you'll kindly slake our thirst 


To hear this tittle-tattle. 
ΒΡ 
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PHIDIPPIDES. 

How sweet to learn wise novelties, 

And feel that we may trust ’em ; 
And to be able to despise 

An old established custom! 1400 
I could not say three words, I see— 

When all I loved was horses— 
Before I erred; but now that he 

[Pointing to STREPSIADES. 

Has made me leave such courses, 
And I have pondered and discussed 

Fine subtle thoughts; I rather 
Imagine [ can prove it just 

To punish one’s own father. 1405 

STREPSIADES. 

Then go and study horseflesh, man! 

I'd better nip my belly 
To feed four horses for you, than 

Be pummelled to a jelly. 

PHIDIPPIDES. 

But to resume— now here’s a mild 

And candid question for you : 
Pray did you beat me when a child? 


STREPSIADES. : 
Yes, from the love I bore you. 1410 


PHIDIPPIDES. 
Then ought not J, too, to embrace 
The shortest means of proving 
My love for you, and beat you, as 


This beating’s merely loving ? 
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PHIDIPPIDES. 


Was not the author of this law 
Like you and me, a man, sir? 
And did he not persuade and draw 
The rest to adopt his plan, sir ? 
Then have not I, too, I would learn, 
A right to be the author 
Of a new law, that in return 
The son shall beat the father ? 
We'll cancel blows we got before 
This statute was enacted, 
And make a gift of all we bore— 
Both bloody-nose and cracked-head. 
And look how cocks chastise their dads ; 
Yet wherein do their natures 
Differ from us Athénian lads, 
Save that they’re no debaters ? 


STREPSIADES. 
Then as you say you're like the cocks, 
And prove it by research, too; 
Why don’t you eat the dung o’ the ox, 
And sleep upon a perch, too? 


PHIDIPPIDES. 
Friend, that’s a different thing from this; 
And Sécrates would vow so. 


STREPSIADES. 
Then do not beat me. Otherwise 


You'll blame yourself. 


1425 


1430 
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PHIDIPPIDES. 
There isn’t ; 1470 
“‘ Jar is now king, and has dethroned old Jove.” "ἢ 
[Points to the Jar in front of his father’s house. 
STREPSIADES. 
No, he has no¢ dethroned him, but I thought so, 
[Touching his forehead. 
All through this jar that’s here! O wretched me, 
For taking Jar Poternal for a god! 
[Points to the Jar before his house. 
PHIDIPPIDES. 
Stop here, and rave and drivel to yourself. 1475 
[Exit PHIpDIPPIDES. 


Scene III. The Same. 


STREPSIADES. 

Alas, what craziness! How mad I was 
To be persuaded to eject my gods 
By Socrates! But, dearest Mércury, 

[Reinstating him in the place of the Jar. 
Do not be wrath with me, nor ruin me; 
But pray forgive my crazy love of gossip, 1480 
And counsel me, whether I'd better go 
And prosecute them, or whate’er you think. 

[Confers with him. 


(187) He quotes Strepsiades’s own words against him.—See 1. 829. 
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Another ScHOLAR appears at a window. 
SECOND SCHOLAR. 
Who's this that dares to set the house alight ? 


STREPSIADES. 
The man whose coat you've got, you thievish knaves. 


SECOND SCHOLAR. 
Oh, you'll destroy us! 
STREPSIADES. 
That’s what I intend, 
Unless my mattock should betray my hopes, 1500 
Or I should get a fall before I’ve done it. 


SOCRATES appears at a window. 
SOCRATES. 
What are you at, you fellow on the roof? 
STREPSIADES. 
‘‘ Air-galloping, and questioning the sun.” ™ 
SOCRATES. 

Poor wretched luckless me! I shall be stifled! 
CHAEREPHON appears at a window. 
CHEREPHON. 

Unhappy me! I shall be burnt to death! 1505 
STREPSIADES. 
What business had you, then, to insult the gods, 
And seek to see the bottom of the moon ? 
Pursue, and pelt, and strike for many reasons ; 
But chiefly on account of their impiety. 
[SocraTEs’s house ts dismantled by STREPSIADES and 
hts SLAVES. 


— 


(188) Sécrates’s expressions, when he was hung up on his philosophical 
shelf.—See 1. 225. 
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CHORUS. 
Lead out and conclude the redoubtable play ; 
We have chanted and capered enough for to-day. 1510 
[Zhe Cuorus leaves the Orchestra, and exeunt omnes. 


THE END OF THE CLOUDS. 


OBSERVATIONS 


ON 


THE GREEK TEXT OF THE CLOUDS. 


*o° The numbers, both here and in the translation, refer to the lines of Brunck's Greek 
lezt, which correspond accurately to those of the two texts published by W. Dindorf ; 
six. one in 1825 amongst the Lerrzie Crassics, and one in 1830 in the Porte 

CENICI. 


L. 1.] Read with Ernesti, τὸ χρῆμα τῶν νυκτῶν ὅσον ᾿Απέραντον. and 
compare Frogs, 1. 1278, 7 Ζεῦ βασιλεῦ, τὸ χρῆμα τῶν κόπων Scov.— Ovo 
cannot be put for ὡς here, and Hermann’s interpretation of the old punctua- 
tion seems poor—7d χρῆμα τῶν νυκτῶν τόσον ἐστὶν, ὅσον ἀπέραντον. 

L.179.] The fragment of Eupolis given in the note appended to the 
Translation, is read in the two following manners by the Scholiasts, on this 
line, and on line 96, respectively,—Zrnotxdépou πρὸς τὴν λύραν οἰνοχόην 
ἔκλεψεν ; and,—Befduevos δὲ Σωκράτης τὴν ἐπίδειξιν Στησιχόρου οἰνοχόην 
ἔκλεψεν ; the latter of which is manifestly corrupt. I have translated as if 
the poet had written— 

δεξάμενος δὲ Σωκράτης 

Στησιχύρου πρὸς τὴν λύραν, 

οἰνοχόην ἔκλεψεν. 

The lines are all dimeter choriambics; the two first acatalectic, the last cata- 
lectic. For the use of δέχεσθαι in this sense see Wasps, |. 1222, 1225, 1243. 
The two words τὴν ἐπίδειξιν, are a gloss of some ignorant grammarian, who 
thought that δέχεσθαι, being a transitive verb, must needs have an accusative 
case after it. 

L. 337.] Read, with the edition of 1825, Εἶτ᾽ deplas διερᾶς γαμψοὺς οἰωνοὺς 
depovnxeis. ᾿Αερία is put for ἀὴρ, on the analogy of ἡ Λακωνικὴ, for ἡ Λακω- 
νικὴ χώρα, The phrase is quaint, but that is the very reason it is quoted by 
the satirist. 

L. 377.] Place a comma after ὄμβρου, so that 8° ἀνάγκην may depend upon 
ἀναγκασθῶσι. It will not well apply to κατακρημνάμεναι, because it is not 
the fact of the clouds being “ suspended in the air,’ which is questioned, and 
which, consequently, it would be requisite to state happened ‘‘ on account of 
“necessity.” Neither, on the other hand, can δι ἀνάγκην apply to πλήρεις ; 
for a simple epithet cannot have such a clause depending upon it, though 
they might say, αἱ νέφελαι al δ᾽ ἀνάγκην πλήρεις ὄμβρου, “ those clouds that 
“are necessarily full of rain,” which is quite‘a different thing. 

EE 
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1.403.} Read ri μαθών; with the Rav. MS., Bekker, and the Poet. Scen., 
instead of τί παθών. The former is equivalent to— What business had he 
“to do it?” the latter to—* How came he to do it" They are continually 
confused in the MSS. 

L. 553.] The passage of Eupolis, translated in the note, is corruptly quoted by 
the Scholiast on line 552, and still more so by that on line 540, 1 would emend 
the former from the latter inthe following way,—dryol δὲ κἀκεῖνον robs Ἱππέαε, 

“ Xwerolnoa τῷ φαλακρῷ τοῦτο, κἀδωρησάμην." 
‘The line is what is generally called Eupolidean; the same as that in which 
this Parabasis is written. Respecting the phrase τῷ φαλακρῷ, compare Peace, 
L771. 

1, 668, 654.) None of the commentators, ancient or modern, seem to have 
hit the meaning of this passage, though Brunck laughs at poor Mademoiselle 
‘Le Favre for not understanding it, (as she well might not,) both here and in 
the following ungallant critique on an observation of hers relative to line 1445 : 
Quid illa, queso, ridicula nota ad hujus loci sententiam facit, cujus pulcri- 
“ tudinem et acumen non magis percepit bona puella quam nequitiam in 
“vy, 653?” Hermann observes, “ Recte Brunckius de pene intellexit, ut est 
“in glossa, sequentem autem versum de digito infami, quo iste, quum puer 
“ esset necdum aptus rebus venereis, sannas fecerat." But to omit all consi- 
deration of what our poet says, in the Parabasis, |. 538, about the actors in 
this play not wearing a σκύτινον καθειμένον, ᾿Ερυθρὸν ἐξ ἄκρου, παχὺ, roils 
παιδίοις ty’ ἦ γέλως, the méos could scarcely be reckoned a δάκτυλον. I should 
consider both the fingers exhibited to be δοπᾶ fide legitimate ones; the first, 
the “ infamis sive medius digitus,” (see Juvenat X. 53, and Ruperti’s excellent 
note;) the second, the one mentioned in the following scholium on the 
Acharnians, 1. 444: —3KIMAAIZ0] ἐξουθενίσω ἢ χλευάσω. τῷ μίκρῳ 
δακτυλίφψ ὡς τῶν γυναικείων πυγῶν ἅψομαι. εἴρηται δὲ ἡ 
λέξιν καὶ ἐν Εἰρήνρ' ἐλέγετο δὲ σκιμαλίζειν [καὶ] τὸ τῷ μίκρῳ δακτύλῳ 
τῶν ὀρνίθων ἀποπειρᾶσθαι εἰ ὠοτοκοῦσιν. 

L, 1166—1169.] The text has been unwarrantably hacked about here in 
the edition of 1825, in order to prevent the necessity of making Socrates join 
in the old gentleman’s song, as if nobody ever sang on the stage except on 
occasions when he would sing in ordinary life. In the Poet. Scen. Dindorf 
has properly re-transposed the different clauses according to the MSS. 

L, 1175.] Bentley has well observed, that this line, as it stands in the 
editions, “ is colder than snow itself.’ The καὶ κακουργοῦντ᾽ is a most 
miserable drag, coming in asa mere explanation of ddu«oivr’, Hence he 
very ingeniously proposes to read ἀδικοῦντ᾽ ἀδικεῖσθαι, καὶ κακουργοῦντ᾽ εὖ 
ποιεῖν., OF κακουργοῦντ᾽ εὐνοεῖν., the former of which is certainly preferable as 
far as the sense goes. Both emendations, however, recede far too much from 
the reading of the MSS, κακουργοῦντ᾽, οἶδ᾽ ὅτι. I think the came end may 
bbe attained by simply reading ἀδικοῦντ᾽ ἀδικεῖσθαι, καὶ κακουργοῦντ᾽--- οἵδ᾽ ὅ τιν 
and interpreting as in the translation, 

L. 1179.] Strike out the accent over the Tis with Bekker and the Poet. 
‘Scen. Otherwise the answer would be, not εἰν ἥν ye, but simply els ἥν. 
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L. 1201.] Place a point after εὖγ' with the edition of 1825. 
1... 1203.] Place the comma before, instead of after ἄλλωτ, with Kuster. 
“Addws could not very well depend upon a noun, unless coupled with it by 
an article, though it appears at first sight to do so in the passage from the 


ἐγεινάμην understood after it, The adverb τηνάλλων will supply us with an 
‘instance of its use with an article, which word is properly written τὴν ἄλλων 
56. ὁδόν ; it is opposed to τὴν περὶ αὐτοῦ in the Theatetus, p. 172 fin. 

L. 1228.] Take away the stop after Af with the edition of 1825, however 
the verse is read in other respects. Pasias says, “ Yes, and you swore by 
“heavens you'd pay it back ;” to which it would be absurd for Strepsiades 
to reply, “ No, by Jove, 1 did not; for," &c. 

L, 1232,1283.] Read with Bekker and Kuster, robs θεοὺς, *Iy’ ἂν κελεύσω 
‘yd oe; XTPE. τοὺς ποίους θεούς ; for “ Ποίους θεούς ;” without the τοὺς would 
mean, in familiar Attic Greek,“ Pooh! Nonsense! Don't talk about such 
“ trumpery as gods!" The article is required to ask the question, “ What 
“ gods ?”” to which Pasias replies in the next line. 

‘L. 1277.] Read with the Rav. MS., Bekker and Hermann, Σὺ δὲ νὴ τὸν 
Ἑρμῆν προικεκλῆσθαί yor δοκεῖς. 1 doubt very much whether δοκεῖν poe 
mposxendtrec@a is good Greek; it would rather be xposkexAnoduevos, thougl: 
even that would be quaint. Moreover, the very pretty little Homeoteleuton 
in the original, is destroyed by thus deviating from the Rav. MS. ‘There is 
‘0 occasion for the creditor to’ adhere strictly to chronological accuracy, as 
Hermann has well observed, especially as his object evidently is to parody 
Strepsindes's remark as closely as possible. 

L. 1299.] Read ἄξει; ἐπιαλῶῷ with Bekker and the Poet. Scon. 

L, 1303—1320.] 1 would propose to arrange this corrupt strophe and 
antistrophe in the following manner :— 


οἷον τὸ πραγμάτων ἐρᾷν pratpuw ὁ γὰρ 
γέρων ὅδ᾽ ἐρασθεὶς 
ἀποστερῆσαι βούλεται 1305 
τὰ χρήμαθ' ὅδανείσατο" 
node ἔσθ' ὕπων οὐ τήμερον 
λήψεταί τι πρᾶγμ᾽, ὃ τοῦ- 
τὸν ποιήσει τὸν σοφιστὴν ἴσωτ, 
ἀνθ᾽ ὧν πανουργεῖν ἤρξατ᾽, ἐξαίφνης λαβεῖν κακόν τι. 1310 


οἶμαι yap αὐτὸν αὐτίχ᾽ εὑρήσειν, ὅπερ 
πάλαι ποτ᾽ ἐδίφα, 





τοῖσιν δικαίοις, ὥστε νι- 1315 
κᾷν ἅπαντας olswep ἂν 
ξυγγένηται, κἂν λέγῃ παμπόνηρ᾽" 

tows δ᾽, ἴσως βουλήσεται κἄφωνον αὐτὸν εἶναι, 1320 
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In. 1304, ἐρασθεὶς is the reading of the MSS. and the old editions; 
ἐξαρθεὶς or δὀρασθεὶς an emendation, Tn 1, 1309, 1310, the words ἴσως, ἀνθ᾽ 
»plied from the edition of 1825. In 1, 1810, λαβεῖν κακόν τὲ is the 
reading of the Poet Scen. instead of that of the MSS. τι κακὸν λαβεῖν. In 
|. 1312, T have substituted ἐδίφα, instead of the reading of the Ravenna and 
Laurentian MSS. ἐπεζήτει, or those of some of the others, ἐξεξήτει, and ἐξήτει, 
none of which will agree with the strophe. ‘The gloss has occupied the place of 
the word which it was intended to explain, as has happened in many other 
cases: this is partly indicated also by the variations in the readings. Διφῶ, 
though an unusual word in Attic Greek, (see, however, Theopbrastus, 
Characters, XI, % ed, Schneider,) yet occurs in the compounds ἐρεβοδιφῶ 
(in this play 1. 192), μηχανοδίφης (Peace, 1.790), and πραγματοδίφης (Birdy, 
1.1421), Of course, if it were in every-day use, as ἐθήρα for instance, 
it would not have had a gloss, and could not consequently bave been 
qected by it, ‘The line, when thus emended, is a common hyper- 
catuleccic monometer choriambie with a base, like verses 1346, 1348, 1350, 
sul the corresponding ones in the antistrophe 1301—1898; all of which 
succeed senatians in a similar manner, Verse 1350, however, must be first 
cncnded, either as Hermann proposes, δῆλόν γέ τοὶ Λῆμ᾽ ἐστὶ τὸ τἀνδρότι; 
ov with Reisig. δῆλον τὸ λῆμ᾽ Ἐστὶν τόδε τὰἀνδρόνιι or perhaps still better 
δῆλόν γέ τοὶ Τὸ λῆμα τὸ πἀνδρός, 














